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1t 1s perhaps this wrong connection of 1deas {that the earth 15 a mere
pomnt i the wverse] which has led men to the sull falser notion that
they are not worthy of the Creator’s regard They have behieved
themselves to be obeying the dictates of humbity when they have
denied that the earth and all that the universe contains exists only on
man'’s account, on the ground that the admussion of such an 1dea would
be only concet But they have not been afraid of the laziness and cowardice
which are the wmevitable results of this affected modesty The present day
avordance of the belicf that we are the highest in the unwverse 1s the
reason that we have not the courage to work 1n order to justify that
title, that the duties springing from 1t seem too laborious, and that we
would rather abdicate our position and our nights than realise them mn
all therr consequences Where 1s the pilot that will gude us between
these hudden reefs of concest and false hunulity?

ST MARTIN, quoted from Strmdberg's Legends
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THE VANISHING HERO

Tz rrosres THAT forms the subject of this essay first presented
atself to me as a question of literature When I tried to find 2 phrase
that would express 1t concusely T'hat upon the unkeroie hypothess Thus
seemed to define what I was thinking about the sense of defeat, or
dusaster, or futility that seems to underhe so much modern writing
It 1s not merely that contemporary authors seem to feel bound to deal
with the ‘ordmary man’ and Ins problems 1t 15 that most of them seem
meapable of dealmg with anythmg but the most ordmary states of
mind

But when I came to consxdcr the reasons for this ‘unheroc premise ,
Ibecame aware of an attitude of mund that seems to permeate the whole
of modem society 1 found this more difficult to characterse As an
approximation I would say that 1t 1s a general sense of insignificance
De Tocquevalle put hus finger on 1t m Democracy in America when he
sad of the Amenican  When he comes to survey the totality of lus
fellows and to place himself m contrast to so huge a body, he 15
mstantly overwhelmed by his own msigmificance and weakness ™
And I began to realise that more was 1n question than a purely literaty
problem If the heroes of modern fiction seem negative and defeated
they are only reflectng the world m which their creators lve The
first step m understanding the problem of the vamshing hero’ must
be an attempt to gan an mught mto the ‘msigmificance prepuse’ m
modern society

But before speaking of these wider sssues, 1t mught be as well
perhaps of T explamed how the problem of the hero came to pre-
occupy me >

‘When I was at school 1n the early years of the war, a boys” paper
called The Wizard 1an a serial that enjoyed fantastic popularity, 1ts
ttle was The Truth Abont Wilson It opened at some mnternational
sporting event the contestants for the mule are ined up prepanng to
start Suddenly, a cunous figure m a runnmng st of black wool

17



"THE VANISHING HERO

a complicated and unheroic place, but these men knew the values that
sustain human Iife; knew that every man wants to fecl himself a
*man of importance’, that no one Iikes settlmg down to a routine.
Later sull, when I read ‘modern wnters’—Joyce, Faulkner, Aldous
Husxley, D. H. Lawrence—I [ found it difficult not to fling their books
across the room with disgust and irritation. Ulpsses enraged me so
much that Ispent a whole night lying awake and building up an attack
onit; the next day I filled page after page of my journal wath a denunci-
ation of Joyce. I decided that one day I would wnte a book called
Fakes, with a chapter on Huxley, one on Greene, one on Faulkner,
arid so on, in which I would castigate these men as figures of muserable
inadequacy. But by the time I had accumulated enough knowledge to
write about them, Thad also gained a certain insight nto their achieve-
ment, as well as a recogniton of my own shortcomings as a writer
that disposed me to humility. .
Nevertheless, the earlier attitude was not entirely displaced. My
admiration for such wiitersas Jayce and Faulknee was always qualified
by an indefinable dissaisfaction. But my attempts at luerary criticism
. could never get to its source. It was an immedute, instinctive respopse
to some ludden premise that scemed to underhe their work. Huxley,
in pacticular, roused me to indignation, I wrote at least three full-length
“essays on him at different times during my teens, trying to define
what it was that made me so restless when T read Tum. Recemly I
‘madé a more serious attempt to pmit "down in an essay, Existential
Cntmsm and the Work of Aldous Huxley, which"was published in the
London Maaazmc But a few weeks after its publication, I came across
a pile of old manuscripts that contained one of my earhest and most
violent eritictsms of Huxley, and found to my surprise that my very
;_?‘io]cncc had mmade some o_f my pomts far more clearly. I quote:

’ - . . Huxley began, in Crome Yellow, to give the impression that
he was a clever satinst and an admxrablc craftsman. But by the time
Antic Hay was out, hus pr pation with weak, vacllatng types,

: whom he pilloried with complete callousness, had given him away.
Huxley*was the vain, boneless, vacillating creature, lacking i
courage and lightness of heart, whom he pretended to despise. He
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THE AGE OF DEEEAT
was trymg to give himselfa sensation of power by affecting to be the
ruthless betrayer of impotence, the amusing, malicious enemy of all
modern spinelessness. But he was too anxious to divert attention
from himself, he pursued hus weak, maserable puppets with too much
fury to be as impartial as he pretended. Then he decided that it was
time to cease to be the jester: he would now be ruthless, savage,
he would show how much he despised these introspective, nenrotic
adolescents And Pomt Counterpomnt 15 a systematic butchery of lots
of images of Aldous Huxley; he slashed with fury at these worms,
these impotent uncertain weaklings. But he gave himself away at
every tum. He dud it so obwiously, so disgustigly, that the spectacle
of Mr. Huxley strippingy fumself naked s public became rather
tiresome. When we began to read Brave New World, we thought:
Ah, at last he's got over his desire for mndecent self-revelation:
now for some objective satite, But no: beforc long, in creeps
» htde Aldous, stirk naked, dragging all his neurosis in a cartier
bag. . . <
And appnrmﬂy no amount of self-exhibition could geerid of that
nasty feeling of inferiority . . . He was so abjectly aware of his own
lack of chestiness that he farled to recognise when another man was
also a bit of a show. His portrait of Lawrence in Point Counterpoint
is of a Lawrence who was a Man, a real live Man with hatr round hiss
gemitals and 2 sense of humour. thrcns ‘the works of anrcncc
rcvcal an introspective weahhng, . Lt
The passage is flagrantly. unfair, of course, but through its fury 1t
captures the direct intuition of what I dishked ahout Huxley's work. |
The truth was that 1t all came too near the boné. [ felt myself too much
like the Huxley hero, but I rebelled against thte idea. At seventeen,
I could sce that my daydreams of greatness, my vast plans for sexual
conquest, clashed ironically with the realities of my life, with my total
sexual inexperience, with the fact that my voice wavered and gurgled
bike an air-raid siren when I tried to speak in public The possibility
that I might turn out to be a Denis Stone, a Schastian (of Time Must
Have a Stop), even a Casimer Lyppiat, scemed oflly too'likely. But
detested the 1dea and opposed it with a!l/my adolescent convicton.
. 20
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+ THE VANISHING HERO
My violence sprang from a fear that Huxley mught be proved nght
after all

I stll believe he was wrong I decline to accept the view that the
world 15 composed of a mass o(: self-deceving fools, and a few 1m-~
potently honest men who are self-dvided and highly mntellectual
1 beheve that strength and an ummpeded vital ansight are possible to
man. My quarrel with modern wnting was based on ats unconsaious
defeatism.

More recently, 1 had lunch with a publisher who was talking of
launching a new lterary magazine He spoke wath enthusiasm about
the arant garde writers of France and Amenca As soon as T heard the
words atant garde my heart sank. I pressed hun to tell me something
more about the French wnters and he began to explun to me the
work of Alun Robbe-Gnllet. He describes things Sometumes he
spends several pages descnbing one object ' Tasked “But whatss
Ius aim 1n desenbing objects at such length? * I could see immeduately
that J had asted the wrobg question * He's not terested an sdeas, of
that’s what you mean he wants to show that the only thing we have
anght to talk about s surfaces " He proceeded to expound, using
words Iike ‘cthonic revclation” and *hypostases”

Later, he lent me several copies of 2 magazine contamning the work
of the arant garde 1 read them with a2 growng sense of suffocation.
It seemed that the defeatism that I had detested so much 1 Huxley,
jo;"cc, and Faulkner, had now reached a stage where 1t was taken com-
plesely for granted None of these avant gardistes even felt the need to
apologuse for devoting thewr fill attention to Literary techmques and

+ the discussion of trviahiry The defeat was too mgramed What else
could literature’ mean, 1f not technique?

I felt the need to defipe my reasons for rebelhng agamst this whole
unheroie prenuse this hypothess of defear and ansigmficance, but
these were not so casy to explun. The things I dishked were too
unreservedly taken for granted 1t would require a very delicate blade
tompale them and dig them out The same thing had struck me several
yeard before Drawn by the ‘rave’ notices of the entics T had gone to
sec the Russuan film  The Fall of Berlin I was astounded by the tone of
flagrant, cheap, superfictal communist propaganda, 1t was so obvious
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THE AGE OF DEFPAT

and sickenung that 1t hardly deserved the name of propaganda It
almost parodied itself What astorushed me was that none of the entics
seerned to have bothered to comment on this It was talen for granted,
like the sentimentality of some early Hollywood films The idea of a
country m which this kind of thing was swallowed every day struck
me with horror—untl I reflected on how much the Englsh reader
takes with hus mornmng papers But the same pont about Russia came
home to me agam when I read Not by Bread Alone and Doctor Zhwago
1f these books were regarded as attacks on commumsm, then the
Russians must be extraordmanly sensitive about attacks I felt the same
disappomtment that Thad felt in my teens on reading Dorian Gray and
A Doll s Honse having been told that the Victorians regarded them as
“filthy” The hero of Not by Bread Alone scemed to me a typical com-
mumst 2 man who claims the highest 1dealism, and then, devotes 1t
all to a scheme for casting won drampipes, who guotes thc New
Testament * Man does not Live by bread alone ", then spends us
Ife lving for dramprpes alone I felt the same when I saw Fasenstemn’s
Ivan the Ternble, which seemed full of typical communst hokum,
and was told later that 1t had been banned in Stalmust Russia as anti-
communist.1f a film like Ivars the Ternble or a book like Doctor Zluvago
could be regarded as anti-communst, then the 1dea of total subjection
must have eaten 1ts way mto Russian culture until 1t has become as
fundamental as the unheroic premuse 1n avant garde hterature An 1dea
began to form m my mind, a way of developing an attack on the*
unheroic premise

It clanfied quite abruptly when I read about the affair of Khatcha—
wirnan’s ballet, Gayareh In sts ongmal form, this ighly patriotic ok
had dealt with a commumty farm, with the communist herome
Gayaneh, and with her corrupt and lazy husband who tres to betray
the farm to German spies In 1952 the ballet was revived but now ats
plot was cnticised There was, at that time, 2 theoty of “chsence of
conflict’ m Soviet art Its 1dea was that since communism had solved
all conflicts and contradictions n Iife there was no longer any room for
conflict n art Witers were ordered to write 1dy luc Little stories about
the Russian countryside, taking care to avoid any suggestion of drama=
tic tension The plot of Khatchaturan's ballet had to be altered
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THE VANISHING HERO
Gayaneh’s husband becomes a good communst who dies opposing
the German advance The result was an appallingly dull ballet, with a
plot that was even more artificial than that of the ongmal version

Then I thought I saw the problem clearly Herosm depends upon
the sense of purpose, and the highest type of purpose 15 the least
personal, the most 1dealistic This was axiomatic But how could there
be any room for this type of purpose m a world that 15 becoming
mcreasingly geared to “social thinking’, a world whose fundamental
behef 15 that ‘Man’s first duty 15 to soctety’? Negley Farson had talked
to me about hus visits to America mn recent years, and hus feeling that
the Americans are becommng somehow afra:d of the mcreasing emphasis
on matenal goods that they are begmnung to feel worried about the
dizzymg spiral of mcreased production He had written m a Danssh
newspaper about the high swaide rate m that elaborate welfare state,
and asked, ‘s 1t because the Danes have robbed Iife of all adventure?
For several days afterwards the newspaper had printed a flood of
answers, most of whack agreed wieh o, He felt that the feac e sensed
m Amenca was not sumply a sense of the futility of the everlasting
emphasis on prospenty, but also a practical fear of an economic
explosion

Professor Varga, one of the Kremhn’s economic experts, has
recently given body to this fear 1 an article in The Comnmust,
which he pomts to the tremendous over-production in the West and
predicts 2 vast depression, to be followed by world-communism *

In the meantime, the motto of the Western economy contmues to
be ‘More producnon’ Under conditions like these, 1t 1s hardly sur-
prising that vast numbers of people feel that all ther attention 1
clumed by political and social problems A recent book dealing with
these problems—The Affluent Society, by J K. Galbrath—beeame an
Amencan best-seller 1n the autumn of 1958

It seemed clear to me that of my analysis of the ‘hero’ was to have
any relevance at all, these were the facts 1t must confront My revolt

* The Russians seem to be domng all they can to hasten this depression by
dumping goods on the world market at rock bottom prices earlier thus year
(miithcy broke’ the price of tin by this method Western econormusts suspect

2t they mtend to do the same with the wheat market
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THE AGE OF DEFBAT

agamst most modern wniting could be traced back to my rejection of
‘the psychology of defeat’ but thus 1n turn needed explaming mn terms
of the socual crises of the twentieth century But not enfirely m terms
of these crises, who now accepts the Marxist notion that economcs
explamns everything, even religion? In fact, the problem of the hero
provides the 1deal refutanion of the extreme Marast posiion Social
factors can shed an immense amount of hight on the subject, but a
pont comes where there 15 no alternative but to consider the ‘meta-
physical’ problems of the mdividual Commumsm however sym-
pathetically understood, cannot clam to have solved all the problems

These were the reasons that Jed me to begin my study of the hero
with the evidence of soctology



PART ONE

THE EVIDENCE OF 5OCIOLOGY



THE EVIDENCE OF SOCIOLOGY

It 15 the task of history to display the types of compulston and of
wiolence charactenstic of each age
A N WHTEREAD, Adventures of Heas

1t 15 also my mmpression that the conditions T bebieve to be respon-
sible for other-d are affecting g bers of
people m the metropolitan centres of advanced mdustrial
countries My analysis of the other-directed character s thus at
once an analysis of the Amertcan and of contemporary man
DAVID RESMAN The Lonely Crowd

I ws pisTurpine study of Amenican advertiing, The Hidden
Perstiaders, Vance Packard wrtes “In. 1953, a leadng advertismng
researcher concluded that Americans would have to hive a third better
f they were to keep pace with growmg production and permt the
United States economy to hit a $400 000 000,000 gross national
product in 1958 " Tt 1s the phrase “live a third better”” that 1s important
here It means that the American consumer will have to be persuaded
to spend a third more money on things he does not really need It
means bigger hure-purchase schemes, bigger refngerators and cars and
smsurance polictes It will follow that he must then make bigger con-
cessions to the need for security, and to the ‘orgamsation’ that employs
hum, and must leamn to conform more ngorously to its demands for
efficiency In fact, * Live a thurd better ’ means, mn actuality, make the
merry-go-round whuel a third faster Or to use a less festive simile,
work the treadmll a third harder

J K Galbrasth has called this “the dependence effect” He sees m it

the. central. fllacs; of madem. 4 The, fallacy, mns
Iike this “A hugher standard of Living depends on higher production
Higher production 1s dependent on higher ption Therefore,

the Bést way to 1mprove society 15 to step up production, and to

persuade everyone to consume more’ This type of fallacy depends

upon taking a premuse whach 1s true up to a pomt, and extending 1t

untl st has become false. For mstance, 1t 15 true-that an army fights on
27



THE AGE O DEFEAT ‘

1ts stomach If an econonust then wenton to say “Therefore, we must
produce more and more food, and we must all learn to eat more than
ever before 1n this way we shall become unconquerable”, he would be
sgnoning the fact that over-eating 1 more likely to produce a naton of
ulcerated stomachs than a race of efficient soldiers The Hidden Per-
suaders makes 1t apparent that one of the results of persuading Americans
to “hve a thurd better” 15 a kind of moral dyspepsia whose results are
quute as harmful as those of widespread poverty

Vance Packard makes no bones about Ins reasons for objecting to the
‘consumer fallacy’ He quotes Bermce Allen of Ohio University
“We have no proof that more maternal goods, such as more cars or
gadgets, has made anyone happier ” Galbraith 1s more cautious
“The question of happiness and what adds to 1t has been evaded
He 15 only concerned with pomting out that the consumer fallacy 1
wasteful and ineffi as a social phufosophy “The same week che
Russtans laynched the first carth satellite, we launched a magnificent
selection of car models, mcluding the numquely dlegant new Edsel”
He suggests that a lugher proportion of the national mncome should be
diverted to social uses—schools, parks, research—and that this conld
easily be done by imposing 2 higher purchase tax on lusury goods
However, Galbraith's economic theories are outside the range of fhis
essay What 15 interesting to note, at this pomt, 15 lus analysis of the
diseases that attack an ‘affluent society’s Galbraith 1s only one of many
Amencan socologusts who feel that somethmg strange and dangerous
1s happening 1 Amenica today And what 15 happenmg 15 only an
outcome of the ligh-pow ered technical crvilisation that aums at hugher
matenal standards This form of society 15 spreading all over the globe,
so that, unless 2 world-war calls 2 halt, there seems no reason why the
problems of the “affluent society’ should not reach every country m
the world 1n the course of time

The problems I wish to touch on mn the first pase of this essay are not
problems of they are problems of the effect upon the
mdividual of ereased matenal secunty In 1956 the smaide rate 1
Sweden was 1 to every 4,460 of the population 1 Denmarh 1 to every
4431 This 1s more than twice as lugh as the Englsh rate. These
countries are also ‘affluent soceties’ Denmarl, 15 probably the most
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THE EVIDENCL OF SOCIOLOGY

lughly organised welfare state 1n the world, so that the hugh suicrde
rate can hardly be due to social insecunity Moreover, as a report 1n the
Amenican Socologieal Review powts out, swcide rates tend to drop dur-
mng wars Ths 15 a further blow to the ‘msecurity’ hypothests The
conclusion would seem to be that too much secunty has the effect of
slackenung the vatal tension and weakerung the urge to live a conclu-~
sion confirmed by Galbraith, who reports that after the R A F bomb-
mg rads on Hamburg m 1943—tads 1 which berween 60 000 and
100 000 people were killed and half the city was burned to the ground
~Hamburg’s war productton rose The hiving standard of the workers
had slumped but their effictency was ummparred ‘Insecursty’ made no
difference *

‘What attention should above all be focussed on 1s the state of mnd
that permeates an ‘afluent society’ Men clock-in and clock-out of
work, they look at televiston screens and go to see films based on

| best sellng novels The result 15 an mcreasmg emphasis on man as a
member of society John Donne’s “No Man 1s an Island” becomes 2
commonplace of the ‘conventional wisdom’, and the Buddha's* Leteach
man be unto himselfan 1sland’ 1s an mnsight to be suspected and feared
There 15 a ‘planing-down’ process Society comes first, the individual
second Thus 1s not a consciously held notion, m most people, 1t 15 an
atutude that comes naturally, and mfiltrates tself nto every aspect of
the mdrvidual s work and recreation

Inner-Direction and Other-Direction

In recent years, two American sociologists have published important
studies 1n this awitude, and 1 shall borrow from their terminology The
first 15 Davad Ressman of Harvard, whose essay The Lonely Crowd has
the sub-title A study m the changing American character The second
1s Willam H Whyte whose book The Orgamisation Man 15 pechaps
the most important study of the Amenican character smce De Toque-
ville’s Dermocracy 1n America was published over a century ago

* Galbraih, of course 15 not mtcrestcd m thus aspect of the matter His
pomnt 15 only that Hamburg s were dcsm:ycd and thcx;_

man power freed for produ In red

non-essentals  the attacks on Hamburg increased Gmnany s onq:mt of war
maternl "

l
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THE AGE OF DEFEAT

Reisman’s book argues that there are three types of social character,
whichhelabels‘tradition directed’, ‘mner-directed’ and ‘other-directed”
The socrety of the Muddle Ages was mamly traditton-directed {te
directed by nitual, social rounne, rehgion) The imner-directed type
of man s the man wath proneer quahities, i an expandumg and changmg
soctety he can cope with the confusion because he possesses the self-
discapline to drive towards 2 goal he has humself chosen Amencan
lterature 1n the nmeteenth century 1s rch i this type Thorean,
Emerson, Whitman, Dana, Poe

The other-directed man cares more for what the nesghbours think
than for what he wants i hus own person 1 fact, hus wants eventually
become synonymous with what the neighbours think Resman
beheves that American character 15 slowly changing from nner-
directed to other-directed The other-directed man demands secunity,
and all lus desires and ambitions are onented towards society Ressman
wates of the other-directed man, “other people are the problem”
{my ttalics)

Whyte’s book The Orgamsation Man 15 also a study 1n the mcreasing
tendency to other-direction, but 15 particularly concerned with the
man who works for a big-business orgamsation It demonstrates how
the ‘organisation” umposes an ethic of conformuty on ats employees
But this 15 not all The ternfymg part of ds study 15 not merely the
obscrvation that men are willing to swallop the orgamsanon ethic,
1t 15 the fact that they swallow 1t and lile ¢t Although the subject may
sound natrower than that of The Lonely Crowd, Whyte's analysis
actually ranges over every aspect of modern Amencan Iife and
culture v

These two books, like Vance Packard's The Hidden Persuaders, ate
argung that the great danger 15 to over-emphasise the socal vartues
until most men think of nothmg but ‘what the neighbours thnk’
Whyte says, “I am gomg 1o argue thit he (the Organssanion Maa)
should fight the organuation But not self-destructively He may tell
the boss to go to hell, but he 15 gomg to have another boss 7 In
the same way, De Toquevalle had concladed hus study of democracy
by acknowledging that democracy has immense virtues, and that these
virtues will persist so long as the balance 15 mamtamed between the

. 30 A



THE EVIDENCE OF SOCIOLOGY
spunit of equality and the spint of mdividualism Reisman, Whyte,
Pachard, Galbraith, feel that the balance 1s now being lost very quickly
mdeed The necessity 1s to re-emphasise the mmportance of mner-
direction Whyte suggests, with a hightess of touch that should not
be mustaken for fippancy, that umversity research teams might take a
rest from studymg how to fit the mdividual to the group, and try
studymng such topics as the tyranny of the happy-work team, the
adverse effects of lugh morale,

Whyte clams to show, among other things, that thus ethic of con-
formty 15, 1n many ways, self-destructive For example after devotmg
a great many pages to the “testing of the organsatron man” (tests of
mtelligence and conformuty that have to be taken by candudates for
Jobs), he goes on to reveal that when some of the ‘bosses’ took these
tests they farled The conclusion 15 not that the bosses lacked the
cfliciency they demand from their employees, but that the quahties
demanded of a ‘boss’ have very little to do wath conformuty, and 2
great deal to do wich indivadual drive and enterprise

Meanwhile, the cthic of conformuty steadily gams a decper hold

David Retsman has published an artcle called The Found Generation,
an analysis of the aims and ambitons of Amenican college students
It reveals that most Amercan students possess the ‘organisation men-
tality’ to a degree that ought to granfy their future bosses Their 1deas
of the future have 2 monotonously sumlar pattern a home, a wife, a
good job mn some big orgamsation (‘big’ organisations are ‘safer’), a
car1n two years, a house i five, a large famuly, 2 wife who 1s a home~
gt No interest whatever, he found, was shown 1 politics or
religion Reisman comments that a world run by these young people
will be an emmently safe world, no one will drop atom bombs or
start world-wars But although his comments have a professonal
detachiment, fe tinds 1t difficult to conceal fus astomsiment av vie
complete lack of desire for adventure and of the fecling that the future
15 full of vast yet undefined possibilittes He even mtimates that a
sumlar cross-section of hus own generation (i the early 19305} would
have yielded a very different result

Neither Whyte nor Ressman, nor Packard, has any definite solution

tooffer I have already quoted Whyte's suggestions Packard concludes
3t



THE AGE OF DEFEAT
that *we can choose not to be persuaded’, and hopes that ‘this book may
contnibute to the general awareness’, Reisman puts it Iike this:

“If the other-directed people should discaver how much needless
work they do, discover that therr own thoughts and therr own
lives are quite as interesting as other people’s, that, indeed, they no
more assuage- thewr Jonehness in a crowd of peers than one ean
assuage one’s thurst by drinking sea-water, then we might expect’
them to become more attentive to their own thoughts and aspira-
tions.”

But he has no suggestions as to how this might be brought about. He
wites oddly like Emerson, 1 the essay on Self Reliance; but what can
a selferelrant man do but urge others to become self-reliant?

Galbraith, as has already been noted, reaches conclusions that are
purely economic, tendmng towards social Socialism, ho
though it might put an end to the consumer-fallacy, can hardly bc
expected to go deeper. A novel ike Dudmtsev’s Not By Bread Alone
shows that Russta has the same kind of problems as America; in thus
case, the ‘organisation” is the Soviet government and the bureaucracy
it supports.

In fact, it is clear that, if one accepts the sociological method of
Reisman and Whyte, it wdl be difficult to £ beyond their conclu-,,
sions. They end with(a d for more individualsm; this could
hardly be promoted by ‘social remedues’, although' social remedies
might clear the way for a re-assertion of it. If the question is one of
‘remedres’, it is back to the individual that the emphasis must be
directed.

The real prohlem 15 the attitude of the individual towards humsclf.
Reisman’s conclusions about the ‘found generation” might indicate *
that the modern American college graduate is shrewd, sane and well-
adjusted, an altogether wiser man than those young, people of thirty
years ago, the ‘lost generation’, of whom Malcolm Cowley wrote
Exile’s Return. But the case might also be that they are more afraid of
insecurity than of boredom: that they are a browbeaten generation,
lacking enterprise and a spirit ofadventure. The point is a delicate one,
and deserves closer scrutiny. It anses, for example, in The Dialogues
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of Alfred Nosth Whitehead by Lucien Price. Whitchead had commented
Jthat English students seem better informed, more self-confident, than
A;chncan students, Price answered that this was because the cultural
¢ soil oFEurope is dccpcr Whitchead disageeed. “You place too much
stress on soil. It sn’t soil. You are the same people as the Europeans,
« You have aceels to the whole of European history. Americans are too
, diffdent’ (my walics). Whitchead offered no suggcsuoh to account for
dns he simply observed it as a fact.

+ Kingsley Amis has recently commented that 1f du: American male
is *basically insecure’, he makes a very good job of concealing it. But
pcrlmps insecurity is the wrong word. What is in question is not so
much insectinity as a deeply mgrained habit of ‘other-dircetion’. The
‘msignificance’ that De Tocqueville spoke of is not, however, a con-
scious “nferiority complex’: this specics of selfemistrust is taken too

« much for granted to qualify as a ‘complex’. It is at once a man's attitude

towards himself and his belief about the wotld; it conceals, that is, a
generalisation about mankind, a judgment about the ‘stature of man’,
The ‘other-directed’ tend to divide the world into ‘ordinary men’ and
‘extraordinary men’. (Many European celebrities have noticed the

' respect with which the American treats anyone who is regarded as

‘extraordinary’—the case of Dylan Thomas offers a recent example.)

. The extraordmary man scems to belong alinost to a different species.
It 15 no accident that the Americans prefer to use the word ‘genius”
as an exclusive dcscn_puon rather than ad_]ccnvcly (Edison and Shake-
speare werc ‘genuses’, not ‘men of genivs”) When used adjectively,
genius is a quality that anyone might possess or attempt to develop;
on the other hand, one s born ‘a genius’ as one might be born with two

Theads. So the gulf between the ordinary and the extraordmnary s

hasised.’ This to a fundamental selfedepreciation: am

‘ophee-dliraction’ that takes itselfso much for granted thae irhas hecame
a sort of self-confidence. De Tocqueville had pointed this out in a.
section in which he spcaks of the high-flown language of American
politicians:

“I have ﬁcqumdy remarked that the Americans, who generally
treat of business in phin, clear hnguagc, « . . are apt to bcccmc

» . 3 . .
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1nflated as soon as they attempt a more poettcal diction They then
vent therr pomposity from onc end of a harangue to the other
The cause of this may be pomted out without much difficulty
In democratic commumties, each atizen 1s habitnally engaged 1
contemplation of a very puny obgect, namely humself (my rtalics) If he
ever rased his looks higher, he then perceives nothing but the
mmmense form of society at large, or the sull more mmposing
aspect of mankind His ideas are all erther extremely mmute and
clear, or extremely general and vague, what lies between 15 an
open voud

The ‘realism’ that, as De Tocqueville observed, makes Amencans
‘treat of busmess mn plamn, clear language’ 15 also the realtsm that makes
the mdividual ‘face’ Ins own unimpottance, a reaism that prevents
lum from even attempting anything extraordinary, since he acts upon
the premuse that he 15 not extraordmnary and never can be The result
of this dubsous ‘reabism’ (dubous because 1t does not really ‘face facts”
but only a self-chosen set of facts that leads to sclf-depreciation) 1 a
loss of the drive that comes from self-beltef There will be more to be
said of thus atitude, as exemphfied by Amenican writess, m a later
section for the moment, 1t 15 worth remarkmg that one could hardly
1magne a James Joyce or a Robert Musil springing from an American
background In the case of both Joyce and Musil, there was an immense
act of self-belsef that had to sustamn years of neglect Both were born
m small countnies—Joyce m Ireland Musil 1 Austria—where there
was still a strong tradition of direction The disadvantages under
which Joyce produced Ulysses and Musil Der Mann ohne Exgenschaften
were great enough, 1t 15 difficult to imagne their case 1f an Amencan
upbringing had added to these all the weight of Amencan diffidence
and other-direction

1 have said that the unconscrous assumptions that underhe ‘other-
direction” conceal a generalisation about mankind An example may
help to clanfy my meanng In hus Conversations with Goethe, Echer=
man tells how Goethe was asked what he would have done 1f he had
been born n less fortunate circumstances and, mstead of ‘drawng the
big prize’ 1 the Jottery, had ‘drawn a blank’ Gocthe replied ¢ Not

v o34




TIIE EVIDENCE OF SOCIOLOTY
everybody 15 made for the big prize Do you think. T should have done
such a stuprd thing as to draw a blank?

Goethe s comment reveals morc than a certainty of hus own powers,
at reveals a confidence about hus luck” hus destny  the ancients would
haye put st that he was certain of the ‘avour of the gods’ Impliedm tus
reply 1s an assumption about the relation between a man and hus
‘destny {to use the term for want of a better) Such an assertion
indeed has many implications To begmn with 1t could never be based
on the premuse that man 15 a worm who longs for meamng and pur~
pose n a umverse that has neither there 1s no sense of tragic rony
here? no feclng of man’s mugmficance mn 2 hostile or mdifferent
umwerse (as with Thomas Hardy) Nor does the remarh Not every-
body 1 made for the big prize’ indscate that Goethe dered hum-
self a different species from the rest of manhind  he was not 2 man to
feel that he had aclueved his emnence by pure luck by the acadent
of beng born a genus” On the contrary, 1t imphies a demal of Tuck,
a belicf that, for the man who understands the *wotkings of destmny’
and trusts humself emunence 15 only a matter of hard work and deter-
nunation

What 1t comes to 15 this 1 the simplest statemeéne about one s
own nature there 15 an assumption about the whole of humanity
A man need hold no conscious philosophy lus attieude emerges from
the whole texture of his everyday Iife For this reason, a playwnght
Like Arthur Miller can say as much about American society in Deatls
of a Salesman as Rersman or Whyte can say 1n carefully documented
socral studses Underlymg the ‘success philosophy” that he puts into
the mouth of Willy Loman there 15 2 pessmustic assumption about
Willy’s own stature and hus relation to society (Perhaps the success of
Death of a Salesman n the States 15 a symptom of an unconscious revolt
agamst ‘other-direction, Just as the slump m the sale of big cars 1n
1957 may mdicate a revolt agamst ‘the hidden persuaders’ ) And men-
tion of Willy s success philosophy suggests another interesting point—
the gradual change mn the Amencan conception of success Whyte
uses the expression protestant ethic” for the typical nmetcenth-century
success philosophy ‘plenty of room at the top ‘dont be afrad 1o
start on the bottom rung , etc But success i the twentieth century
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wvolves bemg a ‘good organtsation man’, socally well-adjusted, and
all the rest of it The orgamsation man 1s expected to be ambirous—
but 1 a ‘balanced’, well adjusted way Here 25 another aspect of the
msigmficance prenuse Tt 15 all very well for a James Joyce to possess
the ambition that eventually produces a Ulysses, because Joyce was
born 2 ‘gemns’ but 1t would be improper, or just ‘cracked’, for an
‘ordinary man’ to set Jus ambitions on anything so unusual

Tnner-Direction and Insamty

All this emerges very clearly mn a case cted by the psychuatnst,
Fredenick Wertham, m hus book, The Show of Violence Robert Trwm
had tried to amputate hus pems He gave as Ius reason that he was
attempting to kill hus sexual appetite, which, he believed, was stealing
energy from a far more important object This project was a rigorous
diserpline of hus own mund, with a view to intensifymg the power of
tus memory for Irwin had noted that the memory retains everything
a man has ever done or ever thought, and that yet only a munute part
of this store can be tapped and put to use Irwin called his disciplimne
‘visuzlising’ * But he had no partcular skills, and so was forced to
take on the most frustratmg and boring of jobs and after years of
defeat he finally commutted a triple murder This was not a case of
sexaunal agsanlt or ‘rresisnble ampulse’ It was a smcsdal impulse that had
turned into a gesture of disgust with society, the disgust of 2 man
who had been suffering from years of stram The court rejected Dr
Wertham’s plea of msamty (nghtly, perhaps), but agreed so far as to
1mpose a sentence of hfe imprisonment rather than of death

Although ‘Wertham tells the story with sympathy, he clearly con-
siders Irwin msane 1n the fullest sense of the word, and lus obsesston
with ‘visuahsmg’ as dence of this msamity And yet it
seems posstble that of Irwn had been born, like Marcel Proust, of rich
parents, his “project’ might haveled hum to major creative acluevement,
at Jeast, 1t would almost certainly not have led hun to traple murder
But at no pomnt 1n hus narrative does Wertham appear to inducate that,
Irwir’s ‘visushsing’ maght have been an obsession of the sime type

* His aum obviously has much 1n common with Proust’s i 4 la Recherche
du Temps Perdit
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as that which led Joyce to wrte Ul sses or Columbus to discover
Amerrea and st 1s apparent that tlus was the generaf atntude of society
towards Irwin’s cunously touching concentration on lus ‘project’

1 am not, of course, suggesting that 1f Irwin had been born
Ircland or Austria, mstead of n Los Angeles, hus obsesston would have
met-with greater sympathy than 1n Amenca, or would have come to

¢ some kmd of posttive frntion But there seems no reason to doubt
that hus Amenean background was an additional handicap, and con-
trbuted to hus final defeat Fanatical inner-direction 15 always regarded
as a Iutle “queer’ by any soczety (until 1t has made 1tself respectable by
visible success), but n Amenca 1t would appear to be a sign of nothing
Tess than msamty.

‘The same pomnt 1s made by Whyte mn a chapter called ‘The Fight
agamst Gens” (Chapter 16 of The Organssation Man) After observing
that recent years have witnessed an mcreasing emphasis on scientafic
tesm-worh and a susprcion of the ‘lone-wolf” scentist, Whyte goes
on to amalyse the questron of scientists in industry * The only industrial
laboratories that can boast ‘top screntists’, he pomts out, are those that
allow their researchers the maximum freedom  most big organtsations
distrust undirected research, and, “to some management people, the
desire to do ‘free’ work 15 2 downright defect, a symptom of malad-
Justment that demands ‘cure’ ” “The fallure to recognise the virtue of
purposelessness”, he contmues, “is the starting pomnt of industry’s
problem By 1ts very nature, discovery has an accidental quality.”
tle might have added that a certan element, not merely of mde-

+ pendence, but of downnght anarchy, 15 necessary to the Lfe of the
creative worker The kind of conformuty now bemng demanded by
‘the orgamsation’ sounds, mndeed, wncreasmgly he some of the
propaganda i Brave New World, wath 1ts motto, ‘Communiry,
Identity, Stability’ and Whyte, when examnng what happens when
the organtsation tries to dommate not merely the employee but his
famly too actually evokes Orwell's Nineteen Eighty-Four, with 1ts

*Negley Farson has ?omt:d out to me that Sinclur Lewis’s Arrowsmh
{1926) vontans a bl P of The O; Man an s
clupters d-scribing the conflict between the dealisuc saenust Arcowsmih and
the publicsty -loving head of the corporation
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vision of totabitaran umfornuty, and compares the tacties of the
orgamsation to those of Big Brother, The fact 1s that although Huxley's
Brave New World, Orwell's Nineteen Lighty-Four and Zamyatin's We
are all satires on commursm, their Line of attack has a great deal of
relevance to the orgamsation Nor have we i England any reason to
congratulate ourselves on the 1dea that our sulanty and tradiaion of
personal independence make the warmngs of The Qrgamsation Man
and ‘The Hidden Persuaders irrelevant The trends may be less advanced
over here, but they are here all the same In ““A Note on Billy Graham™
1 hus collecuon of essays, Thoughts i the Wilderness, ] B Priestley
firushes by observing *“The truth 1s that now the Bntish crowd 1s more
casily enticed and d d by mass~ howmansh
and ballyhoo than the Amencan crowd 15 The Americans have }md
a great deal more of 1t, and for years were far more responsive 10 1t,
but while there 15 1n them still a stram of the gullible and hysterical,
there 15 also the work of a powerful antibody, the stram of the scepti-
cal . The satmcal journabist and the jeerng comuc are figures of
powerm America ., But the newly amved Bntish . , are bowled
over by the new nonsense as easily as the Marnan 1nvaders, m Wells'
story, fell victim to the strange bacterna of the world. Their mnds are
wide open as well as bemng empty * And Mr Priestley’s talk of ‘empty
munds” 15 surely only another way of observing that the English, like
the Amenicans, are changing their character and bemng ‘other-directed’
mstead of ‘mner-directed’ His essay, on the other hand, suggests a
ray of hope namely, that some process of resistance may be-uncon-
scously going forward, and may blaze up as revolt before the 1984
stagre 15 reached But perhaps, at ths stage, 1t 15 more polinc to gnore
the hope and concentrate on the danger

‘Other-directed” Religion

Agpropes of Billy Grobam  vaghs be of wienesk wo glance o8 the
rehgious revivals of our age Graham himself 1s a depressmg symptom
of ‘other-direction’, and bus ymmense success m England 15 one more
sign that we are not far belund the Amencans m a character-change
that will maké Ressman’s Lowely Crowd as apphcable here as there
His evangelistic methods consist of strmghtforward ‘Bible-bashing”
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when Whitchead sad Religron 15 what a man does with his own
solitarmess’, he was not thinking of the Billy Graham vartety 1 have
attended only one of Graham s meetings at Harnngay The show’ had
the quality of a high standard Amencan musical The music was
syncopated, jazzy, the hymns sounded no more hke the hymns we
sang at school than Bmg Crosby s I m Drearmung of a White Chnst-
mas  sounds bke a Chnstmas ecarol Graham's preachmg had a
collogutal freshness, an easy man to-man appeal that fitted m wath the
hugh quality of the rest of the show, and imposed no stram on the
listener He retold some parable from the New Testament (I canntot
now remember which though I do remember his explanation that a
‘publican’ was the equivalent of a modern gangster), emphasised that
heaven and salvation were round the corner for every swngle one of his
audience, and glossed hghtly over the burning pit’ that would be the
Iot of those others who failed to take advantage of hus offer By this
ume the snging was hke something out of Showboat and Graham
mnvited converts to come forward and be accepted mto the arms of
Jesus *

Graham's appeal as far as I could judge consisted 1 giving hus
audience (who had been steeling themselves for a chunk of old-
fashioned Methodism) an unexpectedly pleasant evemng and then
utiising the good wall that resulted for his man to-man plea that they
should come forward and be saved The effect of the show was that
of a large whishey The preaching aimed solely at suggestng that
Christiatuty was a simple  obvious way of ‘getting nght with God
and going to Heaven, while Graham’s boyish charm and colfoqual
language combmed wath the soothing music to make the listener feel
that religion was no more remote and other~worldly” than his favounte
tdevision prograrame Here was the techmique of mass-medin'—
films and TV—applied to conversion, It depended,for ats success as
] B Prestley has observed upon the recepvity of its film-and-
tclevxszon-tramed audience and upon the emptiness of thewr nunds

*Twas 50 § d that 1 and was shown mto a
large tent 1 the rear of the bml whcrc a Welsh Clergyman with thick
sEccmclcs read the Bible to me an sked—wth sudden p

I'was domg it foralark 1 znswcr:d thh perfect truthfiilness that I was

not regardmp my saentific cunosity as wholly setious
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OF the other religrous sects of our time, Jehovah’s Witnesses, one of
the most successful, rely mn the same way on the emptiness of therr
converts Unlike the Quakensm preached by George Fox, theur creed
knows nothing of an ‘mner hght' Agam, my mterest in this sect led
me to attend some of their meetings 1 was cluefly struck by thewr
emphasis on ‘the Law’ Whole meetings were devoted to discussing
‘the Law’ as lud down 1n the Old Testament, and to insisung on
nigorous obedience to 1ts letter Their appeal, 1f such a multtant demand
can be called an appeal, depended on therr assertion that the Day of
]udgmcnt would occur within the hfettme of people alive m 1914
{1e before 1990), and that only Jehovah's Witnesses would be saved
1 was remunded irresisubly of Peter Verkovensky, i Dostoevshy’s
The Dewils, who gained converts for his revolution by assuring them
that 1t was already orgamsed and would mnevitably take place withun
the next few months, and by implyng that ‘hqudation’ awaited
anyone who declned the mvitation The Witnesses made no call to
‘“mner-direction” Everythuing had been Iud down m the Bible salva-
tion consisted m allowing oneself to be completely and unreservedly
domnated by 1t—or rather by the extraordinary mterpretations they
put upon 1t * As to the'Day of Judgment’, no one seemed to be aware
that two carher Judgment Days {as predicted by Judge Russell, the
founder) had ammved and passed without mcident

There 15, I think, no need to emphasise further that these ‘religious
revivals’ depend upon a complete Iack of ‘mner-direction’ on the part
of their converts upon an appeal, 1n fact, to authonty Tlus explams
the power of Frank Buchman's ‘Moral Rearmament’ moyement, with
ats emphasis on society (especally ‘high society’), and the esoteric
appeal of the Brtish Israclites, who apparently believe that the Brutish
race 15 a descendant of the ten lost tribes of Isracl

* I discover a typical example 1 today’s Daily Express (15 12 58) A baby
was about to die of a rare blood discase, and only a blood transfusion could
save 1ts bife But the parents who were Jehovah's Witnesses, refosed to permit
1t, on the grounds that the Bible forbids 1t ‘The father quoted the Acts of the
Apostles (XV, 28-20) ‘ That ye abstan from meat offered to 1dols and from
blood ” The fact that the text refers to blood-drnking was unable to shake the
resolution of the parents A Toronto judge m'dtrcf that the baby should be
removed from the parents’ eustody

40



THE EVIDENCE OF S0CIOLOCGY

Inall these cases, the Orgamsation that secks to domunates a religrous
orgamssation  otherwase, the pattern 15 the same as mn the secular
Organation and the observanons of Whyte and Retsman are con-
firmed The ‘mner Light, lke Resman’s ‘mner-direction’, 15 out
Kaerkegaard’s  Truth 1s subjectruaty * has no relevance here, for the
people concerned possess no subjectivity, or none to speak of It 1s
merely a matter of plunging mto the mystique of the community (in
dus case the ‘Liecle flock of Jesus ) Religron as a lughly organused and
concentrated form of mner-direction 15 disappearmg m the twentteth
century If rehgion 1s “what the individual does wath Jus sohtude , then
the defimtion excludes these mass movements There has been no
‘religious revival n our ime

The American Child

In The Hiddén Persuaders Packard has a chapter on * The Psycho-
seduction of Cluldren” that sounds some of 1ts most onunous notes
He tells how advertusers set out to make contace with American chuld-
1en who can not only persuade their parents to buy the advertised

3 products but also help to spread the names of products by getang
advertiang songs” off by heart Reisman has commented that the
dvernsers think of thewr juvendle sudience as a potential army of
Tughly tramed consumers Nor 15 ther value lumted to potentral
buyimg Packard states that * the Davy Crockett craze of 1955 which
gave birth to 300 Davy Crockert products lured $3 000 000 000 from
Amencan poclets”

The implications are disturbing and onen particular So long as this
deliberate cultural cheapenung contmues to pay, so long will the
‘mass manipulators’ remamn actively opposed to any nise in the cultural
standard of television and films A recent case 1n pownt was the affair of
the ‘horror comucs’ Therr suppression as Dr Frederick Wertham's
book on the subject, Seduction of the Innocent suggests unmistakably
Was no mere outbreak of unrealistic American puritarusm on a par
with Prolubation and the actimues of sundry ant wice socienes The
examples he cites are their pation vth
cruelty and brutality could produce nothung i a cluld but callous and
antisocal emotions Nevertheless st took years to suppress these
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publicanions effectively, They were making too much money for too
many people ‘

An audience of children can be ‘mampulated” far more exsily by
advertisers than an audtence of adults, the reason being that alf children
are ‘other-directed” All chuldren base their lives and conduct on the
mugmficance hypothesss the world belongs to adults A world i
which all adults had some of the charactersstics of chuldren would be
an advertiser’s dream But n pownt of fact this 1s the world that 3
now comung mto existence, the world of Ressman’s and Whyte's
observation It 13 a world 1 which the Orgamsation and ‘sociery 1t
lacge’ play precusely the role m the life of the Amertcan adule that the
adult plays 1 the Iife of the cluld

There 15 an essental unreality m the relaonstup between a chld
and an adult A sympathetic and imagunative adule might just possibly
be able to see mto the mind of a child but the chuld can nes er have any
true knowledge of the world of the grown-up And usually nacher
can fully comprehend the other In a traditon-directed socety, this
votd of unreahty 15 tahen for granted The child has to struggle to enter
the world of the adult, and 15 usually ‘kept m lus placc’, with the
result, very frequently, that he retamns hus attitude of submussion to
authority well 1nto adulthood In a recent lecture tour of Germn
umversities, I notrced that German students tend to be less questioning,
and far Jess obstreperous, than English students The reason for thus,
T was told, hes in the strictness of the school-tramng of the German
child, the authornty of schoolmasters is absolute untl the cluldren are
well mnto therr teens Even with advanced stadents, freedom 15 not
encouraged as much as 1t 15 1n England and Amenca

But however many disadvantages ths system may have, 1t also has
advantages, as a companson with Amenican conditions makes clear
From an eacly age the American child tends to be gven considerable
Freedom so much so that cerran alarmed ohservers have spaken of
America as a ‘child-domunated country’ (This also explams why
advernsers find the Amencan clnld such excellent maternl ) A journa-
bist friend who recently returned from Anrerica commented on the
frequency of cases where children have murdered thewr parents—
because they were forbidden to use the car, or to hsten to 2 certam
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television programme, or for some equally trivial ‘motve’ These
examples are not of course, cited to érgue for or agamst any particular
theory of educaton They are offered only as entreme ndications of
something that must have been apparent to observers of the American
scene for many years that the American child 1s treated far more like
an adult than the European child Democracy 15 beng extended to the
world of the *‘moppets’ The vord of unreality that must exst between
the mmd of the adult and that of the cluld 1s symbolised by adult
authonity, m the same way that 10 Chnistamity the relation between
man and God 15 symbolised by certain rituals But the relationship 1s an
imponderable, 1t cannot be seenand touched In Amenica, it would seem
that ‘democratic thinking” has led to a feeling that adult authonity has no
more foundation in fact than church nitual, and there 1s thus a tendency
to behave asaf the vord did not exist The chuld 1s assumed¥s have a far
greater capacity for freedom than it may, i actuality, possess The result
1 2 blurring of the cluld-adult relationship A chuld 1s granted the same
nizht af selfexpression as an adult, thus, the vialence and wrationality af.
the culd are carred mto the world of action, mnstead of remaimng in
the world of fantasy, and lead, mn extreme cases, cven to murder

The reason for this 1s not far to seeh There 1s more emphasis on
chuld gwdance and chuld psychology m America than i Europe
Maost Americans have 2 considerable respect for the figure of the

~psychologist—n fact, for any haind of saaentist American

devote a great deal of space to articles on How to Brng Up your
Cluld, usually by psychologsts Far more books ate published yearly
1 America on this smgject than in England. The American atatude to
children 15 part of the general Amencan attitude to screntific ‘author-
1ty The psycluatrst seeths to ply a far larger part i cases of juvenle
delinquency , and crmunal cases generally, m Amersea than in Europe *

* At the ume of wating Tam living in Cornwall where the opposite atti~
tude can be plualy seen Ina recent case m winch a youth murdered both Ius
parents, and threw their bodies over a chiff, the evidence of a psychiatnst

fymg to his )! bility and mental confi that
would almost cc:t:uniy have secured his release 1n Amenca—had the opposite
Leffect on a Cqrawh jury, who showed their contempt for 3t by finding hum
guiltv of first-degeee murder It seems probable that without the psychutnst’s
tesimony a verdict of ‘Insane’ might have been returnied
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1 have tried to argue that this ‘diffidence’, whnch seems to lie at the
root of the atntude of the Amencan towards children 1s based on a
certamn fatlare of realism There 15 2 vord between the mind of the
adult and that of the chuld & realistrc approach would recognise this,
and accept the responsibility that 1t implies, the need for authonty
It 15 the same kind of fadure of realism that Barrie satirsses m The
Admrable Crichton, where the socubst Lord Loam has the servants in
to tea

The Pattern of Violence

in his study of Amerscan juvemle delinquency, The Shook-Up
Generation, Harnson Salisbury suggests that the violence of the New
York street gangs 15 perhaps only a reflection of the violence of the
modern world The patter of thetr Lves 15 nfluenced not only by
televasion plays about gangsters and films ke Blackboard Jungle and
Rebel Without a Cause, but also by internattonal tenstons, the cold war,
the threat of atomtc warfare The steep rise 1 juvenile delinguency
since the war 1s usually atiributed to the broken homes and the sense
of mstability caused by that social upheaval And yet st 15 difficult to
believe that ths 15 the whole cxphnanon War or no war, modem
soctety was b g e h d The ‘org 1on-
mentality’ now makes wself fele long before most teen-agers have left
school Thus m 1tself s not the direct cause of teen-age revolt German
children were brought up to be ‘army-munded, and the army 1
another orgamsation, nevertheless, juvenile delinquency m Germany
before the war was a good deal lower than dfter . But milary
organisation depends upon discipline, business” ethies are based upot
anarchy, shrewdness and enterprise, the ‘grab what you can get'
system. The American teen-ager lives 1n a society that ovérawes hm
with 1ts power and wealth and that tries to browbeat um wath the
‘organisanon ethic’ And the Amencan educandnal system, as 1 have
already commented, attempts to teach 1ts pupils to be self-determmned
atan carly age As Harrison Salisbury pornts out, the youths who hang
around n dmg-stores today and hsten to Jazz or who steal a car to
drrve toa dance hall 2 hundred miles away, mght have jomed 2 saling
slup to make the run around the Hom a century ago Adolescence 15
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the ume when a desire for mner-direction begins to stir, and 15 not
yetheld m check by ‘reabism’ All ths contributes to 2 revolt that lacks
direction, Thus revolt 15 the essential intermediate stage between the
ambitions 1magmings of chuldhood and the adult’s ‘realistic’ surrender
to the orgamsation. Salisbury has commented that most of the youths
who belong to slum gangs would Iike to escape from the slums mto
mote ‘decent’ inves, but that mott of them lack the wll-pow er needed
for the hard struggle 1t would mvolve (as well as having no 1dea of
how to go about 1t)

This problem 1s not of course, confined to Amenca In England
Istanstics for juvenle dehnquency mn 1951 had doubled the figure for
1937, 1951 was a peak year, but the figures are still a great deal hagher
than before the war Russu also has her ‘teddy bovs’, the stilyagr,
although thesr activities are less violent than those of Amencan delin-
quents, they confine themselves to weanng Amencan-style clothes
(cspeenally coloured tres) and lsteing to American jazz The brief
outbreaks of teen-age violence m Russia after the war were quickly
suppressed by armed troops, who were given instructions to firc at any
crowds of teen-agers on the streets The Russian teddy-boy, hike Ius
American counterpart, 1s sullen and rebellious about attempts to make
hum soaat-mmnded, and professes bored indifference to communist
1deology His attitude shows the same callow and unrealistic attempt
to be ‘nner-directed” He 1s sull in the stage of feeling a certam nstinc-
trve rebellion aganst the ‘msigruficance” that society 15 trymg to 1m-
pose upon hum When he learns to aceept 1t, he wall bea ‘good member
of society ¥ A -

2

kS

*

The Psychology of len;'te i
The nise 1n juvenile delinquency has been accompanied by a rise n
the crime and surcide rates n many countries sice the war In England,
1951 was a peah year for most types of cime, the figures were berw een
two and three times those of the pre-war persod. Since then there has
been a shight declne i most types of eme Crimes of vialence and
sexial offences have, however, continued to rse steaduly, and i 1955
the mumber of sexual offences commutted m England and Wales was
17,000 a5 compared to 5,000 before the war Planly, the war cannot
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be enurely to blame, for the tendency 15 becommng steadidy more
marhed

The causes are probably too complex to submut to generalisanon
Nevertheless, 1t scems plausible that one of the causes nught be
sought m the mereastng trend of ‘other-direction’ It 1s known, for
example, that an enormous number of violent psychopaths show the
swme character pattern thesr long pertods of submussion to a sense of
ferionty (or ‘ordmarmess’) are brohen by sudden violence It would
scem that there 15 something about a hfe lived on a gencral level of
“‘nsigruficance” that makes for outbreaks of v0lence This violence may
be directed agamst the self or agamst soctety 1¢ may result i enme
or m smade Swade would appear to be the nlimate expression of
self-contempt, and the violence that often accompames 1t probably
sprngs from the same cause (The American Sociological Review survey,
already quoted, reveals that one-thud of the smades among unshilled
workers are accomparued by murder, thus 15 six times the rate among
the ‘“white-collar’ class of smerde ) Al this pornts to the 1dea that the
wnereased ‘other-direction’ 1n modern soctety, and the sense of ‘msigis-
ficance’ that goes wath 1t, may be one of the causes behind the mereased
crime-rate

This would ccrt:unly account for the fact that sexunl crimes have
shown the steepest rate of mcrease over the past ten years Sex and the
1des of ‘other-direction’ are bound closely together Other~direction 15
a strong sense of socicty, of laws and taboos, a sense of constant
responuibility to other people Inner-direction tends to chinel the
energies of the individual, other~-direction reh:s Bn soial outlers for
them For all men of strong sexual appetites, any woman 15 a potential
parmer ‘The inmer-directed man tends to seléer hus sexual partner (or
partaers), smce selection and purpose are mplicit m his mmnec-direc~
tion, other direction tends to destroy selectivaty, to merease passivity
(This can be seen 1 the case of television addicts, who sit m front of
ther sets watting to be entertaned, mdifferent to what they are
watchini as long as they are watching something ) Consequently,
although all women are potentially sexual partners, the other-durected
man 15 keenly aware of the socal taboos that prevent his desiees from
finding satisfaction. I he revolts agamst lus sense of msignificance, tus
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lack of imner-direction, the revolt will tend to express wself, as a
defiance of taboos, a deliberate contravention of Jaws, m a cnime of
violence or a sexual offence (When the hero of Henrs Barbusse’s
L'Enfer says “It1s not a woman I wane 1t 1s all women”, he 1s express-
g the typreal attitude of the bewildered other-directed man.)
The case histories of many psychopaths suggest that the ‘other-
} diected’ man may telease hus finstrated desire for ‘mner-direction’ 1n
a sudden act of violence A clear example 1s the case of Peter Kurten,
the Dusseldorf sadist, who confessed after hus arrest thae he had often
waltked throngh the strects of Dusseldorf entertamnmg daydreams of
blowing up the whole aty with dynamute Professor Berg, the
Psychologist who examuned Kurten 1n prison and wrote the clssic
study of his case, dismussed the hypothesis that Kurten's crimes sprang
from 1 revenge-mama agamst society, on the grounds that Kurten
later revealed their sexual ongm But if the theory that other-direction
makes for sudden violence has any vahdity, there 1s nothing mcom-
patible between the two motives

In other ways, Kurten provides ventfication of the theory He was
known to his neighbours and workmates as a ‘quiet, msigmficant little
ntan', and for long after hus arrest they continued to beheve that the
pohice had made a mustake They found 1t impossible to assocrate Inm
with the sertes of murders and violent attacks of which he was accused
‘What none of them knew was that he had spent nearly the whole of
Jus adult hfc m prison, much of 1t 1n solitary confinement (He was
forty-erght when he was exccuted )

What emerges clearly from Professor Berg's study 1s that Kurten
was 2 man of rare intelhigence and honesty, who was deeply interested
n hus own case and mthe urges that led im tokall Hehad beenbrought
up agamst the worst hind of slum background, m 2 setung of sexual
depraviry (hus father wat grven a prison sentence for raping Kurten's
sister) and had early been taught the pleasures of inflicting pamn by a
sadistic dog-catcher In Ius long periods of solitary confinement,
Kurten, wath Lttle ehse to do, would amuse himself with sexual
fantastes that, sumulated by an increasmg grudge agunst soctery,
becarhe steadily more violent

Under better social condinions, Kurten mught have emerged as an
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intelligent inner-directed person. But, as with Robert Irwin, his innee-
direction was constantly frustrated, in his case by a society that exacted
long perods of imprisonment as a penalty for his petty crimes. The
effect of long peniods of frustration and boredom was to destroy his™ |
sense of inner-~direction. s A
The circumstances of Kurten's arrest also tend to verify this inter- ©
pretation. When he suspected that the police-net was closing in on ham,
he confessed to hus wife She also had had no suspicion of his double
Iife. When he had convinced her, he urged her to give him up and
claim the reward money While he was stll engaged m persuading her,
hic took her out to supper She could not eat. He finsshed his share, then
ate hers too. The prospect of arrest stumulated hus appetite. The same
thing happened on the mght before hus exccution; then he ate an
enormous condemned-cell supper, and asked for a sccond helping.
Excitement—even the nt of his own arrest or execunon—
stimulated his vital functions, including his appetite. ’
The craving for excitement at any cost (even of misfortunc to one-
self) 15 a sign of undeveloped emotions, And an undeveloped fnmer-lfe
is equivalent to other-direction. Kurten's Lfe of erime was, I wolld sugs
gest, a result of this urge for sumulation, for escape from other-
durection to the temporary heightened intensity of inner-direction,
He was a man whose basic need was for inner-direction, who lacked
the strength to gain it by intellectual or emotional duscipline, and who
threw the whole weight of his need for intensity npon his body. But
this burden of longing for intensity cannot be borne by the body,
which is eastly exhausted, and demands stronger and stronger stimul.*
“Under different aircumstances, Kurten might equally well have be- |
come an alcoholic or a drug addict. L
+ It scemns bilely that the reason why ‘insignificant men’ become
capable of violent crimes is that the need for imner~durection becomies
. suddenly overpowermg. The psychopath, lacking intellectual o
* De Sade humself recognised this as the root cause of sadum. In Les 120
Jotimnées de Sodome, the Libertine Durcet says: “One need only be mldly jaded, |
and all these infamies asstune a ncher meaning: sanety anspires them . . . One
grows tired of the commonplace, the imagiation becomes vexed, and the

slenderness of onr means, the weakness of our facultes, the corruption of our
souls, lead us to these sbommations.” Vol. z, p 16, Olymipia Press edion.
:
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emononal means of achieving 1t, throws the burden on lus phystcal
appentes Asa person who spends most of hus ife 1n an “other-directed”
; state, he has no other resources
Thave so far spoken of ‘mner-directed” and ‘other-directed’ types as
though some people could be clearly Iabelled “innec-directed” and
athers ‘other-directed’” But obviously this 1s not so Everyone 1s a
combination of the two types Reisman admuts this in The Lorely
Crotd, when he says+ “the types of character and soctety dealt with in
this book are types, they do not exast 1n reality, but are a construction,
based on a sclection of certan lustortcal problems ™ It may be true
that many people spend their ives 1n a state of more or Jess contented
other-direcuion, that others (rarer) have aclueved a certamn stability of
mner-direction, while a third group, basically wnner-directed, spend
therr Inves m a state of other-direction with sudden violent outbreaks
of rebelhon to achieve flashes of inner-direction, after which they may
relapse contentedly back to other-direction for a long spell
Huxley, Orwell and Zamyatn have all portrayed a soctety of con~
tented other-directed types, butstisdoubtful whether many such people
exist outside fiction The real difference between peopleis the degree to
which they are othee-directed or inner-directed And these terms may
£ cover a host of finer shades that, for the moment, defy defimtion
Yet the facts are there to be explamed, and until a more subtle
Jhypothesis proves its value, these approxamations with all ther
Clumsimess are indispensable And there would scem to be some con-
neetion between other-direction, an assumption of diffidence (or
msignficance), and g pertodic revolt agamst 1t that often expresses
atselfin violence 1f thus connection exsts, then 1t may also explain why
a soeicty whose character 15 changing from mner-direction to other-
direction builds up a need for violent self-expression which may,
under certam arcumstances, express atself m wars I submue this
bhypothests as a stop-gap until a better one replaces 1t, which 15 the
¢ role of all hypotheses

Concluston
The total result of a study of Galbrath, Resman, Whyte and
Packard s deeply disturbimg Moreover, their observations are refevant
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not for America alone, America 15 metely ahead of Europe 1 the
de-mndivduahising process Rewsman states that the increase of other-
direction 15 associated with ‘a shift from an age of production to an age
of consumption’, and Galbraith and Packard show the same concern
with the dangers of the ‘consumer fallacy’ But although some of Gal~
braith's remedies pont towards socnalism (bemng an American, he tabes
care not to go that far), there 1s no reason to suppose that soctalsm s a
panacea, as the evidence of Soviet Russia will show The problem
centres upon the deleterious effects of any organisation ethic The
harsh truth would appear to be that as far as other direction goes
there 1s not much to choose between Russa and the U'S A, except
that Amenican sociologusts are allowed to pomt out the dangers,
whle 1t 15 doubtfidl whether a Russtan would have the same freedom
The fact that Whyte can evoke Orwell’s 1984 1 writing of American
busmess orgamsations speaks for 1tself “De Tocqueville made a pro-
phecy 1f America ever destroyed ats genws, 1t would be by mtensfy-
mg the social virtues at the expense of the others, by making the
wdividual come to regard himself as a hostage to prevatlng opimien,
by creating, in sum, a tyranny of the majority ” It makes no difference
whether this tyranny calls stself totahtaramsm or democracy

‘Ths 15 not, of course, to attack the system of representative govern=
ment On the contrary, the analyses of Retsman, Whyte, and others,
male 1t plamn that thus 15 the only final defence agamst the development
of the ‘mner totahitanamsm’ of big-busmess The need 1s to chech the
process of de-mdividuahsation, and this requires a balance of forces
There must always be an ‘opposttion’ ‘Without it, the force that pre-
domunates becomes a form of totalitaranusnt 1 the Iinnes wathin wlich
1t operates If the big-business orgamsations of America are preferable
to the communist govermments, this 15 only because they arc not yet
m a posiion to domunate the whole commumty But the tendency
inereases A recent publication, The Enploding Metropolis, by the editors
of Tortunie (of whom Whyte 15 one), considers the problem of the
spreadmng Amercan city almost as 1f the words ‘aity’ and ‘organisa-
non’ were synonymous Whyte complams of the process of de-
indrvidualisation that 15 now altermg the face of New York, of the
umform skyscrapers and apartment buildings which are replaaing the
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back strects, the Ttalian restaurants and small ememas, the oy
tenements and Victonan houses, and all the different atmospheres and
appearances that make up a city’s indsduality Whyte 1s not argung
aganst slam-clearance He 15 arguing that ‘socul progeess’ does not
Jave to mean crushing umfornuty It s still a problem of balnce

Tn England we have some reason for congratulating ourselves on the
amount of inner-direction that still exists We are ntore soctahistic than
America and less than Russia, there 1s always an Opposiion m the
House of Commons But this may only be due to the fact that Butan's
resources are smaller than those of the U S, that the daft towards
*organssation ethic’ 1s therefore slower, and that the drft 1s also opposed
by a stronger tendency to ‘tradition-direction’ 1 England But no one
can senously deny that the tendency 1s there, and that 1t 15 mereasing
And no one can read Retsman and Whyte—or even De Tocqueville—
without feelmg that what 15 beng said has a very considerable relev-
ance for England as well 1s for the U' S The danger may be ten years
more advanced m Amerca, but that hardly gives us reason for com-
placency

How far, in fact, does England—or Europe, for that matter—show

y the same tendencies to other-direction as America? No Enghsh

sociologists have published studies that compare wath The Lonelp
Croud or The Orgamsation Man But both Reisman and Whyte have
shown how Amencan culture has come to reflect the organisation
mentality A companison of the recent hterature of America with that
of Europe leads to some nteresting conclusions
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No poctry can bloom mn the and modern sod, the drama has
died, and the patrons of art are no longer even conscious of
shame at profaning the most sacred of 1dcals The ecstatic deeam

which some 12th-century monk cut mto the stones of the
sanetuary hallowed by the presence of his God, 15 reproduced to
bedizen a warehouse

sROOKS ADAMS  The Law of Cuslisation o d Decay, 1896

How rar poes tae study of hteraturc—particularly of plays and
novels—bear out the analyses of Reisman and Whyte? Whyte himself
has glanced at thus aspect of the matter i The Orgamsation Man
The section on the Organisation Man mn Fiction 15 one of the shortest
1 the bool. and deals chuefly with cheap magazine fiction but there 15
an mtetesting study of Herman Wouk's best-seller, The Came Mirtiny
The central mexdent of The Cane Mautiny 1s the one-man muany of
the first officer, Maryk, agamnst the neurotic Captam Queeg Over a
period of months 1t has become mcreasingly obvious to the crew that
Queeg 15 shightly msane, or at least unbalanced But his neuroses,
although they rmpose humiliation and nervous stram on the crew, do
not become dangerous until the Catne runs mto a storm when 1n
convoy Queeg loses lus nerve and eries to run the shup away from the
stormt Maryh knows that therr only chance of not being swamped 15
to tumn the ship and run her head-on mto the wind With immense
rductance he tells Queeg that he 15 relieving lum of Ins command
under arncle 184, “for medical reasons”, and orders the ship to be
tuened mto the wand Later, they pass the upturned hull of a destroyer
whicdaa'apparentty tned'Jueeg 3 running-away tacacs
MaryL ss court martialled The defence lawyer, Greenwald, suc-
ceeds mm making 1t obvious that Queeg s unbalanced Macgh s
acquiteed, and Queeg’s career 1s romed But at thus pont Woulk turns
the tables At a dinner i which the Came oflicers celebrate Maryk's
acquittal, Greenwald males a speech 1 which he tefls Many L dhat he
would have preferred to defend Queeg that Manyk was i the wrong
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for opposing lus officer, and that the real villan of the piece was
Keefer, a malcontent intellectval, who had imncited Maryk to rebel. T
quote Whyte’s analysis: “In what must be the most irrclevant climax *
in contemporary fiction, Greenwald says that he is a Jew, and that his
grandmother was boiled down for soap in Germany, and thae thanks
be to the Queegs who kept the ships going. He throws a glass of
champagne at Keefer.”
. Queeg represents the Navy, i time of war 1t is the business of all
officers to make the best of their commanders and keep the shps sailing.
This, apparently, 15 the author’s view. But, as Whyte points out, the
author does not go mto what would have happened 1f Maryk had not.
turned the ship mto the wind, and 1t had met the same fate as the
destroyer,

" Whyte wondered whether the public who made The Caine Mutiny
a best-seller, or who saw the film or the play based upon it, understood

, its fundamental argument. He set the book as the subject of a school
essay. The amalyses left no doubt that the mamn theme had been
grasped, But what was astounding was the fact that fifteen out of six- -
teen students sided with Herman Wouk—against Maryk, for Quecg.
A typical sentence from one of the essays was: “I believe that one
should obey orders, no matter what the circumstances.”” Whyte is
obviously astonished, and speculates that twenty years ago more
students would have voted for Maryk.

The same tendency can be seen in another recent best-selling novel,
From Here to Eternity, by James Jones. Although the plot of the novel
centres upon Prewett, an ex-boxer who refuses to enter the company
boxing team, and in consequence is subjected to a long course of petty
indignities, there is no suggestion that Prewett is the rugged individu-
alist who stands out against the organisation—in this case, the American
Army. On the contrary, he loves the army, When hus girl asks im why
'ne intends Yo go 'badk after a period of dbsence-witnoutleave, ne fmds
her anger incomprehensible:

., “‘What did the army ever do for you besides beat you up and
treat you like scum and throw you in jul Iike a criminal? What do
you want to go back for?’ R
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*“*What do T want to go back for?’, Prewctt sud, wondermgly,
I'm a soldiec* "'

Ir1s not the army that he opposes, but only the attempt to force hun
to box He knows that there 15 nothing 1n army regulations that forces
him to box. But he also knows that there 15 nothung 1n army regula-
tions to stop Captam Holmes from giving um hell, and he accepts
thus wathout protest

Thus 15 the more astorushing because a casual reader might suppose
that the book was intended to be 2 denunciation of the army The
anthor makes 3¢t plan that he 15 aware that the army robs men of
wdividuahry When Sergeant Warden decdes to seduce Captan
Holmes' wife, Jones writes

“He still knew that he would do 1t, not as vengeance, or even

* retrrbution, but as an expression of humself] 10 regam the mdiwiduahity

that Holmes and the rest of them, unknowmgly, had taken from

fum And fe understood suddenfy why 2 mon who has fived fus

whole Iife working for 2 corporiion might commut swerde ssmply

to express lumself, would foolishly destroy hamself because 1t was
the only way to prove his own exstence” (my atalies)

But 1t soon becomes apparent that the author’s athtude towards the
army 15 as favourable as Wouk’s towards the navy (a fact that
the reader mught be led to suspect from the dedication of the book to
the United States Army) He cven scems to accept the brutality with-
out condemnation

“There was a satisfaction that came from having borne pam that
nothing else could ever quite equal, even though the pun was
philosophically pomtless and never affected anything but the nervous
system Physical pan made 1ts own justfication ”

Tt 15 the same with the other characters In the film of the book,
Captain Holmes 1s cashtered for hus villaumes, but this would appear to
be foreign to the author’s wmtention In the novel, Holmes sumply
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moves to another unit in the course of promotion, and is not
heard of agamn. Even Staff Sergeant Judson, one of the novel’s most
unpleasant characters, is depicted with a detached insight that comes
close to sympathy. He had beaten a man to death in the stockade, and
Prewett had vowed to kill um. As he dies, Judson expresses a kind of

innocence:

“ ‘You've killed me. Why'd you want to kill me?* he said, and
died. The expression of hurt surprise and wounded reproach and
sheer inability to understand stayed on hus face. . .”

It says a great deal for Jones” power as a writer that the reader
accepts hus attitude towards the army for as long as he is reading the
book. Good writing can mduce a suspension of the reader’s normal
behefs and sympathes. But there is a difference between accepting
Jones' views while one reads his novel, and accepting them as a system
of practical belief,

The Caine Mutiny and Fron Here to Eternity are examples in which 4
particular organisation is the real hero, But frequently in recent Ameri-
can fiction society itself, or the socially well-adjusted man, is the hero.
An interesting example in this genre is By Love Possessed, by James
Gould Cozzens, and its interest is heightencd by the fact that its author
is a New England traditionalist, who has much in common with T. 5.
Elot. Its hero, Arthur Winner, is 2 middle-aged Jawyer whose chicf
virtues are tolerance, kindness, shrewdness, an abikity to handle people
and make them trust him. The book has its positive and negative
aspects. Positively, it 1s 2 careful pieture of a man whom Mr, Cozzens
obviously admires for possessing all the social virtues; Winner is the
perfectly adjusted member of society. Negatively, it js an attack on,
‘many things that Mr. Cozzens seems to dishke: industralism, Cathohe-

~ s, Eveajpr Aromsinens; e darggas ard dhat dave Ar aromtnont

literature and popular entertainers. Cozzens' Brocton seems as idylhe

and *olde worlde' as Hawthomne's Boston, and about as ont of date.

But what mainly emerges from the novel is Mr, Cozzens’ portrait of

the “eH-adJusted Social Man, “the man with a genins for human

rchncnshlpﬁ, a sort of blueprint of what the students of Reisman's
K1l
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Tound Gemraiian would all fike fo be at fifty-five. The only thing
“Winner lacks, Cokzens implies, is 2 httle hunmlity about us goodness,

and this is supplied at the end of the novel, when he decides to condone

a'frand (2 situation Granville Barker had already exploited in The '

Voysey Iuberitance). But even this is not really an act of defying society;
it'ss only a deepened realsation that men must be tolerant of one
:mether s faults, and that the best way to serve society may be to con-
spire “to deceive it. Society, in Cozzens’ view, comes first and last;
By Lave Possessed is an epsc of humanistic thought.

This tendency to make a town or a city, rather than any particular
individual, the hero of a book, has become an accepted tradition in
American literature since Sinchir Lewis’ Mamn Street and Sherwood
Anderson’s Wineshurg, Ohio. In books of this kind there is usually a
central character to hold the book together, but the emphasis, as their
titles usually imply, is upon the town. In Walliam Faulkner, a whole
county is constructed as the ‘hero’ of a sertes of novels. (The title
of Faulkner’s latest book is, significantly, The Town.) Although many
of the novels have some sort of hero, 1t 15 obvious that Faulkner thinks of
himself as 2 historian of an imagmary county rather than as a writer
abdut certain trends in indvidual character that anterest him. |

.The Defeated Hero
. Faulkner's work also runs inta another important area of American
writing: the study of the defeated man. Faulkner implies that a heroic
age has gone—the age of the Civil War, of hus Colonel Sartoris and
General Compson—and that a new age of petty, calculatmg little men
(the Snopes) is conung in. His carly work 15 largely concerned with the
defeat and disappearance of the of the heroic tradition. He
“admres, in the modern world, minor, unheroic figures who ‘endure’—
ke Lerms Grove i Zight s dngnsr and Dy ir T St andlle St
There is no heroism left.

Another writer whose work overlaps many boundaries is John Dos
Passos. Manhattan Trangfer is an early experiment in the ‘Beat Gencra-
tion” tradition. Its hero is mamly the city of New Yark, but at the end
of the book one of its focal characters thumbs a lifc and ‘moves on’
not cating where the Jorry takes him. But m his immense trilogy
t - 59
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U S A {of whch, as one mught suppose, Ameriea 15 the hero), one of
the few sympathetic and sdealistic characters, Charley Anderson, hasa
slow moral dismtegration, and meets a violent death In Three Solders,
simularly, the sensitive musician John Andrews 1s finally shot for
desertion In Dos Passos, when soctety 1s not the hero (or the villam),
the hero 1s defeated

Modern Amencan drama provides complete corroboration of
Resman’s theories Its major figure, Eugene O Nedll, has wntten
constantly of defeat In The Hary Ape, the central character, a power~
fully-built stoker, who represents primeval human energy and values,
finds that he 15 helpless when he clashes with society As he shouts lus
disgust, the people walking past 1gnore lum, when he attacks them,
they walk on untouched In the contest of individual versus socety, the
mdivadual has to learn that you can’t win’ O'Nell’s plays are fill of
bewnldered characters driven by therr passions, and the ending 1s nearly
always despair and defeat Ttis difficult to imagme anyone gomg further
mn pesstmism than O’Neall does i The Ireman Cometh, whach porteays ©
a group of down-and-outs 1 & waterfront dive, living off tHusions *
The source of all this gloom seems to be the feelmg, so clearly ex-
pressed m The Hairy Ape, that the mdividual will always be crushed
and defeated by society

The same 15 true of the plays of Tennessce Williams, which have
been described by Professor Allan G Halline as ‘true to the modern
spunit of unreheved falure or disaster’ Williams® drama 15 built on two
character types shrmlung, dreamy mntroverts, and powerful ‘force-of~
nature” creatures The wtroverts can never come to terms with the
world this s so mn all Ius work, from The Glass Menagerse to Cat on a
Hot Tin Roof But 1if the introverts are defeated by modern hfe, the
*force-of-nature’ characters do not seem to be much better off Big
Daddy, m Caf on a Hot Tin Roof, 1s dymng of cancer The dynamic
Pole, Kowalsky, 1n A Strectear Named Destre 3s tied to the hfe of a shum
tenement and an atmosphere of futility A bare plot-analysis of the
plays of Willams would give a casual reader the smpression that
‘Willams' 15 one of O'Naill's pseudonyms {except, perhaps, for
Williams’ interest m homosexuahty) Both playwnghts deal mamly
with ordmary people, violent passions, and defeat Human beings, both
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waters amply, have two major enemues their own passions and moJern
society  And betw een the two, you can’t win
The plays of Arthur Miller agun reveal the same preoccupation
with the mdividual who 1 defeated by society, or by hus own pssions
Muller’s major work Death of a Salesman 15 mnteresting because 1t 15
about an Orgarusation Man and his defeat Its enormous success
America was undoubtedly due to the fact that so many Amencans felt
Just Iike Muller about the Orgamisation, about the Protestant Ethic
of success about the struggle to keep gomg and pay off the hire-
purchase on the washing machine and the car, and the mortgage on
the house
The mterest 15 centred on two chasacters Willy Loman the worn-
out salesman who has devoted Ius hfe to the Organtsation and the
Amenican success legend and 1s now tired, perpetually nagged by
maney wornies and on the pomnt of being cold bloodedly fired by the
Orgmisation, and lus son Biff a Beat Generation character who
doesn’t know what he wants out of hfe or how to get 1t the ‘crazy
mixed up hid’, who has been completely tahert ;m by lus fathers
wall, abont materal success, and who now dnfts from job to job,
hopelessly Jost
There 15 no action m the ply By various expressionsstic devices
Muller reveals the complete bankruptcy—financial and spintual—of
this ‘cypical Amenican home’ Even so 1t 1s doubtful whether the
Great Amencan Public realised that an attack on 1ts way of ife was
mtended, (Miller records hearing one member of the audtence leaving
the theatre with the comment, I always knew that New England
terntory was no good ') And the cause of Biff s embutterment s
Tesentment of his father, 15 obscured by having lum discover Wily in
2 state of undress md\ another w oman. The fact that 1t 15 Wally s
Tutche, ouarsragon oz phal 7 hat s zespenoble for Bl s
lostness’ 15 ovcxlald for the sakhe ofa Lhmmcally effective scene
The play 15 2 gloomy mdictment of the Protestant Ethic of success
of the rdea of socicty as hero’ But Maller’s weakness lies an his Jack, of
mgimanve vision Ile can candemn the Protestant Ethic, but he has
nothmg to put 1 1ts place He can reject the Orgamsation but he has
not shown a smgle example of frutfil indvidualism This 15 even
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- more apparcnt in his next two plays, The Cruable and 4 View from
the Bridge. Both these plays, 1t goes without saying, are about defeat.
‘The villain of The Cruable is socicty; its main theme js the Salem
witch trals, and, by implication, the Macarthy witch-hunt. But the
play also deals with one of Miller’s more dubious themes, the need for
‘atonement” for sin (or, rather, for wrong-doing, for I doubt whether
Mudler would Iike to be thought religious). Proctor, the ‘hero’ of the
play (nsofar as 1t has a hero—Muller 15 more interested in its villains),
has gone to bed with Abigadl, the girl who starts the witch-hunt. So
when, at the cnd of the play, he prefers to be hanged rather than to
sign a confession that will save hus Iife, he gocs to the scaffold fecling
that he has atoned for lus sin (This theme of atonement occurs in an
carlier play, All My Sons, where 1ts relevance scems just as dubious—
although 1t certainly makes for ‘good theatre’.)

A Veew from the Bridge has for 1ts central character a sort of Jater
version of the Hairy Ape. Eddie Carbone is a longshoreman who seems
to be partly in love with his mece Catherine. When she falls in love
with Rodolpho, an illegal Italian immigrant, he becomes increasingly
jealous, and when he knows she has had sexual relations with
Rodolpho, his jealousy rises to a frenzy. He then betrays Rodolpho to
the immigration authorities. But Catherine determines to marry
Rodolpho: if she docs s, he wall be able to remain in America. In'a
final outburst, Eddie attacks Rodolpho's brother with 2 knife, and 15
stabbed himself. The play scems curiously pointless, One is left
uncertain as to which forces have destroyed Eddse, or what it all
amounts to anyway, except as another demonstranon of a man’s
defear. ’

But in the preface to Ins plays, Miller has at least one remarck thnt
goes to the core of the problem:

“'Not only in the drama, but in sociology, psychiatry and rehgion,
the past half-century hascreated an almost overwhelming documenta~
tion of man as a nearly passive création of environment. . . . If
only from the dramatic pownt of view, thus dictum cannot be acccptcd
as final, - . , It is no more ‘real’, however, for drama to ‘hberate’
itsclf ft8¢n this vice by the route of romance and the spectacle of 1
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free will and a new hieraic formula than st 1s ‘real’ now to represent
man’s defeat as the ultimate mmplicanon of an overwhelnung
determunism

This may be true, but Miller gives the impression that he belongs to
the defeat traditton.

For a wnter who 15 regarded in America as an mtellectual (or an
‘egghead’, as Time magazine called hum), there 1s very httle mtellectual
fibre in his plays He emerges as an emotionahst, making his emotional
protest agamnst the Protestant Ethuc i Death of a Salesman, and smce
then adding very little that 1s constructive to that protest If hus ultimate
aim 15 to show men who are not ‘passive creations of environment’, he
cannot clam to have accomplished 1t yet Insofar as hus characters
zeact agamnst environment, 1t 1s an emotional rebellion that has no more
mtellectmal content than the revolt of James Dean or the ‘Beats’
“When Mller spoke of “romance and the spectacle of free will and 2
new heroic formula™, he was probably thinhing of a return of the old
Drury Lane melodramas m 2 modern settng, something on an
altogether loss serous level than his own work But one wonders
whether Miller has thought carefully about the possibility of creating
a more positive character of revolt than Willy or Biff Loman As a
symptom of free will and revolt, The Orgamsation Man 1s more heart-
¢ung than Death of o Salesman, certamly more constructive and
analytical Here, perhaps, 15 the direction that Miller has mussed since
Death of a Salesman

But 1f Miller Lias failed so far to create an ‘mner-directed” man, he
1sat least conscious of the necessity He has started to breal away from
the tradition of man totally dommated by society or lus own weak-
nesses Elmer Rice was the fiest American dramatist to capture this
tone of total defeat, i hus expressiomstic fantasy The Adding Maclune,
a sort of dramatised 1984 about a clech who has worked for the same
firm for twenty-five years, and 15 now about to be replaced by an
adding machine At the end of the play, Mr Zero (now m heaven)
learns that he must return to earth for many more mncarnations, and 1s
destined to end as a-slave working a super-adding machine in a coal-
mme Rice’s later plny; Street Scene, 1s about a New York tenement,
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tts bewldered characters, in Muller’s phrase, are mere helpless rcflec-
tions of their environment. The basic ptions of Rico—bewilder
ment and defeat—ate the mamn themes of O’Neull and Williims. Even

. 1f Miller’s revolt 1s emotional and unconstructive—as it has been to

date—the revolt in rself suggests that the Rice formula is out of date,
and that the ime has arnved to consider some new hypothess.

‘When one surveys the total field of modern Amencan wrting, one
sees to what extent the hero has become a passtve figute, It Is as 1if the
Protestant Ethic had drained Iiterature of all witality, of everything
but an exhausted realism. As expounded by the American business
man, the Protestant Ethic had emphasised the need for a man to better -
Tumself, to display energy and vatality; but the ‘bettering’ was purely
matersal, the vitality was to be directed solely towards money-making.
No wrter can work npon such assumptions; if he swallows them
consciously, they will produce a state of emotional indigestion.

This 15 perhaps what happened to Amenican writmg; Siclur
Lewss' satire on the American business man, Babbitt, was no bitter con-
demnation; Babbitt is a bumbling, pottering, American Mr, Polly,
and rather Jovable, Dreiser’s American Tragedy shows the defeat of a
man who has accepted the Protestant Ethic, but Clyde Gnffiths ends
in the death-cell as 2 victim of fate (in the Hardy manner) mthcr than*
as a dupe of the ‘go-getter’ ethic.

One other American writer, who could hardly be ignored in a sur-
vey of contemporary writing, I have left untl this point because, to
some extent, his work stands outside these trends. Hemungway's
cosmopolitanism seems to have saved him from the tone of uteer
defeat that pervades the work of most contemporary Ametican

wwriters. Because Tus subjects are the Canadian backwoods, the bull-
rings of Spain, fishing 1n Florida, hunting m Africa, he can command
a more vital, indrvidualistic tone than most of his contemporaries aiid
. his younger American jmitators. And he is interesting because he
undoubtedly feels the need for a more heroic, indwidualistic tone.
After the stunted heroes of Dos Passos, Anderson, Lewts, Sunchir, and
the others, it it a relief to turn to The Sun Also Rises or A Faretvelf to
Anmns, and to find men who are stll enthusiastic about fine mornings,
good wine, sex, sport, and beng alive. Yet, as the years have gone by,
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Hemingway has shown himself to be a child of hus time In the early
books there was a feelmg of active revolt agamst the unheroic prenuse
of hus contemporanes (he wrote a satire on Anderson) In A Farewell to
Arms, 1 the scene with the ants on the burnmg log, he gloomly
concludes that 1t 15 smpossible to win agamst bfe “ You died You did
not know what 1t was all about You never had ime tolearn  Stay
around and they would kill you ” It 15 almost as of this was Henung-
way'’s acknowledgment of defeat After A Farewell to Arms, sensitevity
scems to have disappeared from hus worh Green Hills of Africa retains
the optimusm and refusal to be defeated, at the cost of complete
msensitrvaty It 1s a retreat from the complexaty of Ife, o literary ‘back
to nature’ act This 1s also true of lus much~prassed story The Ol Man
and the Sea, which seems to me to be a lughly suspect work of fake
simphaty, from whch all hus earher virtues have been subtracted—
the contemporary relevance, the sense of moral bewilderment The
wmdividualism, the herossm, has hardened mto a sort of dramatic
gesture, which made one entic, remewing To Have and Have Not,
complam that she wished Mr Hemingway would come out from
behind the hair on us chest Hemmngway’s achievement and mnfluence
are undemable but to his younger imtators he must seem a walking
declaration that defeat 1s unavoidable

Some of these younger umutators are studted 1n Edmund Walson's
excellent essay “The Boys 1 the Back Room” (mn Classtcs and Com-
tieraials) He wrtes of James M Cam, John O Hara, Wilham Saroyan,
Hans Otto Storm and John Steinbeckh As Mr Wilson pomts out, the
cultural foundations of these writers are altogether narrow er than those
of the older generation Reading ther work tends to produce a shghtly
stfled feehng They add to the Hemngway sense of defeat a feelng
of Whgng m 2 Marow room (hence, peshaps, Mr Wakon’s ttle)
There 15 no deep sense of Nature (as 1n Hemingway) and no sensc
whatever of man as an evolving spintual beng  Society comes first
and last. Ther work 1s all of people people are ats hmut and 1ts
honzon.

Then there 15 the ‘Beat Generation’ For Enghsh readers, 1ts best
known representatives are the novelst Jack Kerouae and the poet
Alan Ginsberg There can be no possible doubt that they represent a
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kund of revolt, but 1t 1s difficult to discover a great deal more Kerouac's
novel, On the Road, 15 dedicated to the sense of speed It 1s told by a
nareator who hitch-likes around the country, drinks too muuch, hstens
to Jazz, tres to seduce girls (unsuccessfirlly), returns to his home town,
and prepares to start all over agam It would seem to be the other side
of the comn from Reisman’s Found Generation, a complete rejection of
security In an article i the Chicago Review, Kerouac $ays “The new
American poetry as typified by the San Francisco Renaissance (which
means Guuberg, me, Rexroth, Ferlimghetti, McClure, Corso, Gary
Snyder, Phil Lamantia, Philip Whalen, I guess) 1s a kind of new-old
Zen lunacy poetry, writmg whatever comes mto your head . 7
After expounding hus principles for halfa page, Kerouac refers caustic-
ally to Ehot and “hus dreary negative rules Ike the objective correla-
twve, etc, which1s just a lot of constipation  *” Zen 1s often mentioned
by these wnters, apparently 1t symbolises for them pure instinct, a
revolt agamnst ntellect and the ‘ugher criticism’ that the Amencans
have shown such skill i developmg over the past twenty years The
San Francisco school achieves vigour at the expense of content
Kerouac has further expounded hus antr-classic prinesple in the Ever-
green Review, m a piece called “Essentnals of Spontaneous Prose”,
which ends “If possible, write ‘wichout conscrousness’ mn semz-
trance " He uses sexual symbolism, speaks of writng as an ‘orgasmy’,
and says “Come fromwithim " T E Hulme has expressed the objec-
tron to this m a single clear image *“The bird attamed whatever grace
1ts shape possesses not as a result of the mere desire for fight, but
because 1t had to fly 18 ar, aganst gravstanion ** In iew of the freshness
that the San Francisco school have brought to their writing, 1t seems a
paty to beat them over the head with Hulme But because thewr wnting
does seem to be a revalt, a pure reflex action agatnst other-directron,
1t 15 difficnlt to feel much faith 1m 1ts outcome The successful revolu-
tionst takes care to appear constitutignal

American Iiterature m the twenueth century, then, supports the
analyses of Rexsman and Whyte It shows two mam tendencres, which
could be labelled Society as Hero and Society as Villun In enher case,
the indrvidual 15 reduced to a cipher to be defeated and crushed, or to
it m quetly and place his vartues at the service of the Organtsation,
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like Prewett in From Here to Etermity There would seem to be no
thurd way

The English Scene

] B Prcstley’s Thoughts 1 the TWilderness, which ¥ have already
mentioned, might be regarded as raw matenal for a sociologcal study
of contemporary England along the same lines as The Lonely Croud
The salient pomt that emerges 15 that modern English society 1s more
‘other-directed’ than a good Enghshman mught Ihe to think

In England as in Amenica, the character of the younger generayion

1s formed mamnly by television and the cmema When the ‘rock 'n’
roll’ film Rock Around the Clock. came to England 1n 1956, there were
scenes of rowdyssm . cinemas all over the country Teen-agefs
ynved n the aisles or on the stage, and started fights when they were
anterrupted (Stmmlar scenes were reported from Germany ) The youth
of England also showed xtself in no way belund the youth of America
m the hystena with which 1t greeted vising crooners, from Frank
Smatra to Johuny Ray And local watch commuttees have made 1t
clear that they beheve that films depicting juvemle delinquency have
an mfluence on teen age audiences, Marlon Brando's film The IVild
Ories has been almost unwersally banned m the Batsh Kles (I have
already quoted Harmson Sahsbury on the mfluence of such films on
Amenican teen-agers )

The tendency to cater for the ‘other-direction” of adult audrences has
been seen over the past ten years or so 1 such popular radio and TV
programumes as Mrs Dale’s Diary, The Archers, Starr and Company
Such programmes are concerned with ‘ordinary people’ and their level
of nterest 15 usually about that of a Girl's Crystal serial story It 1s true,
of course, that there has been a magazine market for thus type of
materal for the past thirty years, but the audience reached by radio or
televasion 15 1mmensely wider than that reached by Woman's Oun
1t 15 hardly necessary to pomt out the contrast with the popular litera-
ture of a century or more ago, m which the female reader was mvited
to 1dentify herself wath the herotne, and to imagme herselfin situations
that required some degree of inner-dircetion  From Richardson’s
Patiela and Clanissa down through Byron’s heromes to the women of
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Victonian melodrama, the female reader was persmaded to imagme
herself 1n extraordinary situations from which she could extricaté her-
self only by strength of character And perhaps the classic example 15
that favourste herome of the silent film, the gl who though tied to
the ralway line, sull refused to surrender her mardenhood to the
villun Ths, of course, mught be a nuxed blessing (as Joyee’s portrast
of Gerty Macdowellin Ulysses showed), but 1t undoubtedly encouriged
a scnse of idealism, of standards of conduct that are ‘outside’ the
personal interests of the reader The Mrs Dale’s Diary type of enter-
tamment denves its populanty from a sort of flattery of 1ts audience
“"You may be ordinary, but you're better off that way * The everyday
Life of the audience 15 taken as the norm The ‘good characters’ are
socully well-adjusted, the bad oncs tend to be curmudgeons, or are
obviously self-centred The conflicts portrayed are those of ordmary
e, on a level of conscientrous trviahty And yet the techmque differs
from that of the ‘folk drama’ of the past 1n hayng no particular centre
of g gravity, plays ike Gammer Gurton’s Needle and Master Pathelin were
umnlubited farces, while the Yorlshuire Tragedy used ats matersal i the
mantier of a modern thnller The Mrs Dale’s Diary type of scrial takes
care to fall mto no category, its am 15 to umpress 1ts audience as
‘ordmary Lfe’.

This 15 typreal of England 1n the mud-twentieth centuty, and 1t 15,
perhaps, an English equivalent of the Afun Street and Ten North
Frederick trend 1n the Unated States It 1s 2 sign of the all-dommating
cult of the ‘ordmary chap’ that has for many years pervaded English,
as well as American, Literature Mr Priestley has said of the young
‘Enghsh novelists that as a rule their central characters are too deliber-
ately unheroic But the trend he 1s observing has been developing for
several decades, and he humself has contributed something to 1t
(Hss farmly Labirriam Grove are close relations of the Atchers and
the Dales)

In England 1 the 19505, there has been a certun moyement of
revolt among serious writers Some critics have therefore felt that
things may not be so bad after all. (Throughout the 19405, 1t was a
crinical commonplace to say that the novel was at'an end, and some
entics even expressed a fear that the work of the Joyce-Eliot generation
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had made st impossible for iterature to go any fisrther ) Tt 1s interesting
to examme some of these ‘new wrtters’ by the standards of Resman
and Whyte, and to see how far their ‘revolt’ 1s actually a new direction

One of the first wrters to attract attention 1 the 1950s was Angus
Wilson. His first two volumes of short stortes were notable for the
mtense dishike with which he scemed to regard all hus characters, his
attitude was not unlike that of Aldous Huxley 1n Pomt Counterpownt
Yet m spate of the wat and trenchancy of the satire, the whole approach
bore strong resemblances to the Mrs Dale's Diary type of entertam
ment The stories were all about ‘ordinary people’, and the characters
were, almost ‘without exception, ‘other-directed’, they were etther
nice’ or ‘not nice’ (mostly the latter) But it 1s perhaps hardly fair to
observe the ‘other-directed’ tendency of these early volumes, since
satire 15, by 1ts very nature, about ‘other-directed’ people All 1ts
emphasis 15 on motwves, on the weakness and contempubleness of 1ts
characters But Mr Wilson’s later work has shown that he 1s not
to be considered as a satirist, there are many of his characters whom he
seems to like and to take quite seriously Even so, they remam essenti-
ally socually-onented, therr problems are all to do with other people-
The effect 15 occasionally that of a lughbrow Woman's Own seral
The preoccupation with other people 1s declared immediately 1n the
first sentence of lus latest novel, The Middle Age of Mrs Eliot “Meg
Eliot was well aware that m taking her place as the Chairman of the
Commuttee for the third time m succession, she was acting m an
unconstitutional way ” And later, on the same page “Meg felta bt
ashamed when she considered how she had persuaded them 7
Simlarly, the ddemmas of his central characters are always connected
with ther relations to other people The hero of Hemlock and After,
the wniter Bernard Sands, 15 2 humanust whose inner-complacency 1
shattered by two things his development of homosexual tendencres 1t
mddle age, and lus observation that he fecls a sadistic pleasure on
seemg 2 male prostitute arrested m Leicestcr Square. It 15 not hus
‘salvation’ he 15 worried about (ke the heroes of Sartre and Camus),
but the fact that hus relation to society 1s not what he thought 1t was,
the discovery of his real relation to 1t grves hum a sense of gult that
leads to hus death In Anglo-Saron Attitndes, the central ¢ 18a
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Instorian whose personal hfe has been highly unsatisfactory—mostly
owmng to his moral cowardice—and who suspects that a histoneal
‘discovery” in which he took part 15 actually a fraud At the end of the
book, he manages to strughten out hus personal relations to some extent
and announces to the historical world that the discovery was a fraud,
thus propatrating socety His mner-Iife now runs smoothly because hus
personal relations have been established on a more satisfactory basss,
and us relation to soctety has been adjusted He can now go off for
a holiday to Mexico with a bight heart

This sutvey of hus work certamnly fails to do justice to Mr Wilson's
skall as 2 mampulator of scores of characters as well as to hus extra-
ordinary powers of observanon, Nevertheless, none of these characters
can be considered as ‘mner-directed’ 1n the sense that the great inner-
directed characters of hiterature can be—Faust, or Ahab in Moby Dick,
ot even Prewett in From Here to Efermty Mr Wilson’s characters brng
to mund that passage at the beginning of Shaw’s Apple Cars, where
Sempronus talks about his father, who had spent Ius hfe arrangmg
pageants, and who, when he was cast up alone on a desert 1sland, went
melancholy-mad from solitude Mr Whilson's characters also exist
solely as social entities All their thoughts are occupred with other
people Pethaps Mr Wilson's tendency to call them all by ther
Chrstian names emphastses the Mrs Dale’s Diary affimties but 1t 15
something decper than these odd Lterary tricks that gives hus work 1ts
tone of other-direction The very sertousness of his mtentions under-
Lines the fact that society 1s for hum what the Church mght have been
for a wnter i the Middle Ages, 1t occupies the whole of hus bonzon,
and he shows no mnterest 1n what lies beyond 1t

Although Mr Wilson published hus first v olume in !949, he actually
belongs to an older generation of wrters, he 1s now 1 his mud-forties
The most notortous ‘hterary revolt’ of the fifties 15 associated with the
wems of 4 youmge s of wraen, whoke wges Tenge from Ty
thirty-fiv ¢ at the trme of wntng (1958) The first thing to note about
most of them—the best known are Kingsley Ans, John Wam, John
Brane, John Osborne, Bill Hophans, Michael Hastings, Stuart Holroyd
—i1s a certain bluntness m their language and a down-to-carth quality
i therr attitudes It 15 the opposite of the ‘high-flown’ quality that De
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Tocqueville noted 1n American orators, It seems to be a determination
ot to say anything they don’t feel. But the question that will determine
their importance is: What do they feel? And this is altogether less
definite. They have been lumped together as ‘Angry Young Men’,
_ but the phrase is almost completely irrelevant; they are no more or
Jess angry than any previous generation of wrters.

John Wain set the tone of revolt in his Hurry On Dowss. This novel
deals with a young man who leaves umversity with the right qualifica-
tions for becoming a schoolteacher or for getting some iinor exccu-
tive post in industry. But he has no desire to "settle down’, and prefers
to dnift from job to job—as a window-cleaner, a TV script-writer, and
so on. There is no ‘conclusion’ (except a rather dubious ending that
involves ‘the Jove of a good woman'—a device that Nietzsche ex-
ploded when he wrote of Wagner's Flying Dutchman). The point of
the novel is its hero’s desire to be *mner-directed’ instead of ‘fitting in’,
But its revolt is as inconclusive as that of the Beat Generation.

‘The same cruticisms can be made of Amis's Lucky Jim. Again, the
main point about Jum is his refusal to *fit in’, He is a university lecturer

. who dishkes a great many things about his job, but hasn't the courage
to revolt openly. The humour of the book arises from the contrast
between the violence of his thoughts and the subinissi of his
actions, In many respects, Jim has the characteristics of the typical
Aldous Huxley hero—the ability to put his foot in it, to make 2 mess
of things, a sort of wincing sensitivity about hus faix pas. But the bodk’s
popularity arses from quite 2 different source: from the fact that, in

*spite of his faux pas, Jim still gets the girl and lands the important job.
The reader who sympathises only too painfully with Jim's sense of
ordinariness is delighted to be assured that he has nothing to be
ashamed of, that the ‘ordinary chap’ will always come out on top.
_Together, Amis and Wain launched a new cult of the ‘ordinary
chap’, who isonly Reisman’s ‘other-directed’ man witha veneer of rebel-
iousness.- .
The Yevolt of John Osbome Ims the same dubious quality. His first
successful play, Look Back in Anger, gave the impression that a new

, revolt against society had hit the Brush theatre. It was true that the

hero's revolt had a strong pessimistic flavour—""There aren’t any good,
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brave causes left”—~but at least 1t was alive and hacking, st wasn't
fatahstic But Mr Osborne’s next play—written after s fabulous
success—1s as pessimustic as The Jeeman Cometl Tt concerns a number of
‘theatrical’ people 1n a seaside boarding house who get on each other’s
nerves for three acts Nothing happens, except that everything goes
from bad to worse, and that 1ts hero, the third-rate comedian Archie
Ruce, shows a disinclmation to ‘make a fresh start” in Canada, preferning
to go to gaol It looks like masochism, or exhausted defeatism, although
Mr Osborne tries hard to make 1t look like a sort of mtegrity Since
The Entertainer, an carher play of Mr Osborne’s has been shown m
London, 1 which he 15 agan preoccupred with the antobiographical-
type hero who has a grievance agamnst society The hero of Epitaph for
George Dillon has the same capacity for invective and self-pity as
Jummy Porter m Look Back 1 Anger, but the play shows lum abandon-
mng his mtegnty and wnting cheap melodramas for provincial tourmng
compatues

‘The revolt of Anus, Wam and Osborne lacks direction. It tends to
be a wild thrashung around that demonstrates nothing but dissatisfac-
tion Moreover, thesr mvolvement mn the cult of the ‘ordinary chap’
shows that they are very far from extricating themselves from the
premuses they believe they are attacking

John Brame, m Roow at the Top, 1s far more ut control of hus matersal
than are Amis, Wam or Osborne He boldly returns to a major theme
of the nmeteenth century—the need to assert oneself m society, to
become ‘a man of importance’—a theme to be found 1n Balzac, Zolz,
Stendhal In thus respect, he has already thrown off the defeat premise
that dormmnates the Amerzcan scene But 2t must not be supposed that
he set out deliberately to return to an earlier tradition Joe Lampton's
aspirations are not merely to make money, to achieve power, his
ambitiousness 15 as thoroughly romantic as Jay Gatsby’s 1n Fiezgerald’s
stavel The amostece of hus own dull ki as an office wadker hus kume
for the first time as he watches a beautifirl, sunburned gurl climb into a
Jaguar witha well dressed youth His1s a completely romantic fantasy,
a longing for everything that he imagmes the gl and the Jaguar
symbolise

All the same, the novel 1s not about Joe’s struggle for money After

72




TIIE EVIDENCE OF LITLRATURE

stating lus theme, Bramne seemns to forget 1t, and goes on to describe
Joc’s expentences with the local dranntic society, and the two love
affairs he gets involved 1 These two affars become the centre of the
novel—one with a teen-age gurl, the other with an older woman (as
Stendhal s Le Ronge et le Noir) At the end of the novel, he jlts the
older woman and marries the teen-age gul, whose father 1s a rich
factory owneér and can offer Joe a well-pard job The older woman Lills
herself m a car crash, and Joe 1 left suffering from pangs of conscience,
and a feeling of emptiness—in spite of the fact that he 1s now a prosper-
ous manwithan attractive wife The moral overtones are unnustahable

Tt would be a complete musinterpretation of the book to regard Joe
as a social chimber with a one-track mund, Passages ke this contradict
the 1dea

‘ Then 1 thought of Sparrow Hill and Warley Moor agan I
knew that there was a cold wind outside and a ight covering of snow
It would be quiet there and untouched and clean The beer went
dead made me I felt with my own sclfishness as nasty as catarrh
there was nothing 1 my heart to match the lovely sweep of the
moor and the sense of infimte space behind 1t and a mithon extra
stars above 7

Moreover, the death of Alice focusses the unresolved problem of
human suffering and the necessity for mdifference (In Les Fauv
Monnayeurs Lalhan persuades Vincent to abandon his mustress by telling
hum of a shipwreck in which she was mvolved the boat was loaded to
capacity, and the satlorshacked off wath hatchets the fingers of those who
tried to chimb into it—one more passenger would have sunk the boat
Gide here expresses the problem with great power ) It 15 not that Joe
wants to abandon Alice, but he has to make the chorce that involves
all bus dreams of miches

The 1mportant thing about this novel 15 that 1t 15 2 revival of the
wnner-directed hero Most crticisms of 1t that I have read suggest that
Joe 15 an unsympathetic, grasping chasacter, but nothing could be
forther from the truth the author has obviously poured a great deal
of hus own longing and tmaginng mto him—and above all of hus
own sensitvaty (for Joe 15 by no means msensitive) The total effect 15
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of a tone very ike A Farewell to Arms—the love of ife, the nuxture of
sensivity and toughness 1 the hero, and the same final sensc of
tragedy and loss It was startling that a book of such extraordimary
menit should have been written, not by a widely travelled journalust,
but by a Yorkshsre Iibranan,

Bull Hopkmns' The Divine and the Decay has many of the same
qualities as Bramne’s book, although technucally 1t 15 a far less satusfymg
job Its hera, Peter Plowart, has a bottomless contempt for most
human bemngs, which scems to be based on the same kind of observa-
uons as those of Reisman and Whyte But Plowart’s situatton 15 made
more wteresing by the fact that he himself 3 by no means mner-
durected, he 15 always being seized by musgivings and self-doubt His
shole attittide towards the world 15 based on hus certanty that be is
‘not hike other men’, and he wants to prove this to lumself by gamng
polical powers, by becommg the second Napoleon But he 15 self
dvided certun of hus own superionty and the stupidity of most
men, yet, 2s soon as he 1s Jeft alone, he 15 torn by the realisation that he
has not yet achieved self-control The plot of the book 15 too complex
to be detailed here, and frequently fals to convince But the innet-
situation of its hero 1 always convincing, and the climax of the book,
when Plowart's self-dwiston 1s healed 1 a moment of crists, has con-
siderable power But the book stops at the very moment when the
reader wants to hnow what happens next, the moment when the
author 1s challenged to show what hus hero wall do now that he 1s no
longer self-drmded  Although Hopkms makes a far more determmed
attempt to explore the problems of the mner-directed man than
Osborne or Amss, he still leaves most of the questions unanswered

The situanon 1n England 15, on the whole, more promssmg than m
Amenica This may be for exactly the reasons that Whitchead sug-
gested made the English student mare self-determimned and confident
than the American  the English writer has a Jack of diffidence, a will-
gness to tear mnto problems without too much fear of makmg a fool
of humself This usually means that Englsh writing tends to be less
techmcally polished than Amencan (no English novel of the fifties can
compare, for sheer techmeal shll, with Grace Metalious's Peyfon
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Placé) But 1t also means that there 15 2 stronger sense of mdindualism
By 1ts very nature, individuabism 15 a revolt agamst ‘other-direction’
But unless 1t possesses a sensc of conscious purpose, the revolt 1s Iikely
10 express itselfas a futile gesture of protest This 1s the major complamt
to be brought agamnst writers ke Amus, Wamn and Osborne They
seem to lack an awareness of the central problems or to be aware only
of therr non-essential aspects These problems are fundamentally
psychological They sprng from the fact that the complemity of our
society tends to create a defensive attitude m many people, the sort
of acknowledgment of defeat that a schoolboy mught feel on looking
1nto 2 volume of hugher mathematies The result 15 a sense of diffidence,
a loss of the feelng of bemng self-determined Thss diffidence gnaws
nto the nervous energes, mto the power of enterprise, 1t narrows the
mdvidual’s conception of his own abilities and values
The Lonely Growd and The Orgamsation Man examne this atutude m
ats socrological aspects treating 1ts Iiterary mamfestations merely as
evidence But nesther Ressman nor Whyte deals with the most impor-
tant symptoms m contemporary literature, the dummshing role of the
lero, and the ‘cult of the ordnary chap’ This 1s the matter of greatest
concern for the contemporary writer
The first s1gns of this new anti-heroic conscrousness began to reveal

themselves mn the 19205, . the work of such men as Elot, Joyce,
Huxley After the generation of Shaw, Chesterton, Wells who re-
garded themselves as all rounders, capable of pronouncing on politics,
rebgion, literature, culture even sport, came a generaton who
deliberately narrowed thew approach. Ehot sad, typically, The
spint kalleth, but the letter gaveth hfe’ Joyce excluded any general
1deas from his work, and seemmed to thunk of himself as closer to the
painter or musician, a ‘pure artist’, rather than a wnter Pound declared
iy wdmorauon for Fladvert wnd James Frodey wotk o o vdiard
satire, and only n later years began to state—somewhat diffidently—
hus posttive values * Tt 1s true that thus revolt began as a repudiation of
the carelessness and rresponsibility that so often reveals atself i the

* The diffidence has never left lus work, and :Epcaxs as a definite weakness-
premuse 1 all hus novels 1 have deale with this theme at length 1n the Lond n
Magazine, August 1958
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work of the Shaw-Chesterton generation, but caution and under-
statement soon developed mto an unwritten law, which strengthened
the diffidence-premise whose social causes Reisman has analysed
The result has been a quarter of a century of mcreasmgly diluted
imatation of the ‘great names of the twenties

The present generation 1s consequently 1 a cleft stick It 15 hardly
surprising that critics after the war began to declare that hterature had
reached a pomt of exhaustion and that no great names were likely
to anse m our epoch Good writing 15 usually a reflection of and a
reaction agamst its ime The work of Shaw and Wells cannot be
mnderstood without knowmg that they grew up m late-Victoran
England The work of Eliot, Huxley, Joyce and Hemngway 15 post-
war’, the 1914-18 war always lurks i the background But the power-
ful forces of our own age are mass-media Shaw could react directly
agamnst Victorian prudery, and Eliot could react against post-Victorian
complacency (which included Shaw and Wells) The modemn writer
has nothing so well-defined to start from Among other things he
has to react agamst Mrs Dale’s Drary, Diana Dors, American success
worship and British royalty worship, the News of the World and the
New Statesman T S Eliot and Dale Carnegue and Forever Amber, the
hydrogen bomb, James Dean, the Jehovah's Witnesses and Wilfred
Prckles If he 15 born mto a working-class or lower-mddle-class
farmly, all these things will be woven into the fabric of lus ife from an
early age, or will obtrude themselves mto 1t as he starts to take an
wmnterest m the world outside And even if 2 young wrter made the
effort to get all these things 1 focus, he would still have solved only a
half of lus problems Shaw could begmn writing where Dickens and
Carlyle Left off, and Eliot could tum hus back on Shaw and plump for
Newman and T E Hulmg But the wrter of today finds that the
Ehot Joyce-Hemmgway tradition of writing has now worked atself
to ad:ad—halt,amlh:wx]lha.v:dﬁﬁml;g m. feeling bamselfa part ofa
‘radition” He 15 faced with difficult alternatives He could wrate as 1f
Shaw, Wells, Eliot, Joyce and the rest had never exusted (This scems
to be what Mr Anus has done) In that case, he 15 bound to ke
Tumself farrly hightly Or he could attempt to synthesise withun himself
the whole movement of writing 1n the twentieth century, attempting
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to act as arbitrator between Shaw and Elot, Greene and Chesterton,
D H Lawrcnce and Wells, and to base hus own work on a total
reassessment of the past sixty years In domg this, he would also be
workmg agunst the modern trend of other-direction, which males
tum feel that to undertal.e such a task would be an absurd overesumate
of s own powers and importance The decision to attempt 1t would
be the most important step

If the bewildenng variety of ‘revolt’ i the fifties can be sad to
demonstrate any single pomt, 1t would be this—that revolt for its own
sake 15 not enough It fals to get to the core of the problem the
creasing other-directton 1n modern soctety, and the duappearance of
the hero, the inner-directed man, 1n hitdrature This 1s the problem that
has to be bronght mto sharp, conscious focus

Condlusion

So far 1n this essay, T have stayed close to the method of analysis used
by Reisman and Whyte I have toed to show the extent to which
‘other-direction” has become such a basic attitude m modern culture
that 1t affects all our thinking It has reached such a pomt that one
mght almost say that there are only two kinds of wnter today the
ones who tale other-direction for granted, and the ones who feel
some mtuitive revolt aganst 1t Such a generalisation, of course, would
not be strictly accurate Nevertheless, it may be regarded as a usefil
sunphfication of the argument, one that makes the 1ssues quite clear

Whyte and Retsman devote very hrtle space to hterature, and what
they do quote 15 mtended to lustrate other direction on the simplest
level In the present section I have tried to show that there are types of
other-direction that are hughly deceptive They appear as revolt for
1ts own sake and the casual observer might be mnclned to mistake them
for wanec-dirvotron In fct, dhey ace go more ‘wmer-deraceon” dhait i
the action of a snake m strlung at a moving object Therr ‘reflex’
nature 1s proved by therr lack of direction, therr farlure to thunk beyond
the actual gesture of defiance, and the speed with which their “revolt’
subsides when the gesture meets with success The wrter who finds
that his “revolt’ commands a flattenng attention quickly assumes the
charactenstics of other-direction, accepting 1ts standards ang values,
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and demonstrates hus fundamental lack of concern with questions of
value There 15 no attempt to think beyond the revolt, smee the revolt
atself was never more than an emotional reachon When the smoke
clears and the shouting dies down, 1t becomes apparent that 1t was only
an appearance of revolt disgusing the old defeatism and fangue

But the method of Rersman and Whyte, by its very nature, leaves
the tash half fimshed Their erincism 15 essentially negative starung
from their premuses, this 15 unavoidable Inner-direction 1s undoubtedly
a value of the utmost importance, but 1t 15 not the ssmple thing that
Rersman makes 1t appear It 1s 2 term that covers a thousand psycho-
logical problems Without a more precise attempt at analysis of these
problems, 1t 15 mmpossible to progress beyond the conclusions of
The Lonely Crowd, 1ts vague hope that the other-directed wall expen-
ence a change of heart

Reisman speaks as if the change from mner-direction to other-
direction first began to make atself apparent in the twenueth century,
as a direct result of economuc pressutes But the truth 15 far more
complex The increase of other-direction 1s not merely a matter of
the increase of big-busimess, advertising, mass-production, and so on
It has also been helped by the fact that the cultural forces of mner-
direction have been self-divided for a very long time now,, 1ts enemics
are internal as well as external Until these mternal problems have been
solved, there can be no hope for an effective rebelhon aganst other-
direction The next section of this essay wall be devoted to an attempt
to express the nature of these problems
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1 glory 1 the name of earvng
Gumbnl 1n arpous wuxzey’s Antic Hay

‘With people who know how to revenge themselves, and to stand
up for themselves m general—how 15 1t done? Why, when they
are possessed, by a feching of revenge, then for the tme
bemng, there 1s nothing but that feeling left 1 therr whole bemg
Such a gentleman simply dashes strught for hus object Iike an
mfurated bull with st homs down, and nothmg but a wall
willstophim  Well such a direct person I regard as the real
normal man 1 envy such a man till I am green in the face
He 1s stuptd 1 am not disputing that, but perhaps the normal
man should be stuprd And I am more persuaded of that sus-
picion by the fact that, 1f you take the anuthesis of the
normal man t{at 15 the man of actite consciousness he genumely
thinks of himself as a mouse, not 2s 2 man

DosTOEVsKY Nofes from Underground

Wien Dostorvsxy wrots the passage quoted above, he put lus
finger on the centre of the problem that obstructs the twentieth~
century wnter from creating a great herowc figure Heronsm 15 not
mere physical courage and conviction Ifa man sailed a rubber dinghy
up the Congo, and then dived 1n among the crocodiles, armed with
nothing but a toastng-fork we would not call him a hero, we should
more likely call hum a fool If2 man went over the Niagara Falls in a
barrel, we mught admare his rash courage, but we would think of him
as 2 gambler rather than as a hero Herotsm 15 not merely courage, 1t 1
directed courage, and what 1t 15 directed towards 1s all important
Probably many of Al Capone’s gangsters possessed quahtics that would
have ‘made them excellent warriors under Attila the Hun, but in
twentieth-century Chicago, they were dangerous and undesirable
‘The qualitres that make the hero depend upon the time he lives 1
This suggests a generalisation about the hero he s the man who, 1n
some way, ‘embodies’ the qualities most needed by his age The
religlous passion and the ruthlessness of King David would have been
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out of place mn Ancient Greece, the cunning of Ulysses was an unde-
strable virtue m the age of Malory’s King Arthur, the blind reliance
on fate of Smbad the Salor would not have ensured hus survival in the
Israel of 1000 8 ¢ These men have one thing 1n common they are
*favountes of the gods’ {or of God) But as heroes, they are tied to 2
particular penod m Instory

What are the qualitzes requured by the hero in the twentieth century?
To answer this question would be a major step towards answermng
the problems posed by Reisman and Whyte It 1s obvious, without
further mvestigation that our age 15 a great deal more complex than
any previous pertod 1n history, a ‘hero’ who possesses stmple coutage,
or fath without ntelligence, would be a fallure The ‘hero’ of the
twentteth century would need to be something of a metaphystcran.

An mmportant preliminary step would be to understand the cultural
developments that have made the ‘old hero’ madequate They can be
traced m the literature of the past three centurtes The figure of the
hero 1 hterature reflects the ‘needs of the age’, and the degree to which
men of each age have overcome therr problems What Eliot called ‘2
sense of one’s own age’ 1s also a sense of the problems of one’s age,
certamn artists may achieve an embodiment of these problems m thes
work Hamlet, Faust, Ahab, Zarathustra, the Underground Man
reach thus symbolic stature, our own century can offer no comparable
symbols The reason for ths fulure can be better understood through
an analysss of these symbolic figures of the past It will be seen that the
reasons for the disappearance of the hero figure go deeper than a shift
from ‘an age of production to an age of consumption’, they are bound
up with the mner-dynamucs of the hero The present section 1s mawnly
concerned with a definition of these internal problems

What 1s a Hero?

First 1t would be valnable to have a provisional defimtion of the
word *hero’ Thus 15 not as difficult as may at first appear All that s
necessary 18 to get a clear mental picture of the man who 1s ot herotc
T am not thinkmg of the coward, but of the man who 15 completely
contented m s way of hfe—or 1f not contented, at least too lazy and
half-alive to do anything about 1t The 1dea of 2 hero 15 of a man who
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needs to expand, who needs wider ficlds for hus activides. He is the
man who cannot ‘accept’ the status quo. He is the man for whom the
idea of freedom is a contradiction of his present way of life. The anti-
hero 1s the man who accepts, who ‘fits in’.
, It will xemain true, of course, that the hero’s capacity for heroism
will depend on how concrete are his 1deas of ‘freedom’. If hus country
is under enemy rule; and his idea of freedom means political freedom,
then lus heroism'will have free play until his conntry 15 once agam
self-governed. On the other hand, one could imagine a bank clerk
who possesses the latent military genius of 2 Napoleon, but who has
never become aware of it. Unless a war happens to place him in a
" position of mulitary command, he will probably remain a dissausfied
bank clerk. He may, it is true, have his imagmation stirred by 2 war
£ilm or a book about the army, and decide to change his career. But
even so, it will depend largely upon chance as to whether he ever
becomes a ‘hero’, K
Heroism, in its purcst definition, is an appetite for freedom, a desirc
~to live more intensely. But 1ts realisation depends upon the Lvelmess
of the potential heros imagination, upon how fat he can understand
his own latent needs, and devise an outlet for them. It might very well
have been different in more primitive societies, where any man of
spirit became a soldier, and had his opportumities presented to him,
the course of his normal routine. He would not nced imagmation,
‘But in a more complex and peaceful society, a man who feels the
craving for expansion, for freedom, needs to possess intelligence and
some degree of self-knowledge. And somehow, the words ‘mtellig-
ence’, ‘self-knowledge’, ‘imagination’, are in opposition to the idea of
simple heroismi.
It is true that there is a strong modern tendency to admire physical
Wanag, s e waim types o gl bervem e 1w puaiag
money into the packets of the men who write books about it. The war
heroes have been revived; we read about men who crossed the Pacific
on a raft, or crossed the Atlantic in a dinghy, or chmbed Evercst of
Nanga Parbat. The tough private detective is 1 great demand. So is
the great surgeon, with his white uniform and scalpel. But somehovw,
these men seem out of date in the age of the Organisation and mass
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production, as rrelevant as those brown daguerrotypes of the
carly motor cars The pleasure they give 1s the pleasure of tum-
g away from the present and imagiung an age when they uere
rclevant, '

The Old Hero and the New

But when did the "physical hero” start to become outdated? It wasa
great deal further back than the twenticth century Even i the days
of fervent Britsh imperiahism, no onc regarded the works of Kiplng,
Conan Doyle, John Buchan, A E W Mason, as ‘great hiterature’
In fact, 1f one turns as far back as Shakespeare, one sees that while hus
Henry the Fifth was a patnionic backward-look, lus greatest characters
are the sclf-divided men, Hamlet and Lear, or the solttary, Prospero
Hamlet 15 an amazing anucipation of the self-divided man of the mine-
teenth century, the forerunner of Goethe's Faust, Dastoevsky's under-
ground man, and the later heroes of Musil and Sartre (Whether
Shakespeare mtended hum as such 15 another matter)

Wiule Shakespeare was anticipating a new type of hero, his con-
temporary Cervantes was ningmng the death-hnell of the old type.
Don Quixote 15 the “normal man” whom Dostoessky s underground
man spoke of, who “lowers hus head and charges like a bull*, he 15
not merely the stupid hero, he 1s downnight msane But Cervantes was
not concerned wath the new hero who would replace the Galahads and
Amadis de Gauls If the question troubled hum at all, he probably
thought of Sancho Panza as the new hero—the hard-headed realist
who knows better than to go out looking for dragons and guants
Cervantes might claim to have invented the ‘cult of the ordinary chap’,
he 1s the first of a distingwshed Iine of literary men who would have
no truck with heroes Quevedo, Lesage, Fielding, Defoe, Smollett
In the Sancho Panzas and Tom Joneses, there 1s no craving for freedom,
all they want 1s a wife, 2 home, and 2 bott]c of wine

But when the ‘heroic’ was revived, neatly two centuries later, the
hero brought back with hum all the problems that are still latent m
the work of Shakespeare and Cervantes Schiller’s Karl Moor m*
The Robbersis a typical example He broods “Law has never produced
a man of true grandcu:{t 15 freedom that hatches the colossal and the
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estreme " But Karl's 1dea of organsing hus friends mnto a robber-band
and takung to the woods like Robmn Hood 15 a typteal romantic mis-
calculation, he soon learns that practical anarchy 15 boring and sordid,
and that freedom needs to be closely combmed with disciphine 1€ 1t
15 not to degenerate mto doftmg Schuller 15 obliged to sohve the
problem by Julling hum off

Goethe soon ran mto the same problem in hns own creative expen-
ments, and ended by creating the greatest self-divided hero of all
Hus carcer had begun with the creation of Goetz von Berlichingen, a
backsward look nto the heroic past, the freedom-seeker whose 1deal
of freedom 15 political But as soon as he tried to write a contemporary
story, the hero became the morbidly oversensiive Young Werther,
who ends by commutang smade It 1s true that Werther 15 not a
eyptcal hero n that he fads to “get the girl’, but Goethe humselfhad no
allustons about suceessful love, he had a habit of withdrawing from hus
own love affurs before he reached the pomt of ‘hiving happily ever
after’ “Werther’s tragedy 1s not sexual frustration, 1t 1s the fact that
the world and he are at loggerheads, he suspects that bus craving for
freedom, 15 miapable of being satisfied 1n the world

After Werther, Goethe went on to analyse the peculur psychological
complexanes of the ‘new hero’” m Faust At the begmnning of the poem
Faust 15 a well-known scholar, umversally respected, regarded wath
veneration, by the local peasantry for hus medical skall, suill young *
personally attractive Iris cvident that, at some eatlter tume, he has been
consumed by idealism, the feeling that knowledge could turn man
mto 2 god The result 15, now, not merdly dinllusionment, but a
nthilism that mnvolves the whole universe a feeling that, 1fa man could
shed all hus 1llusions for 2 moment, he would not want to hve As faras
Livmng ss concerned, he feels he has reached a dead-end But ashe 15
abowe ¢ dml posorn, e ey dhe B baly, and eapamance &
rush of ‘tcmgs' perdu’, oE" memories of lus childhood, and an absurd,
paredovcal feeling of immoreahey .

* This 15 of particular interest Faust 15 tradionally represented as an old
{or clderly) man Marlowe's Faustus asks for the return of hus youth as the first
of Mephistopheles Gocthe ol ly had no wish to load the dice agamst
hishero all Faust's despas can then be concentrated on hus self-dvision hus
sense of wterna] defeat L
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The lesson here would seem to be that hus net was not fine enough. ©
Hc had made a bid to become a god-man by trapping ultmate truth.
Truth dissolved, and left hum feelthg Itke ‘an mscct But just as he has .
decrded that hus desire for immortality was illusion, the Easter bells
bring back the living essence of s past, and strmulate a consumung
deaire to live more Faust realises, n a flash of mtwition, that truth s
subjectivaty, that 1t 15 no use looking for 1t 1n the outside world, thae
1t 15 contamed within humself, 1n his memorics, m the sub-conscrous
power-house he carnies instde him ~ »

But m the next scene Faust has already forgotien this When
Mephustopheles appears, and offers to gne lum “more ecstasy 1 an
hour than he normally fecls 1n 2 year”, 1t seems a fair offer He knows
that the pursuit of know ledge ean never mtensfy hus dessre to live, and
hopes to exchange 1t for “the world of direct expertence” From this
pomt omwards, 1t becomes obvious that he has made a mustoke.
What 15 more, 1t seems Iikely that Faust’s mustake 15 Gocthe's too The
devil’s attempt to show him a gay ime bores um The love affair with
Gretchen provides some sansfaction, but 1t 15 apparent that ths also
beguns to bore lum, for by the ttme that Gretchen knows she 1s preg-
nant Faust has allowed Mephistopheles to drag him off to a witch’s
frolic In the second part of the poem he has  Tove affair with Helen of
Troy, and tries to save humself from a sense of usclessness by becoming
a public benefactor and dramng a swamp |

After the opening scene of Part One, the Test 15 antchmar. By thus,
1donot mean that1t1s artstically an anticlimax But for the reader who
has grasped the fssuessthat were stated m the openng scene, the
remamder of the poem 1s evasion Faust 15 an artisttc success and 2
philosophucal falure -

Faust’s farlure 15 for reasons that would not haye worried Homer or
Sir Thomas Malory for a moment ‘He feels “smmortal Jongmgs™ 1
Tum, the need to be of more-than-human stature When the ‘old hero’
had such feelings, he sumply went off 1n search of adventure, or, if hus
urges were more subtle, m quest of the Holy Gral But Goethe
posscsscd an acurer sense of reality than Homer or Malory, aswellasa
more ‘modern’ msight mto self-division He could not propel Faust
1mto action, for no action could resolve his mner-tensions How s he
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,to bccomc a hero? Wh.'nt could he do, given even the fullest oppor-
tunities?

In point of fact, Proust penetrated 6 the heart of the matter more
unerringly than Goethe, for he seized all the implications of that
inner-revelation that Faust experiences on heating the Easter bells. He
describes the sensation with great exactitude:

“An exquisite pleasure had invaded my senses. . . All at once,
the vicissitudes of life became indifferent to me, its'disasters mnocu-
ous, its brevity illusory. . . I had ceased now to fecl mediocre,
accidental, mértal.” (Swann’s Way, Overture.)

But Proust’s Marcel ‘then begins 2 careful discipline to recover his
past.Faust only abandons himself to Mephistopheles, whom he knows
10 be stupider than himself. At least, Proust knew there was only one
way to turn—inwards. Faust keeps his face determinedly outwards,
and only involves himself more deeply in his original error, the failure
1 reaitse thar ‘o o5 sudjearviry’s .

Spengler referred t6 the culture of the West as 2 ‘Faustian culture’,
and stated that Faust was the typical hero of the modemn world.
Faust is the man who is torn between two visions: an internal world
where 2 new sensitivity and knowledge give strange glmpses of im-
mortality, and an external world where he 15 increasingly a2 musfit.
One day he feels humself to be a god; the next, ad insect, The poles

. draw wider apart, and the tension between them becomes greater.
Man's dual nature, his * greatness and misery’ {to borrow Pascal’s
phrasc) obstruct every attémpt to arrive at some clear, simple assess-
ment of man’s place in the universe. And in the confusion, Faust
continues to seek for the answers outside himself; to grope from one
sc!}ltion to another, from magic to love affairs and altruism, never at
any stage arriving at peace with himself.

1 have suggested that the answer Faust missed lay in subjectivity, in
tuming mwards. But it must be immediately admitted that this 1s
only half a solution. It is rather as if Whyte had ended The Organisation
Man by advising all employees of big combines to throw up their
jobs and retire to cork-lined rooms, to spend the rest of thewr days
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writing immense autobtographical novels The problem of the hero
goes deeper than this 1¢ 15 not simply a question of turmng snwards,
but of commng to terms with the mtenor problems and then turmng
outwards agmn The ‘old hero’ was the man who “lowered Ins head”
and charged like a bull The ‘new hero’ 15 too self-divided for thus, he
has to learn to heal hus self-drviston The final hero wll be the man who
has healed the self-division, and 1s agamn prepared to fling humself back
1to the socral struggle

Nothung to be Done—The Romantic Dilemma

1 have tnied to suggest why the disappearance of the man of herote
stature cannot be explaned away as a social problcm At this pomt, 1t
mght be of interest to study the teend 1 ‘new heroes” m the post-
Faustian age, before the ‘cult of the ordinary chap’

‘While Anus and Osbome sidestep the problem of their heroes’
futures by leaving all their problems suspended m the aur, the wrters
of the ninetcenth century were mclined to give an llusion of com-
pleteness by kalling off the hero Goethe has Faust carried off to heaven
by angels who sing that “so long as man strives, he 15 not beyond
redemption” But later writers left the heavenly chorus to the imagmna-
tion Schuller's Karl Moor has to die, there 15 no other way of roundng
off the tragedy Shelley’s Alastor 15 an 1deabstic young man who 15
embraced n a dream by a beaunful gul (who probably symbolises
truth or beauty), and wanders from country to country m search of
her until he dies The symbolism 15 not as absurd as 1t sounds, 1t implies
cleatly that the man who has seen thus vision cannot do anything to
recover 1t He can only wander aimlessly, knowing the search s
futle, for the vision came mternally, and he 1s looking externally.
One 15 remmded of the tramps 1n Beckett's Wauting for Godot with thew
pertodic complant “Nothing to be done ** The Byrome hero, who 15
sensttive, handsome and sinful, usually finds plenty to do {especially
by way of sinmngj but has to die m the end because nothung fie ever
does makes lum feel better (Manfred 15 a candid 1mtation of Faust)
‘The romantic heroes of Hoffian, Tieck, Novalis and Jean Paul follow
the same pattern In Theodor Storm’s popular Inmensee, the hero farls
to ‘get the gul’, and dnfts on into old age, senumentally moonmng
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about his youth and lost Jove As a device for ending the story, this
was even neater than lalling off the hero, for 1t could give a sense of
mevitablity, which the arbitrary death of the hero often lacked, and
could distract attention from the hero’s mdecision 1n letting the herome
get away

But nincteenth-century romanticism, for all 1ts sentimentality, had
certain advantages over the ‘realism’ of the twentieth century It never
Tost sight of the importance of the mdividual, or of the mportance
of the sdeal’ The intensity that 1s only rarcly achieved m twentieth-
century wnting, m such books as Fronr Here to Eternity or The Came
Mutiny, 15 achieved every ime by the romantic writers simply because
they were more concerned about the solitary mdividual, and hus
relation to nature As soon as the reader opens a beok by Hoffmann
or Klest or Brentano, he 1s transported into a world of greater mtensity
The romanncs felt no gulty conscience when they tumed thear back
on society

Some Nineteenth-century Heroes

Stendhal’s Le Rouge et e Nowr 1s of particular mterest as a bridge
between romanticism and modern reahsm 'The first part reads Iihe an
early version of A Portrait of the Artist as a Young Man Julten Sorel 1s
portrayed as a bookish, sensitive young peasant, who 15 not guite sure
whether he would prefer to be Pope or Emperor He goes mto the
home of M de Rénal mayor of Verneres, as a tutor, and mmeduately
seduces the mayor’s beautful wife Later, when he moves to a stil
more anstocratic famuly, he seduces the proud and elegant daughter
TIn these activaties, he retans the reader’s sympathy, and the modern,
reader (who has probably encountered similar sitwations 1o Sons and
Lovers, Lucky Jum and Room at the Top) assumes that Julien has the
author’s sympathy too But here he will be mustaken When, 1 a
Jealous fit, Juhen attempts to shoot Mme de Rénal, and 15 executed,
the author writes of hus execution with no less detachment than that
with which he wrote of the seductions It 15 difficult to discern any
unified artistic mtention Apparently Stendhal borrowed hus plot from
a contemporary newspaper scandal so 1t 15 probable that Juhen was
condemned to death from the beginming But 1n that case, one can only
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assume that the author allowed humself to be completely carned away
mn the earlier chapters, identifymg himself wath the struggles of hus
hero, and then got tired of wnting, and ended abruptly and without
any apology There 1s something lopstded and unbalanced about the
book The first part shows a real preoccupation with the struggle of 2
potentzal hero to find self-expression Sartre has sz that “'to read a
book 1s to re-write 1t”, and the reader of Stendhal feels humself chal-
lenged to magine a future for Jullen that 15 worthy of hus ambition,
he hopes that Stendhal will accept the challenge, and show Jubien's
education and triumph in the mmnutest detail The abrupt ending comes
as a shock, 1t leaves a feeling that the book 1s unfimshed Le Rouge et le
Noir seems to be one half of a great novel But after all, 1t 15 n the
nuneteenth-century tradition of tragedy and defeat Perhaps we should
be grateful to Stendhal for creating a real hero for the first two hundred
pages, mstead of bemg irnated that Jullen becomes a paprer miché
figure for the last hundred

The nmeteenth century had recreated the hero But above
s Valhalla, m letters of gold, was mscrthed the motto “You
can’t win”,

By the mud-mneteenth century, hterature was already showmg
signs of a tendency towards other-direction Dickens, Balzac, Flaubert,
Turgeniev, George Eliot were all more concerned wath the mdwvidual
as 2 social umt than with the romannce struggle for self-cxpression
Gogol really Iaunched the “cult of the ordmnary chap’ when he made the
hero of The Overcoat a harassed hetle clerk His mfluence on later
Russtan writers was immense Dostoevsky commented, “We have all
emerged from under Gogol's overcoat”.

One of the few exceptons was Herman Melwlle, who created n the
character of Captain Ahab a hero who possessed strange affimties with
Don Quxote Ahab 1s unique, not so much because he 1s an exception
to the rule that *you can’t wut, as because he knows he cannot and
doesn’t care In a sense, he 15 more important as a symbol than as an
mdvidual (His chase after the white whale occasionally becomes
tiresome ) What 15 smportant 1s hus absurd courage He dlustrates an
umportant pownt that the hero’s aims need not be ‘reasonable’—that, on
the contrary, everything depends upon the act of will, the mndomatable
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obsession, rather than upon the reasoned caleulation. But although
alogical positivist might see no clear distinction between Ahab and Don
Quixote, the distinction is of fundamental importance. Don Quixote
has no relation to any form of reality; he blunders on in a fog of
romance. Ahab has also turned his back upon reality—insofar as
lis family and Starbuck and Stubb represent reality—but his wll-
power reaches out where his imagination collapses. Although he also
denies the ‘common daylight’, although he knows that Moby Dick
cannot be beaten, some giant act of obsession in hum forces him on-
wards. As the wreckage of the Peguod subsides into the sea, there is no
feeling of defeat: onlyof ‘protest against the nineteenth-century assump-"
tion that ‘you can’t win', the premise that prevents writers from creat-
ing heroes who dare to assert any identity or sense of purpose beyond
the society in which they live,

In France, the heroic was revived, to some extent, in the work of
Guy de Maupassant, but mostly in the form of a debased Don Juanism.,
Five out of six of Maupassant’s novels are about seduction; to enjoy
them, the reader must identify himself with the hero and immerse
hiruself in an atmosphere of high-minded eroticism (high-minded, for
sex in Maupassant is never crude and physical; Joyce would un-
doubtedly have shocked him deeply). Bel Ami, one of the best of his
novels, is in the tradition of Le Ronge et le Nowr. It deals with the
seductions and rogueries of an amiable but ambitious Ca e is
not {as Tolstoy seemed to believe) a criticism of society, nor is Bel Ami
intended as a villainous gigolo. Maupassant illustrates perfectly Blake’s
comment that all true poets are of the devil's party; he obviously
derives great enjoyment from describing how Bel Ami seduces the
wife of his employer and then the daughter, and ends by marrying the
daughter {whose father is a millionaire) in a cathedral. The reader
also takes pleasure in Bel Ami's course from pennuless clerk two
Chevalier of the Légion d’'Honneur. It is true that Bel Ami is not
patticularly intelligent or sensitive; but then, none of Maupassant’s
heroes is.

But Bel Ami is the nearest Maupassant ever came to that close self-
identification with the Fero that was so typical of the romantic era.
Even Tolstoy, on his moral high-herse, noticed it: “Bel 4mi is a very
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dirty book The author evidently gives himself a free hand 1n describ-
g what attracts him, and at times seems to Jose hus mamnly negatve
attitude towards the hero and to pass over to hisside ” In hus Jater
novels, Maupassant gives humself over completely to wrtimg of the
pleasures of seduction, and allows the hero no other motive n ke
Increasingly, he prefers to wte about weaklings Al hus novels ae
superbly written, and all revolve around sex. (It 15 surprsing, 1n the
arcumstances that there has been no enthusiastic Maupassant revival
1n recent years) But the novels Jack a centre of gravity Althéugh
the author dechnes to Joad the dice agamst Ius heroes mn the fashion-
able manner, he also dechines to try to represent them as 1n any way
admurable

*  The amazng thing about the novels of the nmeteenth century—
and 1t 15 even more true of the twentieth—1s that the writers seemed to
feel no mstinctive averston to loading the dice agamst therr heroes
After all, imaginative mvention usually starts when a chuld tells hum-
self tall storses m which he figures as the hero The essence of ficrion
lies 1n this machunery of wish-fulfilment, of vicanous pleasure, of the
reader's identification of himself with the hero How, in that case, can
1ts aims be so completely altered? The answer Lies partly 1 a wrter's
sense of drama, the need for “theatncally effective’ situations Mau-
passant’s first short story, Boule de Suif, ke hus first novel, Une Vie,
possesses a compassion and sense of pity that somehow do not rng
true, they give the feeling that Maupassant has assumed them for the
occaston, bemng on his best behaviour as a young writer making hus
first bow to tus audience As soon as he felt more certamn of himself,
he also began to be true to humself, and dropped the fashionable note
of pity

This 15 a fasamatmg problem of psychology Consider Zola, for
wmnstance, the great preacher of realtsm The reader mughe imagme that
D wwzs ot 2 stovy-teller, but 2 screntist clessubyung butterfles There
seems to be no trace of wish fulfilment 1 hus sordid teagedies The
early nlovel, Thérdse Ragum, prowides a perfect illustration of this
paradox It begins by mvolving the reader’s mterest mn the fate of the
orphan Thérése, who lives with her aunt and invalid cousin 1 Paris
The household centres around the wretched mvahd Canulle Raquin,
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whose mother adores him. Thérdse becomes his wife, and settles down,
to a stifled cxistence with the sallow-skmned, weakly, mother's boy,
who 15 a clerk in a store, Some time later, Camulle meets an old school-
friend, a muscular artst named Laurent, and mtroduces him nto his
home. Laurent decides to seduce Thérdse, and succeeds without much
difficulty. The adultery is an immense release for Thérése; 1t transforms
her from the silent, bored companion into a woman with meredibly
wiolent desires. The relation between Thérdse and Laurent becomes
stronger, until they arc insanely in love. They decide to murder
Camille, so that they can marry. On a boating excursion, Laurent
throws the husband overboard. The murder scene is followed by a
chapter that can only be compared with Dostocvsky for power and
horror, m which Laurent goes daily to the morgue to Jook for the
corpse of Camille.

Up to this pomt, the novel moves with tremendous force, and the
reader feels that Zola is fulfilling all the functions of a great artist,
He has projected lumsclf into the situation of a frustrated woman, and
has shown that frustration being swept away (one of the most dramatic
and touching subjects 1 all art). But now Zola suddenly withdraws,
and writes a conventional tragedy of conscience, Thérése and Laurent
marry, but the dead husband 1s always between them, Madame Raquin
becomes paralysed, and when she finally leamns that her son was
murdered, can only roll her eyes. Thérése and Laurent simultancously
decide to murder one another; when they discover each other’s design,
both commut smicrde. It 1s unconvinemg and boring (for the harrowmgs
of conscience go on for over half the book) Zola so planly mtends to
harrow the reader that he has the opposte effect, he only altenates.
The old woman's paralysis, which 1s obviously mtended to be a knock~
out blow, produces the same effect as the accumulated brutalives of
modem gangster ficion—it scems contrived, too deliberate. (Thus is

* also painfully true of what many consider to be Zola’s best novel,
La Terre)

But why was there this sudden change of attitude halfivay through
the book? One 15 inclned to suspect that Zol’s imagmation faled
him, He was c}ml}en;;cd to show the cffect of freedom on twe people

. who had lived m an invisible prison The feat was too much for im
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He fell back on ‘dramanc’ formulae, and the lIfe went out of
the novel

But the reader who suspects Zola of lacking imagination has a hard
case to prove It 1s true that all Jus novels leave the fechng ‘hereisa
man whose creative faculty 1s two-dimenstonal, flat, lacking the dimen-
ston of freedom’, but Zola's air of being a scientsst rather than a writer
1s intimidating Cratacs lay great emphasis on the amount of research
that went into the novels (Just as carly defenders of Joyce tred to give
the ympression that Ulysses 1s a ughly erudite and esotenic work, on
no account to be judged by ordinary standards) Zola seems to deny
that all art 15 based on ‘identification’, wish-fulfilment he wrtes asa
leprdoptenst

But when one exammes Zola's hife, this plea collapses Most of the
novels are dommnated by sex—particularly by rape Yet Zola led 2
Tughly respectable hfe He took a mustress 1n his early years, matned
her, and remamed farthful to her The novels were full of sexual vio-
lence Nevertheless, Zola led an exemplary Ife

" But when he was fifty, he fell m love with 2 gul of twenty-two and

seduced her Jeanne Rozerot was s wife's maid The result was a
Tove affair that lasted till the end of hus Iife. And sex dropped abruptly
out of the novels The year before he met Jeanne, Zola had published
La Terre, which has an atmosphere of sex and wiol that bl

t
nothing so much as No Orchids for Miss Blandish Immedately after
the begmmng of hs affaur wath her, he wrote the beautiful and 1dylle
Le Réve, and the delicate love story Doctor Pascal It seems hardly
necessary to argue that sex m the earlter books was a form of wish-
fulfilment.

I dwell on Zola because the reahsm for which his name became a
synonym has also become the basic premise of twentieth century
writng This premuse states that wnting should be scientific—an
lobservation and documentation of social facts I would argue that

; ’wrmng never has been and never can be anything of the sort Atats

v lcentre, there must be a completely personal statement of 1ts author’s

attitude to Itfe and to freedom This attstude wall mamfest itself in the

author’s attitude towards the hero If the author has no subjective

strength no sense of freedom then his work wall be broken-backed,
94
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no matter how imposing hus ‘realism’ makes 1t appear In Zola's novels
as i The Came Mutiny, society 1s the hero Zola lacked the mner-
direction, the mmer reality, to create authentic heroes The imposing
fagade 15 2 fake

All that emerges from consideration of the nmeteenth century 1s
that, with occastonal exceptions, 1ts wniters lost sight of the hero
Society 15 the true hero of most nineteenth-century novels The
significance of Melville’s Ahab, Dostoevsky’s Underground Man,
Gocthe's Faust, was completely lost on the discaples of Zola and
George Eliot

One of the most important exceptions, and one not generally con-
stdered as a ‘character” of fiction, 1s Nietzsche's Zarathustra Nictzsche,
who was m every way an inner-directed man tried 1 Zarathustra to
create the new hero Zarathustra begins by turning his back on
society and comung to grips with hus own problems We are told that
he had passed through a period of utter pessimism and life-denual, he
obviously feels the same as the Underground Man about the ‘old hero’,
as lus comments on the army and the State show clearly 'What 1s most
mteresting about Zarathustra 1s Nietzsche’s realsation that the real
hero must be 2 perfectly healthy man Like Goethe, he does not believe
m wetghting his hero with neuroses But unlike Goethe, Nietzsche
was not himself a phystcally healthy person The result 1s that Zara-
thustra shows the conflict between Nietzche's weakness and hus own
strength In some sections, Zarathustra speaks with the ecstasy and
certamty of a prophet, m others, he seems torn by self-dvision This
work provides an msight mnto the difficulties of a writer who wishes
to create a completcly heroic figure Nietzsche tned to portray the
authentic hero—the man who has passed through self drvistion to
self-knowledge and the power to act Zarathustra 1s also a sort of
wish-fulfilment fantasy, he has ‘perfect health’, many disaiples, an
unclouded viston But hus ‘action’ amounts only to preaching, and the
world 1 which he preaches 15 an anonymous realm of fantasy Like
Goethe's Fanst, Thus Spake Zarathustra 1s an attempt to create the new
hero, and an admssion of fulure

T have already discussed, . The Outsider, the way 1n which the dea
of the ‘man on lus own’ began to be debased m the tw entreth century
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The defeat premuse, the hypothesis of msignificance, beguns to obtrude
stself all the ume The solitary hero of Barbusse’s L'Enfer 15 gloomidy
modest “I have nothing and I deserve nothung ™ It 15 mteresting to
note the transinon from Faust, through the Underground Man.
Fanst had expressed pessimsm and despair as he sits alone i hus room,
but the despayr has nothing to do with society, 1t 15 to do with the
problem of the meamng of the *wall to truth’ He feels a certam
patromsing affection for soctety, he would like to take refuge m the
gatety of the country folk on Easter Day, but knows he can never feel
restored to kmnship with other men The Underground Man s already
morosely antisocial, although the problems that oppress fam are also
problems about the will to truth, the strength and weakness of human
bemgs Like Zarathustra, he 15 inclined to regard men as ‘fies n the
market place’ But Barbusse's hero 1s simply anti-social-~that and no
more Although he says “Truth—what do they mean by 1t*”, thisisa
cymeal gesture of disllusionment rather than a real question. His
problem 15 mamnly his feeling of msigmficance T have nothung and [
deserve nothing Yet I feel I deserve some recompense * But nothing
can convince fum that he 15 not msigmficant

‘The Last Stand'f the Romantic Hero
In England, at the bcgmmn‘g of the twentieth century, there werea
few last fhickers of the heroic 1deal There was Kipling’s ‘empure loyal-
1sm’, but this soured mto a curtous defeatism m the later work * And
there was an active mterest in thentellhigent hero n Wells, Chesterton
and Shaw This appears most strongly mn Chesterton, but Chesterton
15 also, unfortunately, the least senious His temperament contawned 2
muxture of mrysticism, juvenile humour and navety, 1 about equal
parts Hisidea of reviving the *heroie’ was to plunge back into the past,
The Napoleon of Notting Hill 15 a fantasy about a man who takes the
ancient rivalnes of the boroughs of London with deadly earnestness
»and starts a cvil war to settle the question of precedence Even Chester-
ton’s politics were mediaeval, he advocated a feudal system of owner-
ship (Distubutism) Books such as The Man Who Was Thursday,
* Sec “The Kipling Nobody Read’ 1 Edmund Wilson's The Wound and

the Bow
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Manalive, The Ball and the Cross, exploit his flamboyant vem of heroic
somanticism

Wells' contributions, although far more medental to his major
1deas, are a great deal more sohd tha Chesteston’s In a very early
book, Love and Mr Lewisham, he showed the young schoolmaster,
Lewsham, thinking out a fornudjble campagn aganst the world,
which begms at five cvery morming with three hours of French
He rechons that by the age of twenty-four he will have several modern
languages and a broad all-round education, and be prepared for greater
aclievements  Unfortunately, Mr Lewisham 15 no Juben Sorel, he
falls 1n love and forgets the whole scheme And yet Wells never ceased
to be mnterested i the problems of the ambitous man, of the man
domg battle with hus arcumstances The History of Mr Polly bwlds
up a prcture of a middle-aged man who has allowed humself to become
completely oppressed by circumstances, and then shows hum breakung
the cham with one act of desperation (Mr Polly’s decision to commat
swerde, and burn down the house) The book 15 not a major work, and
1t 15 doubtful of Wells lumself took 1t very seriously, yet 1t 1s an mnter-
esting contradiction of the nmeteenth-century spint of defeat, the
Tchekovian pessutism Wells had an immense store of vxta.lzty and the
optimism that went with 1t, unfortunately, like Chestetton he fatled to
take humself senously enough In thus they form an mteresting contrast
with the generation of Joyce, Eliot and Hemungway that came after

Shaw 15 an altogether more serous writer than Chesterton or
Wells, although, like them, he wrote too much and often wrote
hastily and carelessly Even so, his Julus Caesar 1 Caesar and Cleopatra
15 the only senous attempt m twentieth-century hterature to create an
undefeated hero And Shaw faced squarely the metaphysical issues that
defeated Faust and the Underground Man In the Don Juan m Hell
scenc of Man and Superman, Juan can say, ‘As long as I can conceive
something better than mysdf I cannot be easy umnless I am strving to
brmg 1t into exstence”, and speahs of “the work of helping hfe in sts
struggle upwards”

Thus 15 far more signficant than mught appear on a first rcadmg
The anctent Greek hero was a mortal who hoped to gaw the favour
of the gods and the medsaeval knught was a mortal who teusted to hus
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patron sunt and Jesus Faust 15 the man who objects to beng mortal
His whole quest 15 aimed at becomng god-like, hus despair Jies m his
mability to escape his own muserable Limitations Now Shaw con-
tinues mn the Faustian tradition, making Don Juan state “Life 1sa force
which has made mnumerable experiments 1 orgamsing atself”
*“The mammoth and the man, the mouse and the megatherum ..
are all more or less successful attempts to build up that raw force mto
ugher and tugher mdividuals, the 1deal ndvidual bemg p
ommscient, mfallible, and withal completely umlludedly .selfcon-
scious, 1n short, a god * The 1ssue 1s now plun The old hero was the
favounite of the gods, the new hero atms at becoming a god. Reisman
would say that the old hero was ‘tradition-durected’, whie the new
hero aums at being completely inner-directed

Shaw was the only thinker of hus generation to face the ulwmate
religious 1ssues He saw clearly that the problem of the hero hes i the
fact that nothing a man can do outlasts hus own Lfe, that death makesall
achievement scem futile An age of behief could set ats hopes on heaven,
while Liberal humamusm contented rtself wath phrases that concealed the
defeat “A man lives in hus descendants”, “An arust’s hife begns after
Tus death”, ete. But with the reality of death and corruption hangmg
over hife, the question, *“What shall we do with our lives? * has no mote
mportance than “Do you prefer hght ale or brown?”’, and all phulo-
sophy becomes 2 waste of ime Plato and the Buddha answered the
question by saying that man returns to earth repeatedly, so that death
15 an allusion (and their answer appears to have satisfied many modern
wmtellectuals, Aldous Huxley and Chrstopher Isherwood among them)
Shaw decided that men have more control over their lives than they
realite (the answer 1s typical of lum) and that they could live mdefintely

¢ 1f they made the effort Whether s answer 1s regarded as satisfactory
or not, he had recognused the problem and made hus attempt to solve
1, 1n domng 50, he had taken up the problem of the hero where Goethe
had left 1t .

The chuef objection to Shaw's method, of dramatic dialogue, 35 that
1t cannot command the conviction of Zola-esque realism The only
purpose of reaism, after all, 1s to be convincing In some ways, the
techmique of realism mught be comipared to that of music, this can be
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seen clearly by considenng a book such as Joyce's Ulysses, which
apparently adheres strenuowsly to the conventions of realism, never
ammmng for dramatic effects, never trymg to move the reader by
arguments, but whose final effect 15 like that of music or great poetry—
overpowening emottonal conviction of the value of hfe But at the
same time, Joyce can never “say’ as much as the thurd act of Man and
Superman Each method has 1ts advantages, and the greatest wrter 15
the man who can combmne the best of bath

But this 15 precisely what did not happen when a new literary gener-
ation followed the generation of Wells and Chesterton Idealism was
‘out’, reabism was m, and Joyce, Huxley, Anderson, Sinclar, Hemng-
way, Dos Passos, deliberately excluded any general 1deas from thewr
work, and plunged deep into the ‘fallacy of msignificance” and the cult
of the ordimary chap Aldous Huxley, 1n particular, speciahised m the
cungng héro, the ‘clunless mtelligent man’, as 1f to compensate for hus
audacity 1n mter-weaving a few deas Dow to his most recent novel
(The Geinns and the Goddess), he seems incapable of wrinng about a
hero without an inferionty complex

It 1s true that, unlike most novelists of the twentieth century, Huxdley
possesses a real sense of values, and uses the novel to propagate 1t
But the values are mtellectual, and they affect lus wrinng only on the
mtellectual fevel Physically and emotionally, the msigmficance premise
dommates Even the reader who sympatluses with Huxley’s 1deas will
feel a sense of ncompleteness about hus world It 1gnores so many
aspects of living expenience that any navvy or Woolworth's shop-gil
would know mumately Only an other-directed wtellectual could
find Huxley's prcture of the world adequate, for the Huxley hero 1s
always imtellectual and always pamfully aware of other people
Without unfurness, Huxley might be ealled the prophet of the other-
durected intellectural

Luterary Faking
‘The question of literary values provides an mtercsting sidehght on
the problems of other-direction The p Jation by ady ertisers

has s respectable cultural counterpart 1 wrters such as Graham
Greene, Evclyn Waugh, D H'Lawrence, These writers have a set of
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values, and their purpose 1s to 1mpose these valucs on theit readers
To do this, they use a method that deserves to be considered as an
addinional chapter to The Hidden Perstiaders It consists i making the
fullest use of hterary realism Greene and Waugh are both orthodox
Roman Catholics, and the change 1n technique becomes d
apparent if one contrasts them with an eather Catholic apologtst
Paul Claudel In what many consider to be hus finest play, Le Soulier
de Satin, Claudel makes the most sweeping demands on hus audience,
there 18 very little conventional dramatic action, and the play moves
forward 1n a serses of long speeches that require close attention Greene
and Waugh, on the contrary, take care to give the public what 1
wants, and attempt to ship 1n their propaganda at a level where it will
hardly be noticed The result produces m many unprejudiced readers
the cffect of a literary confidence trich.

Greene's method, for mstance, follows a well-established pattern.
He begms by portraying s characters and the world they live i with
an apparently ruthless frankness There 15 2 heavy emphasis on sex,
sordidness and humuhation. The reader has a fecling that Greene
turning to hum periodically and asking “Am I trying to fake anytlung?
HaveTtold any lies?”” And the reader, crushed and smpressed, answers
“No, go on " The picture builds up with appalling mnevitability, select-
mng detals of human sin, weakness and musery—and entircly ormuttng
any reference to the strength or poetry of human existence If the
reader has been carried along and convinced, the final effect 15 to make
him feel that the world 15 a far worse place than he had ever imagmed
And once thys 1dex 1s firmly established, he 15 i the night frame of mnd
to appreciate Greene’s patent remedy—Catholicism. ‘ Don't worry,
the tvorld may be an awful dump, but the mercy of God 15 mfimte”,
etc For the reader who feels mclned to ask  But what abdut Beet-
hoven, what about Michelangelo and Van Gogh and Rabelals ¥
there 13 no reply, and he 1s left wath a guilty suspicon that perhaps he s
rather inmature to ask such questions

The work of D H Lawrence although at its best 1t touches great-
ness often degencrates mto the same hand of thing—1n § Mawr and
Lady Chatterley’s Lover, for mstance People are portrayed as stupid
or mean :md envious, or hopelessly trvaal, and once the teader has
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been convinced that the world Lawrence presents 15 a fathful prcture
of the world 11 which we all live, he 15 prepared to agree with Law-
rence that things are in a pretty bad way All that remarms 1s the sale
of the patent remedy—in thus case, sex

The type of hterary confidence trick that some Soviet Russian
authors specialise m adopts roughly the same method—the emphasis
upon the delights of communal kving the need for every mati to bea
good member of the community, the horrors and myusticed of capital-
sm, et¢ As m the work of Greene and Lawrence, 1t depends on the
reader not pe g enough 10n to envisage a higher destiny
for the hero (and, by implication Tor Tumself) than the one the author
has selected for him—collectwve farmung, the Catholic Church, or beng
Lady Chatterley’s Iover

Al these writers present a selected range of human expenence, as 1f
1t were completely representative Like any other confidence trick,
their work depends for the success of 1ts message upon the gullibility
of the andience, and 1 this case, the gullibility 15 the xmmediate resule
of 'cdler:dxecnon'

A European Hero wn the Twentieth Century
~When asked his opimion of modern American writing, Andre Gide
15 reported to have said *American hiterature 15 soulless* Flis mearmng
15 clear, although the wording 15 ambiguous (after all, contmental
Literature could hardly be called ‘soulful) What Gide meant, un-
doubtedly, 1s that American hterature 15 not suchcnve enough But
even 1f the European novel has not yet become ‘soctety conscious’ to
the same extent as the American novel, the unheroic premuse sull
hovers 1n the background, the unsolved metaphysical hcnmgc of
Goethe and Dostoevsky
One of the most mteresting heroes 1n twentieth-century literature
15 Ulnich, the hero of Robert Musil's Der Mann ohne Eigenschaften
(The Man Without Qualittes) Musil was an engineer-turned-wrirer,
whose traming had been largely mubitary. The extremely mnteresting
result 15 already visible in lus early autobiographical novel, Die Ver-
wirmngen des Zoglngs Torless (The Perplexities of Young Térless) The
novel deals with Musls penod at Wasshirchen, the m:lmry school
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at which Rilke had been so miserable. Butalthough Torfess has some-
thing in common with other novels about young artists, 1t is a far
tougher book than the average. If compared with Rilke’s fragments
about the same school (The Gymnastic Lesson and Prerre Dumont), Musil's
toughness appears almost as ruthlessness.

Musil's only other novel is the immense Der Mann olne Evgemthqﬁm
In some ways, this 15 one of the most disconcerting books ever written,
an.extraordimary muxture of great writing and long-winded word-
spmning. Musil has a preference for indirect narratrve, and a ponderous
prose style that reads like a muxture of Dickens and Kant. The plot s
concerned mawly with a great patriotic campaign run by a number of
silly, cultured people, and Ulich's mvolvement m . The satire is
heavy gomg. Anatole France is quoted as ‘saying “Art is long but
Proust is longer”, but the bon mot 15 even more applicable to Musil.
His indurect style makes a two-thousand page book seem like four
thousand.

But having said all this, 1t must be admitted that it is the only
twenueth-century novel that at umes speaks with the power and
authority of Dostocvsky ‘The greatest sections are all concerned with
Ulrich, the ‘man without qualities’, and his complex personal hfe.
Ulrich 15 an older verston of Térless. He is 2 man who has never fora
moment doubted that it 15 hus destiny to do somethmng great. But be
has no idea of what he will do, “He saw wonderfully clearly that . ..
he had in lumsclf all the abilities and qualities favoured by the timen
which he lived; but he had somehow lost the capacity to apply them.”
Like Faust, Ulrich 1s young and personally attractive, as well as being
fairly nch, He has been in the army and has lived a fast e of seduction, -
drinking and fighting ducls. When the army disappornted his incor-

rigible romanucism (he had challenged a financier to a duel, and the
financier had Ulnch reprimanded by his colonel, thus revealing that

money counted for more than courage, even 1 the Austrian Army),
he resigned his commission and became,an engineer. Even this was
pure 1 icism; he imagined the engineer as the superman of the
modern world (an illusion that sull persists in Soviet Russia, to judge
by its novels). When he discovered that engincers are no more intelli
gent or stupid than most people, he became a mathematician, his
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romantcasm having now led him to believe that mathematical ‘truth’
1s pure truth, and that the mathematician 1s the modem equivalent of
the wizard He soon became disillusioned again Ths ter: d hus
three attempts to become a ‘man of mportance’ When the novel
apens, this stage of s career 1s already belund um A mature man
stands on ‘the threshold of hfe’, a man armed with the mtellect of 2
mathematieian, the subtlety of a philosopher, the sensitivaty of 2 poet,
and physical attractions of a Don Juan With these qualities, one might
expect an extraordinary career for Ulrich, hus creator had 1 hus hands
the possibility of a rich and exciting narrative The actuality 15 dis-
appomting Ulnch merely gets mvolved in a preposterous nationalistic
campaign, and has several love affars In spite of his heroic qualitres,
there 15 ‘nothing to be done’

What then 15 Musil s achievement as a novelist?

In some ways, 1t can be compared to Proust’s Proust brought a new
‘slow-motion’ sensitivaty to the novel, one that 15 able to analyse emo-
tions with infimee subtlety Musil brings a ‘slow~motton’ mtellect to 1t,
one that reveals the strange ambiguities of conscrousness, the extra-
ordnary complexaty of modern hfe He satmses the generals and
financiers and ‘cultured” hostesses involved an the great patriotic cam-
pagn, they have ‘explaned’ hfe on a number of absurdly sumple
assumptions that ful to grve even the least 1dea of 1ts complexity
These people all act and speak with certamnty because they are stupid
Ulrich, who never loses a sense of the ambiguity of reality, 15 a man
“without qualiies’ because hus tolerance 1s too broad to pass judgment
He prefers to remam a ‘young man of promuse’ because he sees too
decply to commut humself irrevocably to any cousse of action, he
would rather be a man wath a thonsand potential achuevements'than
aman wath one actual achievement that has cancelled out all the others

Musil's therne 15 the twentieth century, sts speed and complexity,
some of his early chapters read Iike an anticipation of The Organisaton
Man His novel 15 also an exposure of the outwom fallacics, the absurd
oversimphfications, on which our ‘streamhined socicty’ runs A great
deal of the book 15 devoted to Moosbrugger, the sexual maniac who
has been sentenced to death although he 1s plamly unbalanced Ulnch
feels a strange kanship with Moosbrugger This 1s not becatse Ulrich
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feels lumself to be a potential sex-mantac {although he recogmses a
savagely wranonal clement i himself that could express atself m
murder), but because both he and Moosbrugger ate men with a deep
and complex vision of ‘the human soul’, and both feel helpless rage
at the stupid oversimphifications upon whach soecty bases its judgments
For Ulnch, the fact that society 1s stupid makes no great difference,
but 1ts stupidity condemns Moosbrugger to death Moosbrugger’s
sitwation bears some resemblance to Meursault’s in Camus’s L' Etranger,
Ulrich cannot help feeling, “There but for the grace of God go 1”

Musil never finished the novel (which 1s perhaps just as well, smce st
1s doubtful whether any reader would have succeeded m domg so)
This 15 ummportant He had recreated the Faust figure m a typically
modern context (1913-14), and this was a very considerable achieve-
ment for the peniod between the wars, when the unherotc premuse
domunated the literature of Europe and America

In this essay, I am deliberately paymng very Lttle attention to Proust,
for obvious reasons If his hypochondriac Matcel 15 to be senously
considered as a hero, then the word hero 15 almost meanmgless
Marcel suffers from an acute form of the msigmficance fallacy In
Swann's Way, he relates how his mother stayed the nught in his room,
and “permanently weakened lus wall” All through the book, he 1s
never wholly free of a feeling of self-contempt Defenders of Proust
mught argue that this reveals self knowledge I am more inclined to
believe that 1t shows sel-deception, the weakness of a man who 1s too
lazy to make any effort to disciphne humself He suffers from the
notion that sensitvaty must mvolve vanous kinds of weakness Since
Goethe and Musil have both created striking disproofs of this, Prowst’s
argument will convince only other hypochondnacs This 1s not to dis~
msss Proust, but only to say that hus work 15 arrelevant in this context

The same can be said of nearly all the work of Thomas Mann
The centval thesss of Mann's novels 1s thor the armst 15 somehow
unfitted for hfe This conviction gathered strength as he grew older
Finally, tus feeling of the need for solidanty and ‘balance’ led hum to
exalt the bourgeors as the salvation of the modern world, although the
‘unbalanced’ artist continued to have a morbid fascinanon for hum But
tus tetralogy, Joseph and Jus Brethren, provides an mportant exccption
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In this book Mann wates about the old hero’, the lucky man
In Greeh mythdlogy to be lucky meant to be favoured by the gods
The same concept lies belund the stories of knughts in the Middle
Ages and 1t 15 ivisibly present mn the Araban Nights Joseph like
Ulnich 15 born wath all the qualities for greamess unlike Ulnich, he s
not 2 ‘modem hero’, which means that there 1s no obstacle to prevent
him from fulfilling lus destmy On thus level the story is simple and
straightforward Its main interest hies in the fact that Joseph s an authen-
tic hero figure, an exception to the ‘unherosc premise
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Tun statement THAT Ulich and Moosbrugger feel a helpless
rage at the overumplfications upon which socrety bases 1ts judgments
summarises the central preoccupation of existentialism  Exstentialsm
15 an attempt to map and explore human complexaty, 1ts chref bete
noire 15 overssimphficanion {or abstraction)

The word was first used to describe 2 phulosophical attitude by Sgren
Tuerkegaard who defined 1t 1n hus assertion Truth 1s subjectivity The
‘oversmplfication’ that Kierhegaard rebelled agamnst was German
metaphysics, with ats clum to ‘explan’ hustory and the world Since
Kierkegaard, the label has been applied to a great many thinkers—
Heidegger, Jaspers, Marcel, Sartre and Camus are the best known
names OF these, only the last two now accept the term ‘exastentialist’
sz deseription of their attende At one stage, Marcel called humselfa
‘Chnistin existentialist’, but most exastentialists wonld agree that the
terms are self-contradictory (at least 1 Christamaty 15 defined as belief
m redemption from Orniginal Sin by Chnst) Heidegger and Jaspers
have shown themselves true to the spirit of existentialism by prefernng
to wnte about poets and artists rather than to discuss philosophy
Heidegper has written penetratingly on Holderlin and Nictzsche, and
Jaspers has also written about Nietzsche, as well as about Van Gogh
and Rilke

Existenniabism has an 1immediate bearing upon the problem of the
heto Its concepts prowide the tools with which the whole problem can
be dissected The present section will be devoted to an attempt to
define these concepts, particularly as they appear mn the work of Sartre
and Camus

A Philosophy of Inner-Durection
Sartre’s exstentizhism could be called a philosophy of nner-direc-
ton Its aum 15 to'mphasise man’s freedom and to explam the workings
of that freedom
In Hemmgway's short story, The Short and Happy Life of Franas
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Macomber, Macomber 1s a coward who has run away from a charging
lion, leaving the wiite hunter to deal wath 3t His wafe 15 so con-
temptuous of him that she 15 unfathful with the white hunter, and
makes no attempt to conceal 1t Later, as they are shooting buffalo,
Macomber 1s carried away by hus excitement and stands up to a charg-
mg buffalo His wife also shoots at the buffalo and acadentally Iuts
Macomber, killing lum. Macomber’s ‘short and happy life’” was the
time between regamnmg his courage and recerving a bullet i the bram
Sartre would say that duting Ius ‘ short and happy Ife” Macomber
exasted authentically, and that durmg the perniod when he considered
himself 2 coward he exasted mauthentically Man ss free This means he
cannot be a coward m the same way, for mstance, that a table 15 3
table He may be a coward on some particular occasion, but every new
occasion that presents weself offers hum a completely clean sheet, to bea
coward agam, or to be a hero Observe that T used the phrase ‘be a
coward agaw’ rather than ‘contmue to be a coward” He may have
acted like a coward on every occasion, yet 1t 1s still not true to say he rs
acoward Hes free He can even decrde Tam not a coward’ when he
has not yet proved he 15 not a coward, for 1 his essence he has no
quahties In hus essence he 1s not even a man, he just 1s

Now obviously, the statement *a man 15 free” 15 almost meaningless
1f 1t 15 taken to mean ‘he has no limitations’ In order to have meanmg,
Ius lmatations must be stated the boundanes wathm which be bas
freedom and choice

To begm with, Sartre means that there are no ‘laws of God” which
must be obeyed, for there 15 no God His exastentialism 15 atheistic
(Atheism, however, 15 not a necessary premuse of existennalism.)
Ths also applies to all so-called “sacred books’ and revelations The
kmnd of premuse laid down by the Jehovah's Witnesses, for mstance—
* The Bible 15 the only reliable source of truth”—would be dismussed
istantly by any Jist as the most fund; 1 kind of ertor
When a man begns to look outside humself for hus freedom, be has
already plunged into ‘mauthentic living’, and his thinking 15 unsound
1 1ts foundations But there 15 another important way m which men
surrender their freedom 1 slavery to their own pasts Ifa man assumes
he 15 a coward, because he has commutted a dozen acts of cowardice,
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or 1f he feels that he 1s a ‘smner” who must repent, then he 1s imposing
the strait-jacket of hus past upon hus present freedom In Sartre’s play,
Les Moiiches, Orestes murders Clytemnestra, and refuses to repent, even
when 1t means being hunted for the rest of lus Ife by the Funes

While he acknowledges the act, he has lus freedom Once he disowns
the act, or tries to explam 1t away (as Zeus persuades Eleltra to disown
her part n the cime by telling her she never really meant to murder),
he has destroyed fus own freedom, chamed himsclf voluntardy

Zeus puts on a show which 1s remumscent of the book of Job, pomting
to the stars, the sea, the earth, trymng to overawe Orestes, demanding

“Who created you?” Orestes replies “You did But you made one
mistake You created me free "%

There 15 a third way m which a man can lose hus freedom—through
self-deceprion (manvasse foi) This 1s by far the most important way, and
a huge proportion of Sartre’s work explores the varettes of self
deception Portrart of an Atts-Semite, for mstance, deals with the form
of self-deception 1nvolved m anti-semutism One of hus finest short
stories, Childhood of a Leader, 15 a brithant parable of ‘mauvasse for’
Tt deals with the childhood and youth of a boy, Lucien Fleurier, who
possesses the sensitaty of the young Proust or Joyce (Sartre was
greatly nfluenced by Joyce, as well as by Faulkner), and an mtellectual
subtlety that makes hum wonder, at one pomt, whether there 1s any
proof that he exists He has a difficult adolescence, suffermg from shy-
ess, mability to express humself, and vartous ‘complexes’ and wornes
He reads Rimband and Freud, and 1 deeply mpressed by both
Later he comes under the dommnation of a homosexual professor, who
seduces fum Thus 15 the chmax of hus feeling of total ‘lostness’ He
doesn’t know who he 1s, or what he wants out of Lfe He knows he 15
senstave and mntelligent, but these qualities lead nowhere He has no

* There 13 hardly any need here to pomt out the simlanty of Sartre's doc-
tme to the quietism of Molinos (which the church condemned 25 a hcrﬁ)[?
the belsef that repentance 15 a waste of tume, that 2 man had better deade todo
better pext time and forget about bis ‘sms’ St Ramakrushna preached the
same “Ir 1s the mund that males one bound or emancipated ™ Shaw's dictum
that 2 man should have the courage of hus vices 1s sull another aygﬂmach to the
same beltef 1t 15 pomntless to accuse Sartre of ‘unongmalicy’ In philosophy, all

oughe 15 co ha the Light that each mdividual
15ab e to shed’r::c::l property, what mateers 1s the Iig
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conviction of any sort He does not even know whether he 1s a homo-
*sexual, although the fact that he has had 2 homosexual expenence
mchines lum to believe that he 15 (Note here Sartre’s doctrne of ¢
‘nauthentic exsstence’ ) But he begwns to mux with a violent set of
nght-wing young people, antr-semites and devotces of L'Adion
Frangase, the night-wing newspaper Their gatety and lightly-carnied
conviction enchant lim Soon he becomes the most passionate of
anti-semtes and nght-wingers Even so, hus anti-sermtism 15 1n the
nature of a try-out, like looking at oneself in a new hat m the mirrors
of a hat shop He has not yet identified humself wath 1t But an madent,
changes hus atitude He has two friends—a yonth named Gugard and
hus attractive sister Prerrette Lucien suspects the sister of bemg a
Little 1 Jove wath him, and the susptczon has 2 dehightful effect on his
vamty They invite him to a party, at which there happens to bea
Jewish friend of the Guigards Gusgard tries to introduce Lucien to the
Jew, Lucien turns his back and walks out of the house Immeduately,
he feels ashamed of lumself, and overswhelmed with embarrassment
and self-pity He has thrown away two frzends for the sake of a stupid
prncsple He 15 on the pomt of returming to apologuse, but he feels
even more shame at the thought of an apology Fmnally, after a might
of musery, he decides to apologtse to the fiend the next day But when
he sees Gugard at school, 1t 15 hus friend who apologsses first, and con-
gratulates Lucien on hus strength of character It becomes apparent that
the admiration of Guigard’s sister has alm been mtensified by the
meadent Ina daze of well-bemng, he goes 1nfo a cafe and thinks about 1t
He1s a person at last He imagines a broad back marching away from a
Jew, while Prerrette Gugard and her brother stare after st with astonush-
ment and admuration, and thinks “That back 15 me, Lucien, the Jew-
hater ** At last, he has a direction and a conviction He can act, he hasa
purpose He can become a leader of the nght-wing movement eventu-
ally, perhaps a dictator of France He imagunes the woman who will
be his—a hero-worshipping child who belongs to him alone When
he walks out of the cafe, he can hardly walk straight for exaltation
He 1s All doubts are behind lam
The story 1s an overwhelmngly 1romcal comment on the times
(1t 15 more wromeal swhen one realises that the war followed, and
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the ultmate defeat of French reaction ) Lucten has become a ‘person’
by sclling hus freedom 1n the subtlest way to 2 stupid purpose It s
obvious that Sartre sees hum as only one degree removed from the
oprum addict, and two degrees from the habitual drunkard The
reader who knows his Hemingway will here be remimnded of The
Gambler, the Nun and the Radio “Religron 15 the opium of the people,
cconomucs1s the optum of the people . ** and so on with sex, patriotism,
politics, the radio, etc But Hemungway's cripple 1s a complete mbulist,
he rejects all values In Sartre's novel, Lucten’s polinies are an ‘opum’,
a self-deception, but this does not mean that all politics, 21l behefs, are
selfdeception But where does the boundary Le? Why 15 Lucien’s
fasasm self~deception when Sartre’s commumsm 15, prestimably, not?
. Partly because Lucien uses 1t deliberately as an ego-booster (after all, he
had shown double weakness after the party, weakness of repentng
what he has just done, and weakness of bemng too ashamed to try and
undo 1t) But apart from thus, Sartre never explams wath any precision
how he makes the leap from hus view of fascism as self-deception to the
communism he has embraced (Netther did Anatole Franee, for that
matter, although he died 2 communsst, after spending a lifetime nidicul-
mg fanaticism ) ‘Thus 15 one of the ‘major flaws i Sartre’s attitude to
hiswork
Evstential Psychology )

But what 15 most mteresting 1n Sartre 15 his psychology—or, as he
prefers to call at, hus psycho-analysis Thus 15 certamly hus major con~
tnbution to contemporary thought He calls this ‘exstential psycho-
analys, and occastonally speaks as 1f Freud 15 an ;mpostor and a
late-comer to the ficld

The basis of Sastre’s psychology 15 hus statement, 1 the one-act play,
Eluss Cles, “Filh 15 vftcer peophd” The plary 10 the story of shone paople
who wake up 1n hell, which turns out to be a large drawmng-room
Thete are no torments But the three people seem to have been
carefully chosen to get on one another’s nerves They are condemned
to spend cternity i each other’s company, never sleeping, never even
bemg allowed to close thetr eyes It1s torture by trviality and boredom
Hell 15 an erernity of tnviahty (There are echoes of Shaw'’s hell here)
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One of the three 15 2 man who enjoys meditation, but he will never be
allowed to meditate, for he 1s 1 the company of 2 beautifil woman,
who craves us attention, and a lesbian who s jealous of hun No general
conclusions are stated, but they are clearly 1umplied man’s greatest
monents arc moments of intense ‘subjectivaty’, self~certamty, concen-
tranon His greatest enemy 1s powntlessness, Jack of purpose. Other
people are the man problem (‘Increasingly, other people are the
problem’, David Resman wrotc of the other-directed character} A
man who 15 robbed of his subjectvaty has nothing left
In L'Brre et le Némt, Sarure’s longest phulosophical work, this
problem 15 analysed at great length Sartre begins with the rather
puzzhing statement, “Man knows lus consciousness as a nothingness”
(One of the chief faults of Sartre’s philosophical writing 15 a tendency
to state things more bstractly than 1s stnctly necessary } And yet ats
meaning 15 simple enough A man 1s very seldom aware of himself as
a person, what he 1s mainly aware of, when he thinks of himself, 1s
what other people think of lum I know that T change my character
Iike a chameleon according to the person to whom I am talking If
am talling to a pretry and very femunune gul, I feel posive and
masculme If I am speabing to some oppressivcly masculire man, I
tend to feel negative and ferninne I€1 am talling to some old and
famous author, who 15 ‘pulling lus age’ on me, I feel young and
rebelhous If T am speaking to some very young and mexpentenced
writer, I am mnchned to feel as 1f T am nnety-nine, with a hfe’s work
behimd me Although I know that none of these 15 the real ‘Coln
Wilson', that all are murages called 1nto exustence by the character of
the person L am speaking to, I cannot disnuss them and feel differenty
(Eugene O'Nell deals with this theme in The Great God Brown, m
whuch the characters put on different mashs to signify their changes in
character )
Although all men know they exist (or take 1t for granted), they very
seldom feel a solid kernel 1 themselves which they know to be the
“real’ Smuth or Jones What they know as ‘themselves’ 15 this changing
murage caused by other people One could go further and say that
man usually experiences himself as a vacuum m tus soctal environment
Hence Sartre’s use of the word ‘nothingness’ (vacuity)
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But there are certun moments m which man knows himself as
a posttive reality, Francis Macomber knew 1t as he faced a chargmg
buffalo without fear In such moments of meght, a man knows he
exists, he has an expenence of frecdom But the moment does not
bring the freedom mto existence It brings to the man awareness
of a permanenty-present factor, just a5 2 man only occastonally
becomes aware of hus own breathing, although his breathng never
stops

The result of this recogmtion 15 a knowledge of the dual nature of
frcedom Man 15 frec all the ime, but he confronts hus freedom only
atlong intervals Between these occasions, he 1s free, but does not know
1t To be free without knowing 1t 1s not to be free In order to become
a reabty which ‘authentscates’ existence, freedom must be grasped
mtutvely v

The chicf obstacle to mtutive apprehension 15 self division, for the
self-divided man 15 awace of himself as an mntellect, 2 personality,
rather than as an urge to Live Even on the sumplest level, ‘modern man”
15 bound to be self-divided, for n us hfe he must be mvolved 1 a
large amount of repetittous routme  Whle he 15 antomatically per-
forming these routme operations, hus thoughes and feelings will tend
to pursue their own course Hence, on the simplest level, he 15 self-
dinded (The discrplines of Taotsm and Zen regard this as an evil, and
demand that the adept should concentrate lus whole béng on every-
thing he does ) Under these conditions, freedom 15 anything that will
umte the whole being 1n one apprehension In his long novel, Les
Chenuns de la Liberté, Sartre makes hus hero reflect * Freedom 1s terror *
But Yeats and Rupert Brooke had approached the same insight when
they spoke of the liberating effect of the urge to fight, Brooke 1 the
sonnet :‘Ncw God be thanked  ** and Yeats mn Under Ben Bulben

)

Know that when all words are sud
And a man 1s fighting mad,
Something drops from eyes long bhnd,
He completes hus partial mind,
For an mstant stands at ease,
Laughs aloud, hus heart at peace
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THE FALLACY OF INSIGNIFICANCE

Tt 1s true that he docs not offer ‘solutions” 1n the way that Billy Graham
or Karl Marx does Nevertheless he speaks of “commutment”, of the
*need to choose’, and finally, of the working-class movement, as 1f
they provided the answers for the problems he has expounded 1n such
detal After the war Sartee had a great deal of success as a lecturer, and
demonstrated Ius ability to stic hus audience to intense enthustasm
he expounded the doctrme that man 1s frce, and that each indvadual
Thas to assert tus freedom by ‘choosing” Teas reported that hus audiences
Yeft the hall fired with determmation to alter their lives but that the
enthustasm never lasted long because Sartre had omutted to tell them
1 hat to ‘choose’, and they too had no 1dea This pinpounts the weakness
of Sartre’s castentralism It 15 2 hittle too close to the vagueness of
romantic revolt as typified . The Robbers “Choose anything so Iong
as yout choose " Inats method hus analysis bears close resemblances to
that of Gurdjieff There 1s the same emphasis on ‘psychology’ and
human sclf-deception But Gurdpeff made an attempt to prescribe
certan disaiphnes by whuch a man might establish his ‘mner reahity’
Sartre 15 less preaise He declares that a man must learn to become a
member of the commumty, but never to relinquish hus ‘mner-direc-
nion” Like Whyte, he would probably advise the Orgamsation man
to defy the Organisation as often as possible {although he fuils to make
clear what happens when the Orgamsation 13 a totshtanan govern-
ment}

But the final index to an author’s insight mto “inner-direction’ 15 Ins
ability to write of the mnet-directed man, the hero’ For the most
part Sartre’s central characters are as negativ e as those of any Amencan
novehst There ate two umportant exceptions Orestes 1n Les Mouches,
whose defiance of Zeus n the last act has a punty of purpose that makes
1t one of Sartre’s most moving works, and Goetz, the hero of Le
Duable 21 Je B Darst, 2 mman weho proves bus seanseendence of conceprs
of good and evil by showng hus ability to devote humself first to evil,
then to good, then to evil agan with complete whole-heartedness,
and thus to demonstrate the freedom of hus will But, considered as bus
we amportant and ambinous work Les Clemins de la Libeste has

10 add to hus analysts of freedom, and mightalmost have been
Amenca by an Amenican The promuse of Dostoevshian
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Freedom is not merely terror; it 15 any intense emotion that restores

~ a man’s subjectivity. The enemy is repetition, for it makes for self-

division. The central character of Les Chemns de la Liberté 15 2 univer-
sity professor named Mathieu, a man whose decpest urge is towards
frecdom, or ‘salvation’ as Sartre expresses 1t 1n the first volume (L' Age
‘de Raison). In pursuance of this aim, he has spent his Lfe avoiding
responsibilities. When hus mustress 15 about to have a baby, he refuses
to marry her, although they have been lovers for several years and she
is, to all mtents and purposes, bis wife, This desire for freedom has not
made an extraordinary man of him; on the contrary, he feels unreal,
empty, purposcless. When he compares himself with Ins communist
friend Brunet, he fecls only half-alive, Brunct has conviction, idealsm,
purpose. The sitvation repeats the clements of Notes fron Underground
—Mathieu subtle yet negative, Brunet stupid yet positive. Sartre makes
no important advances on Dostocvsky's conclusions, and the over-all
effect of the novel is as depressing as Dos Passos's U.S.4. (by which
it scems to have been influenced in technique).

I am wnting of Sartre at some length because he is the dramatist of
‘insignificance”. In his novels, plays and philosophical works, he
analyses cvery possible aspect of man’s uncertainty. La Nausée is
about 2 man who feels so msignificant that even objects overwhelm
hum. In L'Btre et le Néant he speaks of those moments when a man
is robbed of cvery shred of hus subjectivity, and exists completely as |
an object for other people. (The example Sartre gives is of 2 man
being caught lookmng through a keyhole—in his feclng of guilt, he
sees himself entirely as the other person sees him, and does not ‘exist for
himself” in any way.) A man can be robbed of hus reality in a thousand

dufferent way a wet Monday moming causes 2 slump of the
fechngs that starts the self-division—and Sartre’s analysis touches on
most of them. ¢

What is to be Done?

. But his hmitanons appear when it comes to a question of a remedy.
1t might be objected that becoming fully conscious of the discase is at
Jeast half the battle, but this only makes the need for a selution more
obvious. Sartre’s solutions are the most dubious part of his analysis.
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THE FALLACY OF INSIGNIFICANCE

Tt s true that he does not offer ‘soluttons’ in the way that Billy Graham
or Karl Marx does Nevertheless he speaks of ¢ commutment”, of the
“need to choose”, and finally, of the working-class movement as of
they provided the answers for the problems he has expounded m such
deta1l After the war Sartre had a great deal of success as a lecturer, and
demonstrated his abihty to str hus audience to mtense enthusasm
he expounded the doctrine that man 1s free, and that each indwvidual
Tas to assert hus freedom by ‘choosmg’ It 15 reported that hus audiences
Ieft the hall fired with determmation to alter their lives but that the
enthusiasm never lasted long because Sartre had omitted to tell them
what to ‘choose’, and they too had no 1dea Thus pinpomts the-weakness
of Sartre’s exustentialism It 15 a little too close to the vagueness of
romantic revolt as typtfied i The Robbers “Choose anything so long
as you choose* In 1ts method his analysis bears close resemblances to
that of Gurdjieff There 15 the same emphasis on ‘psychology” and
human self-deception But Gurdjeff made an attempt to prescribe
certam duscaplines by which 2 man mght establish hus ‘mner-reality’
Sartre 15 less precisc He declares that a man must learn to become a
member of the community but never to rehnquish his ‘mner-direc- |
tion’ Like Whyte, he would probably advise the Organssation man
to defy the Orgamisation as often as possible {although he fails to make
clear what happens when the Osganssation 15 a totalitaman govern-
ment)

But the final index to an author’s msight mto ‘mner-direction” 15 hus
ability to wnte of the mner-directed man the *hero” For the most
part Sartre s central characters are as negative as those of any American
novelist There are two 1mportant exceptions Orestes n Les Moriches,
whose defiance of Zeus 1n the last act has a punty of puspose that makes
it one of Sartre s most moving works and Goetz the hero of Le
Diable et Ie Bon Deey a man who proves hus transcendence of concepts
of good and evil by showing s abulity to devote humself first to evil,
then to good then to evil again with complete whole-heartedness,
and thus to demonstrate the freedom of his will But, considered as hus
most smportant and ambiious work, Les Chemins de Ja Liberté has
nothing to add to hus analys:s of freedom and might almost have been
waitten m America by an Amencan The promusc of Dostocvshian
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power contaned m La Nausée and Les Mouches 15 not justified m lus
longest novel
It 1s not easy to decide just where along the Ime the farlure occurred
But 1t 15 certam that 1t has to do with the connection between s
politics and hus exastentialism In an interview n Les Nouvelles Littéraires
1n 1951, he admtted that before the war us attitude had been relatwvely
unpolitical, he supported the 1dea of democracy because 1t scemed to
guarantee most freedom for the writer But the war, his mnternment 1n
Germany, huis work 1n the resistance, produced a change of heart
He decrded to become a ‘mulitantly democratic wrter’ He had already
demonstrated an mnstinctive dustaste for the bourgeose m La Nausée
and Le Mur, when he launched Les Temps Mod: mn 1945, he
declared humself for the social revolutton, the warking classes, and the
Communst Party In Susation, Vol L (What 1s Luterature?), he declares
‘E know there 15 no other salvation for man than i the Iiberation of
the workmng classes’ Obviously, “salvation” here has quite a different
meaning from the ‘salvation’ that Mathueu dreams about
‘What must be quite plamn to any sympathetic reader of Sartre 15 that
there 15 no real connection between lus philosophy and lus polines
His philosophy deals basically wath the great herote problems, and
brings a new psychological subtlety to bear on the Faust dilemma
But Sartre 15 also a wniter of considerable ambition, one who feels a
desire to bea writer of his time m every sense 'The impresstve range
of his work bears witness to this—novels, plays, short stones, philo-
hucal treatuses, arg! we pamphlets, literary catiasm, pohtical
journalism-—as well as his reply to a Young admurer who asked fum
what makes a good wnter “Moral seriousness " His energes appear
to be so broad and adaptable that 1t 15 hardly sucprsing that he should
plunge mto politics Les Temps Modernes has taken a firm lefi-wing
stand on pohitical matters for the past fourteen years Sartre has never
been a member of the Commumst Party, and has on oceastons been
batterly attacked by them for enticasing their old-fashioned maternahsm
* and pohucal mcompetence The French communists have labelled
Tum, at vartous tumes, a Trotsky fascist hyena, a decadent bourgeots,
a shmy rat and a lubrrctous viper But Sartre has always shown 2 great
tolerance towards these attacks, and has ftequcntly formed an alliance
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with the commumsts 1n parnicular campaigns (agamnst the present
De Gaulle government, for example, although in this case hus mnter-
vention was late) When he was nterviewed by the Pans Express at
the time of the Hungarian rsing, he was not afraid to say “What the
Hungaran people are teachmg us with thewr blood 15 the complete
fatlure of soctalism as a Soviet-tmported product ™

This emphasis on pohtics has mevitably weakened Sartre as a
philosopher and creative writer As Phulip Thody has pointed out, lus
attempts to defend the left have always lacked creative dnve, while
bus attack on communuist 1deas, Les Mams Sales, 15 a tour de force
Worse stll, Sartre’s notions of commitment seem to have led to the
1dea that sature 15 the best medium for atracking the French right, and
bus latest play, Nekrassov (1955), 1s hus weakest yee (1t deals with a con-
fidence trickster who poses as 2 Soviet government official who has
escaped through the won curtamn)

The obvions complaint agamst Sartre 15 that he has ceased to be an
exastentialist If “truth 15 subjectivity’, then he has become steadily less
concerned with ‘truth’ since 1045 The Sartre of pre-war days whose
psychological explorations held promuse that he might become a French
Dostoevsky, hasb a polittcal com tor His posiive achieve-
ment remams 1 his early analyses of the varieties of human sclf-
deception Whether Ius poliical mterests wall produce works of
Literary importance still remams to be seen '

The Contribution of Camus

The position of Albert Camus provides some interesting contrasts
with Sartre’s One of the most obvious differences between the two
exponents of exsstentahsm 15 a temperamental one Camus 15 an
Algerian with a deeply-mgramed love of physical fe Therefore, the
tenston mn hus work has tended to stretch between two basic attitudes
afecling of the absurdity and musery of human Lfe, and mtense physical
affirmation of 1t (A reader who comes to Sartre for the first time 1s
struck by the sense of physical disgust, I have sad elsewhere that no
other wniter gives such an oppressive sensation of the mund bemg
trapped in physical filth )

This 1s an interesting starting point for a writer There 1s an obvious
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connection between the idea of 'the heroic” and physical affirmation.
It is difficult to imagine a hero who finds the physical world disgusting.
Sartre islike Aldous Huxley in hus attitude of detachment from physical
reality; Camus is far closer to Hemingway.*

Camus’s eacliest work shows hus love of physical reality; it 15 there
in his early essays, L'Envers et L'Endrort and Noces. In a preface written
1 1958, he speaks of the umque source 1n every artist that “feeds all
that be 15 and all he says”, and declares, “Pour moy, je sais que ma
source est dans L'Envers et L'Endroit, dans ce monde de pauvreté et de
lumitre ot a1 longtemps vécu.” In a footnote to an essay in Noces, he.
crincises Gide's attitude to the body, and says, “My friend Vincent,
who 1s a cooper, and junior breaststroke champion, has an even
clearer view. He drinks when he is thirsty, if he desires a woman tries
to,go to bed with her, and would marry her of he loved her (this
hasn’t yet happened). Afterwards he says ‘1 feel better’.” Camus’s
affirmation of physical realtty takes the form of a dismissal of anything
that robs a man of lus communion with the world. “I do not want to
believe that death opens out into another life. For me it is a closed
door . , . a homble and dirty adventure. All the solutions that are
offered to me try to rob man of the weight of his own hfe. And

"« watchmg the flight of the great birds in the sky at Djemals; it is exactly
a certain weight in my Iife that I ask for and receive.”

Here, then, is the simplest form of existentialism, a rejection of all
‘hereafters’. Camus calls it “living without appeal”. The world and
man’s hfe must be made to yield their own realities, without recourse
to myth or ‘sacred text’,

The next step in Camus’s development occurs in hus novel L' Etranger,
and the ‘essay in the absurd’, Mythe de Sisyphe. The proposition at the
basis of L'Etranger could be summarised as “The world is a beast of 2
place” (i which the novel strongly resembles A Farewell to Arms:

+ “They would get you in the end. . ."). Mythe de Sisyphe compares:
man’s position in the world with that of Sisyphus, condemned forever

., *It1s interestmg to note that D. H. Lawrence was temperamentally closer
 to Huxley and Sartre than to Hemingway or Camus. Although he lays such
emphasis on physical affirmation, the effect of much of his later work—
particulatly Lady Chatterley’s Lover—is of cantankerous disgust; only his very
, early work seems to be frec from this atnrude,
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to'roll 2 rock up a mountan and watch it roll down agam—the symbol
of utter futthty Yet he concludes “One must ymagme Sisyphus
happy.” At the end of L' Etranger, Meursault, who hasbeen condemned
to death for a cume of which he 1s not gurlty, has a sudden vision of the
utter mdifference of the universe, and concludes, “I had beefi happy,
and I was happy still”. It 15 a gospel of complete inner-direction, that
1 spite of physical bondage, man 15 free and will always remam free

He may not know it, but hus freedom as mdestrucuble When he knows
1t, as Meursault does 1n a sudden viston, he 1s happy as well as free, but
1t doesn’t really matter whether he 1s happy or not, he 1s always free

But the absurdity of the world remains a termble and hostile force
In Le Malentendu, a play, a man comes back to a country mn without
tellng hus mother or sister—who keep the inn—of hus dentity They
murdee lam 1 the mght The next day, when they find out (through
hus wafe), they kall themselves But the absurdity of therr fate 1s only a
tmy part of the “monstrous myustice that 15 done to man”

In hus later work, Camus ceases to Jay so much emphasis on the
world’s monstrous absurdity In La Peste, he symbolises man’s position
1n the world m his story of a aity trapped by plague, no onc 1s allowed
mor out The final message of La Peste 1s of human sohidanty

Camus’s next major work, L'Homme Révolté, caused a quarrel with
Sartre, who had had nothung but prasse for L'Etranger and La Peste
It s true that L' Homme Révolté can be construed as reactionary Ttisan
exammnation of vanious types of rebellion, and a demonstration that
they all end by becommg false to their organal spint “Te 15 2 question
of finding out whether 1nnocence, the moment 1t begins to act, can
avord commuttng murder  The book should be read 1mmedsately
after Whyte’s Organmisation Man (espectally the chapters on literature),
for 1t 15 a kund of handbook for aspiring rebels Its mam thesis 15 that
the only kind of rebellion that does not end by contradicting stseff'1s
that of the man who retans hus full integrty and power of choce
*The revolutionary mund . , . must draw 1ts inspiration from the
only system of thought which 15 fasthful to 1ts ongins thought which
recogmuses humts * In this sentence, Camus has aligned himself with
T E Hulme and T $ Elot as a supporter of classicisth, and an
opponent of romanticsm
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For Sartre, who was at this tume (1951) a declared communst, this
was a declaration of disagrecment As a preacher of 2 vague notion of
“freedom’ and “choice’, Sartre was open to a charge of romanuesm
As a man who had commutted humself to the communsst :deology, he
was apen to an accusation of compromuse As a writer who had drawn
a sympathetic portrait of a would-be dictator who regards the end as
more ymportant than the means (Hoederer 1n Les Mans Sales), he was
opent to an accusation of totalitaransm  Les Tenps MoHernes accord-
mgly attacked Camus as 2 reactionary, condemmng his ‘wvory tower’
attitude, and a correspondence between Sartre and Camus emsued,
which generated more heat than ight

The ongmal review of the book was by Frangois Jeanson, who
denounced 1t as insidions, and accused Camus of providing the forees
of reaction with a weapon Camus rephed 1n a scathing and intated
letter to “the editor of Les Tetnps Modernes™, and this provoked a reply
from both Jeanson and Sartre In the course of the correspondence,
certain fundamental differences became quate clear for mstance, that
Camus concerves lumself primanly as an mfluence, while Sartre 15 more
concerned with constructing a doctrme that will turn the potental
encrgy of hs 1deas mto knetic energy, a force Sartre declared that fus
concern 1s with present amyustice, not with theonsing about the 1m-
possibality of remedymng mjustice Jeanson stated that for Camus the
problem of God 15 of more concern than the problem of man. Camus
was accused of distorting lustory for hus own purposes, and of having

an active dishike of history (This allegation was based on a passage
Camus’s Lettres & un Amy Allemand, in which he complams that the war
has torn hum away from hus metaphysical conflicts, and forced hum to
take part m the bormng and banal struggles of mankind) Camus’s
replies are matnly a defence of his arguments i L"Homme Révolté, and
a further attack on Marxism, he accuses Sartre and Jeanson of equating
entical meelligence with reaction Sartre’s objection to these repltes
could be summanssed ‘I agree with most of your accusations agamst
communism The fact remamns that something must be done about
myjustice, and your book gives lazy people an excuse for not domg any-
thing 7 Sattre summed up the wholeargument ‘ Many things brought
us together, few separated us, but even those few were too many "
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" Camus’s next two important volumes deepen his position without
“enlarging it. His stories m L’Exil et le Ropaume (Exile and the Kingdom)
all deal, in different ways, with people who feel themselves to be
spiritual exiles, and who scarch for some way out of their exile, to-
, wards some ‘kingdom’. One of the stories, The Guest, seems to be 2
returht to she old theme that ‘the world is a beast’, the absurdity and
mjustice of life. Another deals with a famous pamter who lets too
many hangeré-on waste his time, and finally has to retreat into solitnde.
When he falls 1l], a single word is found scrawled on his canvas, which
might be either ‘solitary’ or ‘solidarity’—Camus’s implicatton being
that they are the same thing, that an artist can best serve the com~
munity by remaining solitary. Perhaps the mést interesting story i the
collectionss The Woman Taken in Adultery, a strangely D. H. Lawrence-
ian work in which a middle-aged married woman has an experience
of mystical marriage with the earth in the North African night. To-
gether with the end of L’ Etranger and the passage I have cited about the
“great birds at Djemila”, it is a statement of Camus’s positive belief,
a sort of mysticism.

The novel La Chute is certainly Camus’s most important work to
date, although it is barely a hundred pages long. It 15 a study in bad
faith, and the attempt to transcend it. Jean-Baptiste Clamence begins
Ifeasa lawyer, well known for his charities and his champuonship of
the oppressed. Camus portrays him as a man who 15 an ideal member
of socicty, generous, good-natured, ‘well-adjusted’. Then he pulls
the lever, and reveals that Clamence’s altruism is a form of self-decep-
tion; he is a do-gooder because it makes him feel good on a purely
pessonal level. Society may approve of him, but Clamence’s greatest
momment occurs when his own conscience ceases to do so, This happens
when he is crossing a bridge and hears a woman throw herself into the
water. It is late at night, and he hurries on, preferring not to retrace his
steps and make fustile gestures to save her. For a while he can rationalise
his fulure to attempt a rescue, but the real reason forces itself on him:
his altstism was ot 2 Teal love of human beings, but a love of being
tegarded as an altruist. He throws up his practice and goes to Amst.er-
dam, to become a kind of Ancient Marmner, sitting in a cifé, getting
into conversation with compateiots, and trying to give them the same
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insight into their own self-deceptions He regards ife as wholly com-
posed of types of self-deception and absurdity.

Camug’s attitude towards Clamence 1s not wholly one of approval.
He has said, m conversation, that Clamence is a typical French left-
wing 1ntellectual, capable of criticising everybody and everything n
the world (including himself) but not capable of domg much else be-
sides talk. Nevertheless, Clamence demonstrates effectively Camus's
most important assertion that bemng 2 ‘good member of socety’ 1s
not enough Camus keeps returnuing to the mdividual In thus, he 1w a
trite existentialist—in rejecting all attempts to fit the indiidnal into
some larger social pattern.

In many ways, Camus 1s a more mteresting figure than Sartre,
althongh lus range as a wrter 1s narrower. At the age of forty-five (he
was born in 1913) he has achieved 1n France a curious eminence that is
based entirely upon hns recogmsed integniey. His mfluence among the
younger generanion of French mntellectuals might well be compared
to that of T. S. Eliot 1n England before he became an Anglcan. In
some wayyhe 1s felt to typify the dilemma of the average Frenchman
of intelligence. His position is cnviable, for without having com-
promised himself, without joining any religious or political group, he
has succeeded m becomung a figurehead in French intellectual hife,
He has also avoided the greatest danger of bemg ‘uncommitted’: being
admured by a clique, and generally ignored (in the manner of a Ronald
Fubank or L. H. Myers).

And yet, hike Sartre, Camus has certain clearly defined himitations.
It is extremely difficult to see how he can manceavre us existentialism
out of the 1mpasse it seems to have reached. (A recent book on him
speculated whether his next move might not be to join the Catholic
Church, but this is hardly likely.)

His hmitations have very litde in common with Sartre’s. While
Sartre has devoted most of his energy durmg the past ten years to
politics, Camus has continued to explore the basic problems of exis-
tentiabism. (On one occasion, he spoke of hus main preoccupation—
somewhat rhcmnmuy——as his ‘quarrel with God".) Sastre has preferred
to concentrate bn the position of the worker 1n modem Europe;
Camuk is more interested 1 the position of man in the umverse. ln
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this, he has remamed closer to the spmt of existentialism than Sartre
His readers have come to accept that his ‘solutron’, when and 1f 1t
comes, will be some mdividual wision, some reconailing nsight mto
the condition of man Yet although Camus has been deeply influenced
by Dostoevsky, he scems to lack the temperament that can reach
towards mystical msights, the vision that compensates an Alyosha
Karamazov for the mbilism of Ivan Camus’s position 15 not unhke
Ivan’s He 1s keenly aware of human suffering, of the world's hostile
absurdity, like Ivan, he 1s an atheist, like Ivan, he loves hife, in spite of
the absurdity Even though Camus has reconciled humself to hus o¥vn
vision of absurdity, although Ius final positton 1s one of affirmanon,
he males on the reader the 1mpression of bemng a negatne wrter,
negative 1n spite of hus intention Compared with most Amenican {and
English) writers, he has achieved complete mner-direction, hus writing
has a subjective mtegrity with which very few of hus contemporaries
can compare But there 15 sall a strong element of the ‘cult of the
ordinary chap’ i lum He humself would undoubtedly achnowledge
this, and msist that 1t 1s necessarily so Butthe fact that 1t 15 a self-imposed
Imitavon does not make 1¢ any the less a houtation,

In spite of the cnitictsms that may be levelled agamst them, both
Sartre and Camus have achieved remarkable results, and their com-
plete scriousness has never been m question Their conclustons may be
regarded as doubtful, but the psychological method of analysis, per-
fected by them both, will remamn an mvaluable mstrument for exs-
tentral thinkers 1 the fuwure

Coneluston .
The problem that Resman and Whyte explore at such length 18
fundamentally the same problem that Sartre and Camus have attacked..
For instance, Rexsman, wnting of the other-directed busmess-man, says 1
“Obhged to concibate or mampulate a vanety of people, the other-
durected person handles all men as costomers who are always nght,
but he must do this with the uneasy realisanon that some ate
more right than others  (Thus) the other-directed person tends to
become merely his successton of roles and encounters and kence to
doubt who he is or where he 1s gomg” (my 1talics) This could hatdly be
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plamer Hell 1s other people Reisman 1s descnbung mnauthenne exist-
ence All Sartre’s analyses of nauthentic existence are really analyses
of other-direction When Elehtra ;m Les Mouches allows Zeus to
persuade her to repent, she 1s bemg other-directed And Sartre’s
wnsstence upon the act of choice 1s echoed by Whyte when he advises
the ‘organisation man’ to think for himself and defy the boss

It could be said, then, that Sartre and Camus have spent the past
twenty years trymg to propound answers to the same problems that
Retsman and Whyte have more recently analysed Moreover, the
Amencan sociologusts and the French thinkers have arrived at these
statements by completely different routes Rersman makes ¢ clear that
he considers the spread of other-direction to be due to the swatch of
emphasis n Amerzcan economuc hife from production to consumption
Sartre and Camus know that the roots of exstentalism can be waced
back for at least a century and 2 half’ And yet all four are ulamately
concerned with the loss of autonomy 1 modern man Resmin, like
Camus, has no practical solutions to offer Whyte, like Sartre, pro-
pounds a lumited solution he urges the organssation man to make anact
of chotee, to refuse to be treated like a package of consumer goods

The existential method bas proved stself a more subtle instrument of
amalysis of ‘other-direction’ than the sociological method (although 2t
15 not, for thus reason, wholly superior) To what extent, then, can
exstentiabism offer a solution to the problems of ‘the Jonely crowd’?

The question brstles with difficultres And the fiest of these is the

ck of posttive content in French existentialism Existentiabsm began
as'3 revolt (agamst Hegel), and a revolt 15 essentially negauve It has
confmnuced as an analysis of human psychology and the human situa-
tion’ But the analysis halts before 1t reaches the pownt of synthests Is e
possible for existentialism to become something more positive?
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Fros tur consineraTions of the preceding section, one pomt
emerges with undennable clanty, the responsibility of the writer 1 our
ume His responsibility 15 heavier than that of the politicians or the
church, for what 15 1n question 15 a revolution i1 thought, not a five year
plan or a recipe for ‘getting night with God” Man 1n the twentieth cen-
tury suffers from an msignificance neuross, which can only be attacked
from ‘mside’ Ressman puts hus finger on 1t when he says ‘It 1s not only
that (the other-directed man) withdraws emotional allegrance from a
pohitical scene that strikes hum as too complexand too
1t strikes hum so mn part preasely becanse he has withdrawn’ {my xtalics)
#If1t 15 2 mental attrtude that has created the problem, then it will bea
change of attitude that will be the first step m solving 1t
‘Instgmificarice’ 15 a hterary trend that can be combated Arthur
Muller andicated that he constdered a ‘herore” revolt might produce a
new romanticism, a defeat for reabsmn This only demonstrates that
for Miller the word ‘herotc’ mieans what 1t meant for Cervantes
ranting and posturmg This 15 a negative view The “msigmficance
fallacy’ will not be destroyed by a mere desire to create characters who
are not ‘creatures of their environment’ Only a positive conviction
can hope to do st This requires a carcful defimtion of the concept of
the heroic And thss, 1 tumn, requires an advance beyond the exasten-
talism of Sartre and Camus

Three Types of ‘Cormtment’

Before dering the more complex 1ssues, the recurnng question
of commtment deserves to be examined

There are three obvious ways 1 which a wnter can be ‘commutted’
to take social actton, and three posstble motives

(1) Selfunterest. The writer 15 commutted to crvilisation, and there-
fore to world peace, because he wnites for a avilisaton, and huis aim
15 t0 add something to crvibised values

(2) Dishike of cruelty Ths 15 an mnstnctive response 1n anyone who
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1s aware of humself as a member of society, and 1s an outcome of the
abihty to “sdentsfy’ with other people The degree to which 2 man may
feel commutted to oppose cruelty depends upon two factors his
1magmation, and the energy he has to ‘spare” from fus own mternal
struggles

(3) Desure for fuller sclf-expressu;n For men of a certain tempera~
ment—Shaw and Sartre are examples—writing 1s not finally a com-
pletely satisfymg means of self-expression. Sartre 15 obsessed by the
1dea that philosophy should lead to action

The first of these seerts to me to be the most important To be a
thinking, responsive human bemg means to realise that even a trappsst
monk owes lus ability to “save himiself” to the fact that he has been born
mnto a human society and taught modes of self-expression In the mid-
twentieth century, all values are threatened by the possibility of the
destruction of civilisation Every 1ssue that constitutes a threat to peace
~whether dute or mndrrect—d ds an attirude of commut-
ment For this reason, 1ssues hike the Suez crsis, the occupation of
Cyprus, the Sonth Afnica treason tuals, the hydrogen bomb tests,
demand a defimte atutude (The writer should not underestimate Jus
possible mffuence m these matters Alexander Werth states that the
attitude of Les Tensps Modernes helped to discourage the Americans
from launching a preventive anti-Sovzet crusade at the time of the
witch hunts ) And if the wrter 15 commutted to preserving peace, he 1
also commutted to conserving the values of peace m umes of crss,
to not allowing himself to be swayed by popular emotions, to reststing
the forces that blur our language (Agan, Les Tenps Modernes has been
disinterested 1n attacking Russia and the West, Sartre has frequently
declared that he will not allow parncular mstances—the concentration
camps the Hungaran nsng—to make lnm anti-Russian, although he
has given full promunence to Russtan, as well as Amenican, abuses
lus magazine )

The second type of commutment—dishike of cruelty—s certamly of
immense 1mpdrtance, but 1t 15 so deeply mgramed 1 most cvilised
men (or we are to hope 1t 15) as to need no underlnng Here agan,
the wrter’s role can be of great importance The recent carpatgn
agawnst capital punshment 15 an example (Camus has written a long
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article opposing caprtal punsshment, which has had considerable 1m-~
pact 1n France }*

The third type of commutment requires no elaboration But 1t
throws into relief another mmportant aspect of thus question. ‘Com-
mutted” wniters often speak as 1f 1t were a form of cowardice to be
uncommutted They are 1gnormg the most mportant fact about any
kind of creation that 1t orgiates on 2 level below the ‘social person-
ality’ ‘The 1deally mature creator may be able to act and create out of
the same mmpulse, without dong violence to exther But for less mature
attsts—and thus covers ninety-nine per cent of the species—there 15 2
problem of self-drvision action 15 essentually the opposite of creation,
and the ‘socaal personshty’ must be balanced m such a way as to give
the maximum freedom to the creative drives It 1s no use tellng a
subjective young poct that he ought to be taking part 1 marches to
oppose the H-bomb tests The probable result will be to make him
say, “To hell with the tests, I'm a poet, not 2 poliicran™ He says thus,
not because he ulimately means 1t, but because 1t 15 a response to the
bludgeon tactics of people who lack the subtlety to realise that all men
are necessartly self-divided (Thus, of course, forms a powerful argu-
ment agawnst the state-control of artists practised 1n the USSR )

But the final pomt about commitment leads direct to the central
problem of exstentishsm For Sartre, commutment means action
But great art 15 action ‘This 15 to say that the Soviet critics who attached
Joyce’s Ulpsses for having no message for the worker were ignonng
the fact that an artist’s 1ntensity cannot be turned on aud off ke 2 tap
Great action, like great art, rises from a sub-personal level But ordin-
ary action, the unmnspired variety, 1s ‘of the personality” Theartst who
becomes too obsessed with the idea of translating art into action wall

*In the suvumn of 2948, 3t wes reported wn the Semday newspapess that 2
fiegro was to be hanged 1 one of the Southern States of Amenca for the theft
of a few dollars hus exccuuon was to occur dunng the following week
Withm a matter of days, there was a world-wade protest that finally secured 2
repricve In this case, the fagrant unfamess of the sentence atoused people to
protest But such g P are not freq most people feel
that ther protest would have no effect anyway In that case, the responsibibity
sleftm tgc hands of 2 mmonty who are not diffident about the importance
of what they have to say
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become 2 mediocre artist This, perhaps, explams why Sartre’s Les
Chenusnis de la Liberté 15 an artistic fatlure 1 companson wath Ulpsses or
Crinte and Pumshment (Sartre dislikes Flaubert because of the contempt
the latter felt for the working classes, he also seems to feel that Baudel-
are ought to have allied humsclf with the working-class movement
mstead of writing Les Fleurs du Mal)

Towards @ New Exustentualist

Thus potnts to one of the mam causes of the failure of French exis-
tentiaism It has failed to place sufficient emphasis on the creatve
drves It defies the ordmnary at the expense of the extraordwnary.
One mght adapt Shaw's comment on Shakespeare, and say that 1t
understands human weakness without understanding human strength

Why are Sartre and Camus so preoccupied with the ‘ordinary man'?
It could be due to the fact that both came to matunty as wnters during
the nse of Nazism, that both worhed m the resistance 1 occupred

*France, that Sartre was temned m Germany at one stage For five
years 'freedom’ meant freedom from the Nazs, such an expertence
can be expected to Jeave a permanent bias This 1s both a weakness
and a strength, 2 weakness for the reasons I have discussed, a strength
because 1t endowed them with 1 formidable single-nundedness *

It can be sard of exustentialisin that 1t has rescued religrous concepts
from the Iimbo of supersutions Sartre’s ‘mauvase for’, Herdegger’s
‘manthennc exastence’, are m practice identical with pride and sin
The final recrudescence of rehigion m the nincteenth century had been
also ats complete betrayal by language the popular church move~
ments, the Theosophical society, the Christian scientrsts, all helped to
blur and discredit religious concepts To the exastentialusts belongs the
credit of restoring to these concepts the precision they possess 1 the
work of Pascal or St Augustine

Bat preds s and delugon are the neganve porr of rdigion The
positve part has not exy ed the same rehabil It 15 true that

* Thus became apparent to me when I discussed Camus’s philosophy with
hum iz Pans and questioned Jum on hus distrust of all “nonary” or rehgions

solutions  He idicated a2 Pamsian teddy-boy who was slouching past the
window, end commented “Salvanon for me must be also salvation for
him "
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Sartre speaks of ‘slvation’, but hus use of the word co}mmands no
conviction
The problem, then, will be to create a new positive exstentialism
It would not be accurate to say that this would have to begin where
Sartre and Camus left off, for both have been commutted for some ime
to the dicection that appears to have led to an impasse, a new exsten-
taltsm would have to begn further back, unliing only therr psycho-
logteal method
An example mught clanfy this pomt The question at 1ssue 1s of the
postave and negative aspects of existentialism  these are exemphfied
mD H Lawrence’s story The Man Who Died The story falls into two
parts In the first, Josus nises from the tomb, exhausted and shattered
by hus experience, robbed of the ‘moral energy’ that led hum to preach
In this state, lus activities in the past seem futile, mspired by delusion
and egosm Tlus 15 the typical exastentral attack on 1dealism, Lawrence
as accusing Jesus of robbmng Iife of its real values by imposmg a set of
1deal values on st In thus respect, the first pare of the story corresponds
quute prcc:scly with Camus’s La Chute, or Sattre’s La Nazu& It shows
the breakdown of a man's belief m hus values
But Lawrence goes firther Havmng 'demolished” these xdeal values
(to his own satisfaction), he goes on to make the attempt to replace
them with ‘real’ values It goes wathout saymg that these msvolve sex
In the first part of the story, Jesus has seen a coch strutting among 1ts
hens, and 15 struck by the fact that this 1s the law of ife—w1ll to power
and propagation In the sccond part, he expersences this humself when
he comes to an Egyptian temple m the wilderness and has sex with a
prxcstcss of Ias (This 15 the part of the story that was denounced as
lasphemous on 1ts publication ) This restores his contact with ‘hfe’
and turns hum anto 3 my stical worshipper of the life-force
Most rerders wall suspect that Lawcence achucted this demonstration
at the expense of 1 certamn distortion of the values concerned But thus,
although 1t may invalidate the argument 1 the last analysis, leaves sts
‘logical beauty unaffected In 1ts way, the story has the perfection ofa
geometnical theorem, 1t moves mevitably from a enacal exustentalism
to a vistonary and positrs ¢ existentialism No work of Sartre or Camus
miakes any attempt to reach thus second stage Sartre’s L'Enfance d'un
133

35



THE AGE OF DEFEAT

Chef shows Lucien Fleunier losing all integrity 1n self deception, only
by implication 15 1t posttive Camus’s La Peste ends with a stocal gesture
of endurance “The problems may be msoluble, but human bemngs
have one another  ** No matter how suspect Lawrence’s solution
may be no matter how much he may have dustorted the views he
wishes to attack, he has at least lard down a solution with no attempt
at evasion

It 15 worth notng that Lawrence’s method 15 the purest kind of
existentialism It 15 the most basic human responise to Life that he Leeps
referrimg to, nothmg more grandiose 1s acceptable He 15 an intutive
Blakesan, hus aim 15 to * renevw the fiery joy, and burst the stony roof™
{te 1deatsm and mtellectualism) But this Blakeian approach led hum
mto a rejectron of all ‘comnutment’, he msisted on the importance of
conflict, the clash of wills In polities, lus 1deas were based firmly on
the dictator prmaple (although this was manly because he envisaged
Tumself as the dictator) Thus needs emphasising because Law rence was
a better exastentralist than Sartre or Camus, he stuck closer to ‘first.
prmeples’, and rehed completely on antmtion There 15 no pomt m
disguising the face that positive exsstentalism can steer very close to
fascism This will requare further analyss

Exsstentialsht and the Hero

How far can entical analysis hope to create a new existentialism?
Tts value 1s obviously hmted to cleanng the ground The actual edifice
must be the work of poets and novelists

This 15 the first major pomt of disagreement with Sartre With
some justificanon, he feels that philosophising and crmcising’ss just
tall”, as an exastentralist, he has no mntention of bemng satisfied with talk
But fus next step 1s more dubious, he believes that thergforea philosophy
wall prove 1ts smcenty by strving continually to ally stself with action.
In this, hus atttude comes close to that of another exstential thinker,
Wittgenstem, who believed that language can only express things that
are not wotth expressing, and thata pownt comes where the philosopher
has to ‘be slent” This s to sgnore the fact that great iterature 1s always
expressing the mexpressible, since 1t has the same power as great music
and pamting to appeal dircety to th ¥ 1 mtmnon+ 7 results of
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Sartre’s belief can be seen in his writing, La Nausée was written before
he developed his viewson commitment, and it has passages of extra-
ordinary power and beauty; the later novels arc competent, but
pedestrian, It is a fallacy to belteve that ‘action” can get ‘closer to hife’
than wnting. The aim of phiosophy is depth and vital intensity.
Political action conld give philosophy this added dimension; it could
also produce total confission,

At this point, the problem links up with the main subject of this
essay, the hero, The aim of the ‘new existentiahsm’ is identical with
that of ‘the hero® and the ‘inner-directed man'—to be re-connected
with the vital impulses and the sense of purpose. The old hero was
simply the man who had defeated most enemics, rescued most damsels,

. overcome the most obstacles in his search for the Grail. But Faust had
stumbled on the solution for the ‘new hero’, when the Easter Bells
revealed to him that his salvation lay in a deepening of internal experience.
Unfortunately, he failed to grasp the meaning of theinsigh. It remains
a completely unexplored ditection in hiterature (if Proust’s experiment
+is excepted).

It will be pomtcd out that a book about what goes on inside a man’s
mind might be rather a bore. In fact, this constitutes one of the great
challenges of a new existentislism. Mental processes are usually
stimulated and paralleled by physical experiences; the writer who
finally solves the problem will be able to add another chapter to
James’s classic tecatise on the art of the novel.

The basis of a new existentiahism must pe an understanding of the
mature of action. A man might go through 2 whole senies of actions
with a sense of total unreahty; mn that case, he ¢annot be said to have
acted. In the same way, a man who has been to bed with 2 hundred
girls would not necessarily have known deeper sexual experience than
an imaginative boy who is having his first love affairs

"This is only to say that the fundamental experience of existentialism
15 the sense of being ‘re-connected’ to reality. Lawrence recognised
the power of the sexual act to bring this about; he was mustaken in
Supposing it was the only way. A very shight acquaintance with Bhike
or Traherne, or even Proust, is emmgh to confirm this point.*

* Lawrence dismisses Proust as ‘effete’ in Lady Chatterley’s Lover.
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The writers of England and America have a slight advantage over
their contmental colleagues 1n possessing a mative tradition of *posttive
exstentialism” Tt 1s a tradion of affirmative and rrationtal mysticisms that
can be found n Blake, Whitman, Yeats, Joyce and Shaw, as well as
1 2 host of lesser figures In twentieth-century Amertcan literature 1t
can be found 1n Scott Fitzgerald, Thomas Wolfe and Jack Kerouac,
ZEngland m Chesterton, Belloc and Rupert Brooke Kerouac’s On the
Road furnishes an terestng example 1t 15 full of Whitmanesque
dithyrambs on the size and vanety of America, and outbursts of sheer
Joy at bemng ahve In this, he may have been influenced by Wolfe's
Of Time and the River and Fatzgerdld s Thus Side of Paradise Fitzgerald
was certamnly mfluenced by the mystical optimsm of Chesterton and
Belloc It1s a mood that seems foreign to French and German woters
(Nuetzsche being the sole exception 1 can brng to rund)

Tt might be objected that many of the wrters I cite have (or had) the
advantage of youth, the later work of Wolfe and Fitzgerald has
pessumustic overtones But this 1s no final argument agamst ‘irrational
mysticism’ Wintman Blake and Chesterton mamtamed therr attitude
mto old age Yeat’s Last Poems ptovide many examples the poems
Lapss Lazult and Under Ben Bulben, and the hnes from The Gyres

Out of cavern comes a voice,
And all 1t knows 1s that one word “Rejorce!”

The Absurd Man

Can ths mysucum be placed upon a firm basis of existential p}nlo—
sophy? The task would require a cringue of ‘neganve existentialism’
that 1s beyond the scope of thus essay But the direction of sucha critique
mught be mdicated briefly .

The essstentualism of Sartre and Camus falls to take full account
of the dualism of man Ther heroes arc brought to carth by ‘reality’,
The role of reality 1s rather Iike that of a hack m the stomach Realiy
presses on them Iike an enemy, concepts are as useless as a broadsword
3n close combat It 15 00 close 1t presses and sufles The hero has to
learn that he has no ‘appeal’ He must come to terms with this enemy
within us gates Tt 1s no use lookang to religion or human companson-
shup, cnly a certain storcism and determination can be of any use
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Butan fact, man never has to face anything as finally as that No matter
what ‘reahities” he has to face, a part of him remains detached Upon
thus rests our optimism and strength If there 15 amy reality that must
be faced without alternative, then man 1s damned His hope lies 1n hus
ultimate and indestructible freedom, a freedom that imphes that he
always has the chowce of realitres because fie 15 the final reality

This 15 the basis of all true mysncism Becanse 1t demes our ‘realities’
1t 15 absurd But ats absurdity 1s not Camus’s ‘mahicrons nbsun:hty
Chesterton came closer to 1t when he spoke of ‘absurd good news’

For thus reason, the hero can be defined as the absund man Jn effect,

¢ 15 the man who can perform a comuning tack by which he empties

tus hands, and still possesses exerything If he does not believe in himself
suffiently o direct Ins desire towards the unattynable, he 1s no hero
‘When Auden rephrased Yeats's hnes

»  Across the tohu bohu comes a voice
Uttering an absurd command  “Rejorge!’

he had caught the essence of mystical optimism.

Captain Ahab 13 the great absurd hero, he has no rivals (It 55 un-
fortunate that Chesterton, who understood the spint of absurdity so
well never embodied 1t 1n any single major work.)

In modern Engluh wnitng 1know of only one attempt to convey,
this absurd affirmation Joyce Cary s novel The Horse's Month It deals’
witha sisty-seven-~year-old pamter who lives n a broken~down shack
at the side of the river i East London Although he has every reason
10 be nired of life—being penniless, toothless and pracacally fendless—
he seems to spend most of hus time 1 visionary ecstastes ‘The following

. 15 typical example

Up sy o, wed Colier, peshung woe oncde bis and plastag
me between 2 navvy smelling hle an old stable and an old woman
with a sorc nose and a basket full of pig's food

For every gencrated body i sts unward form
Is a garden of delight and a bulding of maguificence
Bult by the sons of Los ™
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This 1s the way in which Cary gains most of his effects; contrasting
Jumson's attitude with his thoughts (hélped out with Iiberal quotations
from Blake). And Jimson's last speech in the novel summarises 1ts
modd:

“The angel, in fact, that presided at my burth—her name was old
mother Groper or somethung like that—village mudwife. Worn-out
tart from the sailor’s knocking shop, Said httle creature born of joy
and mirth Though I must admut that poor Papa was so distracted
with debt and musery that I daresay he didn't know what he was
domng. And poor Mamma, yes, she was glad to give him what she
could, if it didn’t cost anything and didn’t wear out the family
clothes. . . . Go loye without the help of anythmg on earth. ... A
man 35 more ndependent that way, when he doesn’t expect any-
thing for humself.”

Tt will be seen that the actual content of the passage is Dostoevskian:
human misery and injustice contrasted with a sense of visionary
affirmation: many passages from Crime and Punishment, The Devils,

" The Brothers Karamazov could be ated as parallels. But Cary’s tone 15

completely different; there is an attempt to sce the ‘greatness and

misery” simultancously. This is not always successful; the mysticism
often fails to blend with the Rabelaisizn humour, and the result is an
effect of strain and clumsiness. Moreover, Jimson fails to convince asa
‘man of genius’; some of his transitions from carthy humour to vison-
ary ecstasy seem laboured. The short, terse sentences are reminiscent
of Joyce, but their flow 1s clogged by constant attempts to be funny,

To be really convincing, Jumson should convey an impression

of unreflective sincerity; instead, he often sounds like a third-rate

comedian,

, The Horse's Mouth is not, finally, a successful novel, but it is the only
atrempt I know to present man’s ‘two~fold vision® in every aspect of
his life. Jumson is an embodiment of Ritke’s idea of ‘dennoch preiser’,
‘praising in spite of”, Joyce had brushed past the theme in Ulysses,

. where Stephen walks along the beach and quotes fragments of Blake

and Bochme (Signature of all things I am here to read” and “Am I
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walking mto Etermty along Sandymount Strand’) Certam phrases
1n the last section also suggest a mystical intent, while whole passages m
Fintiegans Walke scem to express a pure affirmation These occastonal
attempts of Joyce are more convincng than Cary’s, thewr emotional
drrve 1s unhampered by facetiousness But 1t 15 difficult to see how the
problem might be ulimately solved, how the two-fold wision could
be presented as serously as 1n Joyce, and as fully as m The Horse's
Mouth

To some extent, the work of Alamn Robbe-Grllet and s disciples
represents a protest agamst the unheroic premise Robbe-Grillet 15 the
avant-garde novelist who describes objects at such extraordinary length
Inan aracle, A Fresh Start for Fuetion, in The Evergreen Revien (No 3),
he explamns hus dislihe of the way s which writers treat objects as mere
background matersal, and mmbue them with thewr emotions A land-
scape becomes “soothing’, a broken tree *menacmng’, and so on Robbe-
Gnllet attempts to brng objects to the foreground m s work, the
actions of hus characters tahe place among an nfimtely real and
obtrusively sohd set of objects In practice, of course, hus everlasting
descriptions slow down Jus work and rob the acnon of its mmpact
Butthe theory behind 1t has something n common with the 1dea which
Blake expressed m s lmes

“How do ;vou know but every bird that cuts the airy way,
Is an 1mmense world of delight, closed to your senses five?’

Blake 15 protesting agamst the way i which we allow things to
become ‘Ffamitiar’ until we take them for granted The world becomes
narrow, bornng, personal But Blake msists on on infimte mystical
reality concealed behmd the fagade of the ‘everyday’, and believes that
1t 15 the artist’s function to express 1t Robbe-Grallet rejects the ‘fambi-
ey’ of dejeers, et e 1o vown of e mipstesl swangeen Like
the ‘Angties” and the Beats, hus revolt stops halfiway

A God or a Worm?
The central p pation of Lism can be defined m one
phrase the stature of man Is he a god or 2 worm?
Modern hterature takes the latter view Thus 15 not because all
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modern writers are unaware of the alternative. Even Sartre’s Roquen-
tin has strange god-like moods. But the tendency of the ape has been
to emphasise the insignificance of man, his misery and wedhness. It is
all a question of emphasis. In most cases, there 15 no question of the
wrter’s conviction He follows the trend of the age. Willlam James
observed that the rehigious man 1s not necessanly the man who has had
most ‘rehgious expenence’; he 15 the man who makes his rebigious
experiences his centre of gravity. The same 15 true of the writer. He can
affirm or deny, according to an act of will And he is determined by
that act of will, not by ‘the facts’. There are no ‘facts’, only expertences
of the facts that are determined by the mdividual’s amtude. Sartre’s
msistence on man’s fundamental freedom 1s only a restatement of the
rebigious concept of farth, and the *faith’ 1s another name for behef'in
thc stufd.

Nerther 1s it true to assert that the ‘ages of faith’ are past, and that we
Live in an age of scepticism or defeat, The ‘age’ is an abstraction; only
the individuals who make it are real. Man’s experience of himself is
arall times a simultaneous experience of greatness and musery, god and
worm. He is free to give primacy to cither of these expériences. Like
a compass, he is pivoted between acceptance of defeat or behef in the
absurd. Whichever he chooses can determine his existence and, ult-
mately, his age.

‘The acceptance of this view could affect the writer in ccmm obvious
ways. The novelist or playwrnight who creates characters who are slaves
of thexr environment does 5o bécause he accepts their predicament as
his own.»The conscious rejection of the unheroic hypothesis, the

. insignificance premise, might produce some interesting results. It

' might reveal that the influence of the writer on sodiety is actually
greater than the influence society is supposed to have on the wrter.
If this were established, it would reveal that alliwriters are commatted
whether they know it or not, commutted up to the hile in determining
the attitudes of the society they livé in,

Inthesecond part of this essay, Thave eriticised certain American wrters
for lacking an awareness of ‘man as an evolving spiritual being’. The
phrase goes to the heart of the ‘hero problem’, It has been umwersally
taken for granted that ‘nner-direction” 15 preferable to ‘other-direction’
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(extcept, perhaps m the wntings of certsin Soviet pundis) But
why should this be so? What 1s the nlumate justification of mner-
direction? Unless a phrase hike ‘man as an evolving spnitual bemg” can
be given precise signification mner-direction caunot be justified, 1t can
only be taken for granted A new cxistentbsm can only be bult
upon the psychological concept of purpose, but ‘mner-direction” atself
18 ot a purpose, 1t 1s only a means

1t s sclf-evident that any “psychology’ appeal to will be of necessity,
my own psychology, 1¢ my own obscrvations of my psycho-
logical responses to such expertences as ‘the nausea’, ‘vision', self
deception, ctc IfIfind the psychology of Sartre and Camns nadequate,
1t 15 not because I ‘challenge’ their conclusions 1n the way that one
scentist mught challenge the conclusions of another, but because their
final preture of the world does not correspond to my own nturtive
perception of 1t But the attempt to present this perception as ‘exis-
tential thought” demands that T express 1t m the same language, using
the same concepts as Sartre and Camus

Like rehgion exsstentialism begins from the concept of the *fallen
man’—that 15, of man’s fechng of the world s hostile strangeness
Thus 15 Sartre’s “nausea’ f

When I enquire mto my own experience of ‘nausea’, T discover that
1t 15 closely connected with a great number of other terms unreality,
boredom, futihty, frustration In the journal I kept from the age of
sixteen these were the terms that expressed my sense of alienation

This alenation mamfested 1tself as an excessve susceptibility to
‘moods’ ¥am not now usmng the word i the sense of ‘temperament’
or capriciousness but of a mental ‘chimate’, an atmosphere Tame went
tooslowly, two years spent n domng boring jobs wereasore of eternity
A pamcular scene, a place, might stay 1 my mund for two days
togher, foroung, 2 Ml gromd. v aieny whes thangbs, feching, and.
mpresston, the effect was like a gramophone record stuck 1n the same
groove

The problem I confronted was to get fime moving Keepmng a journal
was one nay of domng thus It would start a tram of thought, releasc a
spring of garrulity, revive past imptessions Poetry, music and philo-
sophy pliyed a large part i the same process The result was to release
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pent-up mental energy, restore a stnse of purpose and a sense of con-
tact wath reahty In these moods of relaxation, 1t seemed as though a
glass wall had been removed from between me and phystcal realiey

This provides an mdication of the meamng that I attach to the term.
‘easstentral problem’, and, indirectly, a comment on commitment
The ‘wall of glass” was not objectively real, and yet 1t was my prumary
problem The energy I had to spare to devote to ‘practical problems’
was dramed by the need to release an mntertor tension and attack the
existentsal problem. To bave told me (as many w cll-meanmng people
did) that I would do better to concentrate on making a career and
‘getting on’ would have been a falure to understand that I was already
‘commutted’ to a different type of problem Objective commitment
would have been beside the pomt The ntertor problems had to be
solved first

After returning from a period of wandering around France without
money, I discovered that my ‘sense of reality’ had been restored. The
scenes and situations which had seemed oppressive had not ‘retreated”
My home town, which had been as undesirable as a thoroughly un-
sympathetic acquamtance with whom one 1s forced to have mtimate
daily contact was agam reduced to the status of a stranger, at worst, 2
casuial acquamtance to whom one owes no attentton The complica-
tions mvolved 1n bemng ‘on the road had allowed me to generate no
antertor tenston, and the freedom from bonng tasks had allowed me
to think about the problem of purpose It had also a]lowed me to
concentrate upon a certan ‘dramatic’ viston of mryself, and to play the
part continuously, without interruption from acquamtances or rela-
trons, until 1t had become an accepted facet of my personality

Planly, this was ‘mauvaise for’, of one accepts Sartre’s definition, the
attempt to ‘ssmphfy” reality for purposes of ‘escaping’ 1t And yet 1t
was an essential step m the clartfication and strengtheming of my sense
of purpose Moreover, its ultimate amm was not to allow me to turn
away from soctety, but to take my place 1n 1t, The stramn rose from the
fact that [ was unwalling to accept that my ‘place’ was that of a despatch
clerk or a research chemst My curcumstances, upbringmg and expen-
ence demed the possibility that T might become a writer {or at least,
the kind of writer I wanted to become), consequently, 1t was necessary
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to find some way by which I might confront the intuitjon of purpose
that made my cveryday life funle and exhausting. This involved leav~
ing the people and places I knew, and allowing my obsession with the
.problem of the ‘purpose of Lfe” to develop. *

My experience of "la mausée’ was only the frustration of this obses-
sion. After a long period of boredom, the sense of purpose had been so
far submerged that the physical actuahty of the world became a demal
of meaning. Yeats had expressed the ‘nawsea’ in that poem called
The Circus Animals® Desertion, where he spoke of Jus early romantic
idealism asa ladder, and ended:

n Now that m"y ladder’s gone,
I must lie down where all the ladders star,
- In the foul rag-and-bone shop of the heart.

On my first reading of Ulyises, these lines of Yeats seemed to express
its whole meaning,

In a sense, Sartre is right: ‘nausea’ is the ultimate rcahty But men
Ive on two planes at once; no_ ulnmate can negate man's freedom.
Sartre and Camus accept this to some extent (as many ‘unheroic’
wrtters do: Wallism Faulkner, for instance). But they ate mainly
aware of the ‘rag-and-bone shop’; their vision of freedom s, 1n com-
parison, distant and nostalgic. This leads to a neo-stoic position. No
doubt these writers would object (quite understandably) that this js
the way they see the world, And yet once it is cstablished that the
question is one of the balance between freedom and necessity (nausea),
it becomes possible to reply that many other writess, Blake among
them, "have possessed a vision of the world in which there Is a far
higher percentage of freedom. -

In the final analysis, ‘the nausea’ is the fallacy of insignificance.
It is expressed in Eliot’s lines:

. . and leave me sittng, pen in hand. . .
Not knowing what to feel, or i€ I understand.

Thy feelng s ‘existential’; it rcfuscs to put an interpretation on the
world,
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But the pomt that 15 beng forgotten 1s that an 1gnorance of ‘mean-
ng’ 15 not the samne thing as a behef in meanmnglessness Tt may be ‘bad
fanly” to transform the surface of reality with unvenfiable beliefs of the
Hegel type, but the attitude of perpetual and urgent questioning 15
1n atself a transformation A Roquentin suffering from nausea 15 also
suffermg from boredom and s own hittleness A Pascal tom between
the greatness and the musery of man, a Van Gogh who never ceases to
bc Slmulmﬂcoudy aware Of ulﬂmﬂ[c agony ﬂnd lllnmafc cCStZS}', bJS
already achieved a greater ‘stature’ than Roquentin by an intensity of
questioning They may suffer from exhaustion, but never from the
self-contempt that comes from maction The ewstentialism of Sartre
or Camus lacks thus final urgency of interrogation, and consequently
lacks a dimension of freedom To speak of an ‘umpasse” 1s to give the
wrong mmpression, for it suggests a logical cul-de-sac It would be
more accurate to speak of a rocket that stops for lack of fuel The
*fuel’ for all exastential thmbers mast be that Dostoevskuan passion for
measunng the paradoxes of the human condition, symbolically, 1t
sees man suspended 1 2 voud between heaven and hell, god and worm
Sartre’s preoccupation with politics, Camus’s desice to reduce the
paradox to the language of the teddy~boy, rob their interroganon of
motive power

I stated at one stage 1 this essay that the hero’s problem 1s to tum
snward, and then ontward agam The above paragraphs provide a basis
on which to expand this conception The purpose of turming inward 1s
to discover onc's freedom  All men are supphed by a power-house of
will and subconscious drive, but very few are aware of anything but
the need to keep ahve It 15 hardly surpriong that most men think of
their motives 1n terms of cveryday necessities Considered from this
pornt of view, all bife 15 seen as an ding huerarchy of
begmning with the need to eat and breathe, and developing to levels
of ambition, self assertion (wall to power) and so on Ths 1s to hold
the problem upside down, but 1t makes very Iidde dufference so long
as men are commutted to some objective purpose *It 15 also the ‘un~
herorc hypothesis’ But confronted by dny man with an mbom sense
of purpose, 1t appears as ‘nausea’, a demal of Ife and freedom The
Iughest comphment Shakespeare’s Antony could pay Brutus was

144




THE STATURE OF MAN .
“This was a man.”” Nictzsche or Sartre would retort that only insofar
as he was unaware of his freedom was he a man; insofar as he was free,
he was not anything but potentiality of will and purpose.

But the sense of purpose is nothing without 2 goal. And this 15
where French existentialism flags. For although Sartre has manceuvred
himself out of the extreme position of total ‘nausea” and Life-rejection,
he has never leamned to speak authoritatively of human purpose. He
remains limited to the particularity of men and history, too cautious
to pass beyond these to the notion of Ife itself. Camus asks: “Why do
men not commit suicide?” and answers: “Because of an irrational
urge to live.” But he bulds no artistic edifice on that recognition; one
suspocts that he fecls a certain mortfication at being forced to use the
word “frrational’, and wishes it could be avoided.

To escape these lumitations, it is necessary to base existential thought
on the foundations of the absurd, the irational, the mystical. To say
that men are ot men, but raw, unqualifiable freedom, is to assert that
the life-urge can never be justified by reasons. Adversity can concen-
frate it to a point of ccstasy; threatened extinction can reveal it as
independent of all human values. This is a reassertion of a Lind of
Platonic 1dealism; the love of ife is not a love of any aspect of living, but
a pure need, Ecyond objects. It is expressed concisely in Blake’s line,
‘Go, love without the help of anything on earth’. Both Sartre and
Heidegger have observed that hife can be lived most intensely n the
face of death, but neither has recogmised that the sense of death, is
only an extension of hfe, and that a sensc of purpose would be a still further
extension. This, I believe, is the reason for the ‘thin’ and unsatisfying
tone of Sartre’s views on commitment. - . !

\ ]

Conclusion

I would summarise my conclusions as follows: ,

The fallacy of insignificance can be combated on the ‘writer’s
front” by a deliberate attempt to replce wom-out religious and
cultural concepts tith a new exdstentialism.

This existentulism must make the fullest use of the invaluable work
of thinkers ke Kierkegaard, Hexdegger, Sartre and Camus, but its
chuef task is to break beyond their hmutations.
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1 envisage the new exastentialism as a mystical revolt, based upon
recogmtion of the irrational urge that underlies man’s conscious reason.
The wrter’s task 1s to try to make the ‘nosse of the power house’
audible

For this reason, I regard Blake and Shaw as semunal figures, i
that both were permanently awarc of the ‘power house’ Therr
rationahsations of 1t are less mmportant (Blake’s ‘Jerusalem’, Shaw's
‘vortex of pure mtelleet’, superman, etc) What matters 1s that
they recogmsed the need to give hfe an addwonal dimension of
purpose

The exastentral revolt could take place on two levels the philo-
sophical and the creative On the first level, 1t might produce 1ts own
text-books of ‘irrational philosophy” to take up the problem where
Sartre left st i £'Etre ce le Néant, Hedegger 1t Sews und Zeut, Camus m
L’Homme Révolté On the creative level, 1t would be a revolt agamnst
the unheroic prerse, the attempt to create heroes who possess a
vision that extends beyond the particulanties of environment This
dées not necessarily mean a bero who carrtes a2 copy of Man and
Superman in hus pocket but 1t means heroes who are closer 1n concep-
tion to Stendhal s Sorel, Balzac’s Rastignac, Bramne’s Joe Lampton,
Hopkins's Plowart It 15 even concervable that new, realistic Fausts,
Zarathustras, Ahabs, might grow out of 1t

Ultumately, the hero 15 the man who lives constantly out of a sense
of hus own freedom, his *commutment’ to the world 15 nounished by
his ‘imwardness', and fus inwardness 1s constantly strengthened through
beng reflected back from society Such a man would recognise all
Iife as sacred, as all 1s involved m the same struggle towards expression
of 1ts freedom

The artist who hopes to create the existential hero will mevatably
find humself 1 opposinon to many modern trends All philosophues
of materalism promote the msignificance fallacy Great efforts of crea-
tion are made only by men who belteve 1n their will and the 1mpor-
tance of effort Maraan matenalism and Freudan psychology are
excuses for laziness Shaw’s Samt Joan remarked ‘ Minding your own
busmess 15 like minding your own body—it's the shortest way to make
yourself sick ” The same mught be saud of minding your own mund,
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or the way m which you have been conditioned by ‘the economc
structure of socsety”

Too many aspects of modern culture provide this excuse for laziness
and hypochondra It 1s sigmficant that the chief Amenican contribu-
tion to culture m the past thurty years has been ‘the lngher cnucism’.
England has contnibuted 1ats Logeal Positvism, and although A J
Ayer has now retreated from his ongmal posion to the extent of
admutting that Logical Positrvism 1s only a *method , not a philosophy,
many of his followers still make 1t an excuse for 2 complacent, smpmg
fund of criniczsm that has no relation to creative thinking Freudian
analysis has now become so smportant in American Iife that 1t mught be
said to have replaced democracy as the basic Amencan 1deology The
result has been a steep decline m all forms of imaginative creation. (It 1s
hard to muagme how Poe or Dostocvsky would have thnved m a
socsety that mssted on explamng therr ‘complexes’ to them )

The first step of a ‘new exstentiaism” 15 bound to be the negative
one of attacking Freuduamsm, Marxism, Logical Posttivism, and any
other ‘sm’ that fosters the mugmficance fallacy and distracts attentidn
from the need for creative effort. As a philosophy, existentialism must
emphasise the primacy of the will, the importance of the indtvidual,
the final unpredictability and freedom of even the most ‘neurotic’
and conditioned human being

Such conclusions may sound disappomtingly vague, but they are
necessanly so ‘The real worh still remans to be done, these comments
arc only attempts to foresee 1ts direction
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I TmE Two vEARS during which the subjoct of this essay has been
forming in my mird, I have given a great many lectures on the hero.
Ir 5002 became apparent to me that 1t was going to be less easy 1o pre-
sent than I bad imagmed. My reaction to the “uheroic premuse’ in
most modern writers was <o clear and well-defined that Thad supposed
that my andiences would find it equally obvious. But the questions
they asked soon made it plain that the concept is not as self-evadent as
T had hoped. A favourite question was: *Where do you hope to find
your new hero?’, as if ¥ intended putting an adverusement in the
Times agony column. Another reaction that I invariably met ran
something Iike this: “Don’t you think that there are more heroes
2roumd today then jou realise?—the ordinary man an the streer . L .
etc.” This objection nught be followed by an example of someone’s
next door neighbour who has had fourteen operations for appendicitis
but has never complamed. I felt rather in the posiion of Dona Ana in
Man and Superman: .

Ana: . . Tell me, where can I find the Superman?

Tl e Devil: He is not yet created, Senora.

The Statue: And probably never wall be. ..« .

Ana;: Not yet created! Then my work is not yet done. . ...

But on the one oceasion when I said something of the kind, a
member of the andience commented that in that case the hero was my
business, and pechaps T would do better to try to create him instead of ~
giving lectures to explan why he had disappeared. Although thus
struck me immedately as justified, 1 rephied that my lecture could help
towards the creation of the hero; as far as I was concerned, it served a
very defintte function—to clarify my ideas. And this sull stnkes me as
the primary justification ofa book such as this: to brmg these ideas into
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the daylight of common acceptance I have corresponded and talked
with two of the authors of whom I have wratten 1 this essay, nesther
of them scemed to understand what I was getting at One of them
gavean mterview to a Paris newspaper 1 winch he spoke of my mnterest
m this subject, and commented “But simce Carlyle we know that
nothing 15 more borng than herowsm” The same wuter has
suggested, 1n a letter to me, that the hero 15 2 substitute for good
government
These musunderstandings suggest to me that greater preciston 1s re-
quired in defining the hero The queries 1 have mentioned above were
ratsed at the end of 2 long lecture on the hero, the wnter m question
had also discussed the subject with me at some length Plamly, the
mage evoked for me by the word ‘hero’ 15 completely different from
that evoked for most people
There are many posstble causes for this For a generation older than
my own, the word arouses memories of Nazi rallies, Mussolmu's
match on Rome, and so on. Even 1f 1ts associations are less defimte,
there 1s a vague impression of self-glonfication, of complacency, of
“Mr Hemingway hiding behind the hair on his chest” And yet these
assocaations really have very little to do with the word ‘herorc’
Fundamentally the ‘herotc urge’ 1s only the desire of hife to find a
broader field for its powers Nictzsche asked “What 15 happmess™”
and answered ‘ The fechng that power 15s growing, that resistance has
been overcome ** Nowadays, the 1dea of growing power 15 associated
wath sadism, or acts of political aggression The same dubious assocta-
tion 15 attached to the 1dea of the “superman’, although 2 ‘superman’
would also have a super-moral vision, and would consequently be
more like the conventional 1dea of a samt than of the sadist This 15
why the Ressman-Whyte approach to the problem 15 inadequate. It
may be mvaluable for diagnosing the ant-mdividualist tendency that
15 eatmg away the foundations of modern sodiety, but i fuls to
emphasise that the first characteristic of the ‘mner-directed man should
be a hugher imntellectual and moral percepion I thus were not so,
there would be no problem of the hero, and heroes would be two
a penny
Ths question of moral and intellectual vision has never been 3
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general problem for society; it has always been the problem of a
Limited number of saints, artists, thinkers. If they abandon it, there is
1o one to carry it forward; it 1s useless to look to popular religious or
political movements for new values. This is one of the most ominous .
aspects of the modern world. The writers and thinkers are becoming
increasingly ‘other-directed’, while the ‘samts’ are as rare as ever
(and the few men who possess 's[:ximly qualities’—Schweitzer i Africa,
Dolci in Sialy—have a full-time job relieving human misery, without
concerning themselves with ‘new values’). In the literary world
+particularly, it has come to be accepted that no new Tolstoys or Shaws
can be expected, and the reviewer has put his yardstick in a cupboard
and uses a six-inch ruler for his weekly batch of novels. And yet a
vague, frustrated desire for the heroic remains, no matter how over-
hid by current standards; and when a play ltke Look Back in Anger or a
novel like Patrick Whitc’s Voss portrays a man who is a little more
fanatical than the average, the yardsticks are hastily produced, and the
great names begin’ to fly. (A book crtic of the Sunday Tumes

" somewhat rashly compared Voss with War and Peace) Meanwhile,
the young writer displays a weary acceptance of the idea that he
can never produce anything that will rival Joyce or Proust, and
concentrates on new techmeal devices to stimulate the wnterest of
avant-garde critics.

All this springs from an acceptance of the idea that we lve in ‘an
age of decline’. But is this true? What evidence have we that we are
tireder, more exhausted, than the Elizabethans or the Victorians?
What is usually regarded as evidence—the increased crime rate, the
teen-age “udols’, and so on—is really neither here nor there. We
‘know that the challenges we fice are some of the greatest in
human history, but what evidence have we that we are Iess com-
petent to deal with them than the Elizabethans would have been?
It seems hkely that we are far more competent; the *ordinary
man’ of today has to deal with a far greater complexity than his
counterpart of four hundred years ago, The poets who write about
despair and exhaustion deny the reality of moder life: that the raw,
brutal urge for more hfe struggles as violently as ever to find
expression. The writérs who insist that the ‘death-wish’ has become 2
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commonplace only prove that they are completely alienated from
the commonplace

The picture we are faced wath, then, 15 of a soaety which 1s netther
more not less ‘decadent’ than 1n any previous age, but whose artists
and writers have allowed themselves to smk nto a mumor role The
value of the artist lies 1 the fact that he asserts a sense of order, of
the power of the human spirst, 1nto the sordid conflict of our everyday
Lives He sees all Iife as a battle between chaos and order Tt1s the vision
of order, of conquest of the obstacles and complications of iving, that
wnspures men with new energy and purpose Life 15 inconcervable
without this vision of purpose The works of Plato, Mozart, Shaw,
represent an 1deal that keeps civilisatton movang forward  the possibil-
1ty that men of the future might no longer be forced to stumble and
fumble through hves of unending trrvialities, but mught somehow live
with the gatety and power of the Jupiter Symphony, an unbroken
drive The nneteenth century saw this vision reaching a high-tide
of optimusm, with slogans about ‘culture’, ‘progress’, ‘crvihisanion’
Unfortunately, 1ts vision of progress was almost purely intellectual, 1t
preferred to 1gnore the human realities When the twentieth century
made 1t ob that h-century progress was mostly day-
dreammg, there was a swing to the opposite extreme, an equally
undiscrtmunating pesstmism E M Forster was right when he called
Ulysses 'an attempt to make darkness and dirt succeed where sweetness
and light faded”. He mght have gone further and characterised the
whole bf modern culture as an attempt to make cymcism and despaic
succeed where enthusiasm and optimism had faded. With such found-
ations, 1t 15 hardly surprsing that the culture of the mud-twentieth®
century 1s a monument ta the unheroic premise

But the fact that ‘Victoran gptimism was premature 18 1o final
argument agamst optimsm It 15 only an indication of the need for a
more determned realism Mozart’s operas can never become out-
dated 1n the same way as Matthew Amold’s Culture and Anarchy,
their power 15 decper than the mtellect The music of Sibelus and
Carl Orff will outlast the philosophies of Bertrand Russell and Pro-
fessor Ayer for the same reason The necessity of today 1s a revaval of
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the sense of order, but not a purely ntellectual order 'When Socrates
told Cebes about hus recurrent dreamn m which he was ordered to study
music he was expressing the 1dea that drves modern existentialism
Thus ‘order” must reach beyond intellect as music does The art and
phudosophy of the twentieth century must be rebult on foundations
which the words ‘purpose’, ‘optumsm’, ‘idealssm’, are given 2 new
meamngs And the mstrument for creating these new meamngs 15
exastentzal philosophy

But what can be suggested, by way of concrete solutions?

To begwn with, 1t must be accepted that nothmg can be done on a
popular level Tt 15 the natural impulse of the thinker to hope that s
1deas can move great masies of people, the example of Karl Marx
lures lum hike a will-0'~the-wisp But Marx’s thmking has led o the
Iargest other-directed state 1 the world, for its essence was other-
direction Inner-durected thought (which 1s to say exastential thought)
cannot, by 1ts nature, hope for some mass vehicle for 1ts interpretation.
1€t 15 to gam mfluence, 1t will do so by ‘mfiltranon from the ugher
levels downward A thinkerlike Camus hastecogmused and accepted thus

But the exstential thinker has one consolation He may never be a
Karl Marx, but he has only to look to the examples of Joyce and

Ehot to see how wide the mfluence of the solitary worker can be

This indrcates planly that any ‘solution’ offered cannot be ‘popular’
mn the sense that Marxusm has become popular The very nature of
Rewsman’s analysis rakes 1t impossible for hum to develop remedies
But this hrmitation 15 1o cause for pesssmism On the contrary, when
the relation of “exastential thought’ to the hustorical situation has been
grasped, 1t nught be a cause for optumssm (After all Buddhusm was a
form of existentralism 1 the £ifth century 5.¢)

In short, if there 1s to be a ‘revolution’, 1t will have to begm as a
‘eultural revolution’ The reason for the defeatism that undeclies so
much modern writmg 15 the feeling that nothing that happens in the
‘cultural world can have any bearing on the world of practical events
But no major thinker has ever been so modest about the claums of hus
subject Plato declared that philosophy 15 the greatest good that was ot
ever will be given by the gods to mortal men and hus atnwude s typi-
cally exsstentialist, he did not regard thought as an activity of the avant
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mposed as a duty, 1ts impulse oniginates m sclf-behef The impulse
that for four centures has expressed 1tself 1 scwentfic discovery must
be re-durected The field of man’s subjectrvity 15 sull unexplored.

The responstbility of hterature mn the twenteth century becomes
appallingly clear to illuminate man’s freedom.
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garde Thus 15 the sense that has been lost i the present age, the sense
of the immeduacy of thought, the way m which thought 1s meant to
be an mstrument by which a man learns to dommate s own bife

Stuart Holroyd has wnitten *In our time, the writer who does not
dare to be great cannot hope to be anythmg "* Thrs penetrates to the
heart of the problem But unfortunately, the meaning attached to the
word ‘great’ has begun to incorporate notions of complacency and
egorsm The lfelong effort of wrtters such as Flaubert or Yeats 1
forgotten, mnstead, one thinks of Shaw's wromec bursts of self-praise, or
the posturing of 2 Mussolimt There 15 an automatrc assumption thit
belief m oneself 15 a form of self-deluston This 15 the mayor cultural
heresy of the twenticth century, the very foundation of the ‘unheroic
premuse’, the central cause of the cultural slump m our ume Untilatss
destroyed, there can be no hope fora ‘cultural revival’ Trasa s:g;l of our
age that mmer-direction 1s regarded with suspicion and 2 certatn amount
of feat, and iy expression of self-belief stands m danger of ndicule
Thought becomes blurred, the mnner-directed man expects to be
attacked for selfishness

But the chief necessity of our age 15 to dare to be muer-directed
This 15 not easy Behind us 1s the rise of fascism, the extermunation of
mithons of Jews, the disappearance of the ‘old order’, we live mn a
world of constant political tension, with a permanent threat of world
commumsm and a world 1 which all waters would be expected to be
‘grateful’ for state supervision Tt 1s no longer a mere figure of rhetoric
to say that man’s freedom 1s being destroyed every day In such a
sttnation, 1t 15 hardly surprising that men are losmg thew sense of
mterior certamty and becoming more ‘other-ditected” Yet 1t 15
mpossible for man to regain lus power over hus sination without
turmng away from the immediacy of hus expertence, and concentrating
upon hus mtwtions of his own value This turning away 15 not a form
of escapism, 1t 15 only the first step m regamung detachment and,
eventually, the control that comes with detachment The solution lies
‘in a decpemng of subjectivity, and an amalysis of the problems that
possesses the confidence of subjectivity The claptrap about ‘commut-
ment” must be reyected without compunetion Comnutment cannot be

* ‘A Wniter's Prospect’, The London Magazine, January 1959
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A POSTSCRIPT
mmposed as a duty, 1ts mmpulse ongates m sclf-belief The m)
that for four centuries has expressed 1tself m saientific discovery *
be re-durected The field of man’s subjectivaty 1s sull unexplored
The responsibality of Literature 1 the twentieth century bect
appallingly clear to lluminate man’s freedom.
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